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The  Trombone  * 


Model  475  Am  mada  by  the  Bvbscbem  Band  Insthument  Co. 


The  tromlKtie,  although  it  was  not  used  exten¬ 
sively  in  orchestra  unw  the  nineteenth  century, 
is  one  the  oldest  of  all  musical  instruments. 
Its  name  in  Italian  means  form  trumpet.  The 
old  English  name  was  tackbtU  which  was  derived 
from  the  Spanish  term,  tacabuche,  meaning  pump. 

There  are  many  conflicting  stories  handed  down  to  us  from 
antiquity  concerning  the  invention  the  trombone.  Many 
historians  give  crecDt  to  Tyrtaeus  and  place  the  date  at 
68S  B.  C.  However,  regardless  of  the  accuracy  of  this 
legend,  it  will  at  least  serve  to  show  that  the  trombone  is 
indeed  one  ai  the  very  oldest  at  musical  instruments.  In 
the  early  eighteenth  century,  the  King  of  Naples  presented 
a  trombone  to  King  George  III  Em^nd  which  was 
supposed  to  have  been  unearthed  at  Pompeii  in  1738. 

Trombones  were  familiarly 
known  in  Europe,  particularly 
in  Germany,  1^  the  end  of  the 
middle  ages.  There  is  a  record 
of  one  Hans  Menschel,  a  Ger- 
nuin  musical  instrument  maker, 
who  enjoyed  an  excellent  buai- 
ness  in  the  manufacture  of 
trombones  in  1520.  Bach, 

Handel,  and  other  oompoaers 
trrote  extensively  for  the  trom¬ 
bone,  credit  being  given  to 
HanM  for  writing  the  solo  in 
his  aria,  "The  trumpet  shall 
sound,"  for  alto  trombone.  As 
early  as  the  fourteenth  century 
the  trombone  began  to  assume  CLTDB  LI}CAS 

its  modem  form  with  very  little  TnMiiboM  MioiM  aad 
change  up  to  the  present  day. 

s  s  •  '  ' 

In  modem  times  the  trombone  may  be  daasified  in  two 
goieral  groups,  the  slide  trombone  and  the  valve  trombone. 

Bt>  tenor  Aide  trombone  is  by  far  the  most  popular. 
It  is  safe  to  say  that  95%  of  all  trombones  made  by  modem 
manufacturers  are  B^  tenor  slide  trombones. 

However,  many  variations  have  been  created  and  even 
scored  by  composers.  The  bass  trombone  is  still  used  par¬ 
ticularly  in  lane  symphony  orchestras  Trombones  have 
been  built  in  tne  small  soprano  in  BK  known  in  modem 
times  as  a  slide  comet,  and  corresponding^  larger  models 
in  F,  G,  and  Eb,  and  C.  During  Qvil  War  tunes  many 
tronibones  were  built  with  the  bm  pointing  back  of  the 
player  to  enable  marching  troops  to  bear  the  instrument 
more  clearly.  Sax,  the  famous  mvmtor  of  the  saxophone, 
is  credited  with  inventing  the  F  valve,  frequently  used  on 
baas  trombones  for  sym|M)ony  scores 

Modem  manufacturers  of  course  have  a  very  nuirked 
advantage  over  the  artisans  of  ancient  times  because  pre¬ 
cision  machinery  leaves  nothing  to  chance  or  the  natural 
"human  element"  error.  In  oraer  to  provide  for  perfect 
intonation  there  must  be  absolutely  no  variance  in  the 
taper  of  the  tubing  as  prescribed  by  the  principles  of  acous¬ 
tics  Modem  precision  machinery  nsakes  this  possible. 


It  is  also  true  that  modem  musical  scores  demand  of  the 
trombone  player  a  technique  almost  as  intricate  as  that  of 
the  trunmt  or  comet  player.  This  could  only  be  possible 
with  a  slide  action  so  smooth  and  light  that  the  player 
would  be  unconscious  of  any  physical  effort  in  manipulat¬ 
ing  the  slide.  To  perfect  the  slide  action,  the  Bueseber 
Band  Instrument  Company  has  developed  a  new  type  at 
single  piece  constructioo  that  is  a  distinct  improvement 
over  anything  previously  used.  The  stocking  is  no  longer 
soldered  on  the  piston  but  is  a  part  of  the  puton  itself  made 
possible  by  a  special  drawing  process.  This  process  also 
tempers  the  metal  so  that  it  will  not  easily  bend  or  warp 
and  the  surfaces  are  as  smooth  as  glass. 

In  recent  years  there  has  been  another  change,  not  so  much 
in  the  average  trombone  but  more  subtle  and  perhaps  not 
so  easily  recognised.  The  change  has  been  in  the  tonal 
mialities  and  ease  of  playing  demanded  by  the  players 
themselves.  They  have  been  continually  looking  fw  a 
warmer,  more  resonant  quality  of  tone  and  a  more  easy 
blowing  instrument.  The  Buescher  Company  recognized 
this  demand  and  developed  the  now  famous  ACOUSTA 
BELX.  to  be  found  on  the  new  CUSTOM  BUILT  Buescher 
True -Tone  trombones. 

Words  fail  to  express  the  beauty  of  tone  which  has  been 
created  by  the  ACOUSTA  BELL.  There  is  a  richer, 
wanner,  more  voice-like  tone  miality  in  these  new  models 
than  is  to  be  found  in  any  trombone  previously  built.  The 
player  iirill  be  amazed  at  the  way  it  re^mnds  to  his  slightest 
wish  with  remarkable  ease — and  for  beauty  of  design  and 
sturdy  construction  it  is  unsurpassed. 

•  •  • 

Free  Trial:  Easy  Payments  on  any  Buescher  Tme-Tone 
instrument  for  band  or  orchestra.  Send  the  coupon  now 
for  details,  without  obligation.  Mention  instrument  which 
interests  you  particulany. 

^  Om  mtm  tmim  mt  eifafrinMl  adrcniMMait*  ■■  ika  rmtiamt  imtmftl 
^  »t  tkm  bwS  sr  otchaMim.  Rcpciau  far  tUiTBoi  mr  Mkcr  at*  naj  hr 
had.  Far  iafarwartna  raad  lha  oeapoa. 
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Above,  tbc  JoffenoB  Tomwkip  Ba«d  plar* 
twecoBcerts  roch  week  dBriosthc  ■■mawr. 
Tbey  koTO  over  dsbty  riocot. 


And  below  U  tbc  Roaebors  Grade  School 
Bood.  oaothcr  of  the  floe  ■■ita  aaklBK 
■■siaU  bUtoiT  for  Groat  Coaatjr. 


Maaday  alchts  are  Me  aichla  for  the  Sweetocr  Hick  School  Bead 
ehowB  here.  That  U  their  aicht  ea  the  hoBM  toara  haad  otaad  aador 

tho  directioB  of  Mr.  Soiter. 


ThU  is  thoTaa  Baroa  SdMol  Bead  which 
cirea  a  ceaeort  erary  Tharsday.  Gcaat 
CoBBty  has  aiasic  ovary  evaedac. 


The  beys  sad  cirls  of  Swaysaa  Hich  School 
■aha  aa  this  baad,  aad  Tassdays  are  thair 
coaesrt  Bights. 


A.  J.  Reifal.  Sapt.. 
Gas  City  Schools. 


Below,  the  Gas  City  High  School  Baad.  Theyieiathe 
Jeaeslwro  Baad  for  their  big  Satarday  aight  eoacert. 
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C.  H.  Terrell.  Sapt.. 
Joaesboro  School. 


This  Joaesboro  School  Baad  coaibiBes  with  the  Gas 
City  Baad  for  two  big  Twia  City  eoacerts  each  vresk. 
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T.  A.  Okas. 
Coaaty  Sapt. 


■  Every  gammer  eveaiiic  is  “band  concert  nifht’'  gonwwhwe  in 
Grant  County,  Indiana.  This  group  of  Imds  outside  of 
Marion,  the  county  seat,  bears  evidence  to  the  tbaxmehnesa  of  the 
job  Mr.  Reiter  has  done.  He  organised,  tan^t,  aad  directs  all  of 
these  bands. 

“Of  the  516  wind  instrummits  in  these  bands,”  writes  Mr.  Reiter, 
“419  are  Pan-Americans  and  Cavaliers.  Time  and  use  have  proven 
their  real  worth,  and  we  are  more  thoroughly  satisfied  with  them 
now  than  ever  before.  They  stand  up  undw  all  kinds  of  use  in  the 
hands  of  6to  18  year  old  amateurs.  I  do  not  know  of  any  instru¬ 
ments  at  anywhere  near  the  same  price  that  will  give  the  genuine, 
all-around  satisfaction  that  Pan- Americans  and  Cavaliers  do.”  • 
Write  for  new  illustrated  booklet  about  Pan-American  instruments. 
Get  the  name  of  your  nearest  dealer  and  make  a  test  of  the  P-A’s 
he  has  on  display.  Discover  the  quality  first,  and  you  will  be 
amased  at  the  moderate  prices.  Clip  and  mail  the  coupon.  No 
obligation.  Do  this,  right  now.  un 

Pan-American  Band  Inst  &  Case  Co. 


MM-ASIBRICAN  BAM»  MST.  aCASaCO.,lMl  PASMs,  SMaat.  iaShMa 
Withaat  aUigatiag  BM  ia  aay  way  pfaaM  seaS  BM  a  copy  af  yaar  catakg. 
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O.  H.  ATTEBERY,  ||||  Newkirk,  Oklahoma 


For  tho  p«sf  •lovoii  y««r«  Hto  Nowlurl,  OkU- 
liom«,  Hi9k  School  Orckotfro  k«t  boon  ro- 
cotvinq  wMo  •ccUim  in  tko  mSd>w#(t.  In 
1934  H  lonpod  to  national  prominanca  by 
placing  in  Division  Ona  for  Oats  C  Orckas* 
tras  in  tka  National  Orckastra  Contast  kald 
in  Ottawa,  Kansas.  A9ain,  last  yaar  tka 
orckastra  dafandad  its  national  titia  and 
placad  in  Division  Two  for  Oau  C  Orckat- 
tras  at  tka  National  in  Madison,  Wisconsin. 
Ona  man  kat  baan  lar^aiy  ratpontibla  for 
tka  continuad  titccast  of  tkis  gronp.  TKat 
man  it  O.  H.  Attabary,  tka  diractor. 
lorn  in  IHinois,  long  bafora  tka  advant  of 
sckooi  orckastras,  ka  sarvad  for  yaars  in 
various  capacHias,  including  that  of  a  cow¬ 


boy,  county  officar,  and  bank  dark.  During 
tkis  tima  ka  was  an  ardant  studant  of  music, 
and  ka  spant  many  fraa  keurs  organising  a 
band,  a  ckorut,  or  an  orckastra.  Finally, 
promptad  by  kit  lova  of  music  and  a  datira 
to  sarva  kit  community,  ka  atsumad  tka  ra- 
sponsibility  of  building  a  kigk  sckooi  or¬ 
ckastra. 

From  tko  first  tkis  orckastra  skowad  graat 
promisa.  It  kat  figurad  in  many  contasts  of 
tkat  taction  of  our  country.  In  1934  tka 
Navrkirk  musiciant  won  first  placa  in  tka 
Oklakoma  Ststa  Contast,  and  a  littia  latar 
tkay  walked  away  with  kigkast  honors  in  tka 
Tri-Stata  Contast.  Last  yaar  this  group  was 
awarded  Superior  Rating  at  this  fastivaL 


Mr.  Attabary  attributes  much  of  kit  tuc- 
cau  to  rka  aiparianca  ka  kat  gained  work¬ 
ing  with  divarsifiad  amateur  groups.  From 
tka  beginning,  ka  has  strassad  tka  construc¬ 
tion  of  tka  kigk  school  orckastra,  bating 
kit  work  on  tka  theory  tkat  a  successful 
director  must  be  a  musician,  but  more  im¬ 
portant,  ka  mutt  know  kow  to  build  an 
orckastra. 

And  to  a  man  of  vision,  a  man  not  tack- 
nically  trainad  far  tka  music  profession,  kat, 
through  tkaar  intarast  and  lova  for  tka  art, 
developed  an  orckastra  which  kat  risen  to 
claim  its  share  of  glory  among  tka  kigk 
schools  of  tka  nation. 


The  “Spinno”  Twirling  Baton 

Designed  and  perfectly  balanced  for  solo  twirling,  high  throws 
and  spectacular  work  on  parade  and  football  field.  Length  34 
inches,  34  shaft;  weight  28  ounces.  Spiral  grooving  in  center 
of  shaft  gives  illusion  of  revolutions  faster  than  actual.  Brilliant 
indestructible  chromium  finish.  The  finest 
twirling  baton  ever  designed. 

NON.BREAKABLE  /  \ 

Reinforced  with  wood  shaft,  now  absolutely  \  j 

non*breakable.  Cut  shows  wood  reinforcing  / 

entire  length  of  baton. 
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Junior  “Spinno”  Twirling  Baton 

Like,  in  every  respect,  but  sice.  This  speed  twirler  is  particn* 
larly  designed  for  fast  exhibition  and  contest  work.  Recommended 
for  two>baton  twirling,  and  for  junior  and  girl  twirlers.  Positively 
the  fastest  baton  ever  made.  Length  32  inches,  ^  inch  shaft; 
weight  24  ounces. 
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Get  Yours  FREE 


Here  is  the  way  you  get  the  complete  drum  major*s  outfit  for 
your  band  absolutely  free.  Go  out  and  get  thirty>five  of  your 
band  members  to  subscribe  to  The  SCHOOL  MUSICIAN,  o^ial 
organ  of  the  National  School  Band  Association.  A  full  year’s  sub* 
scription  costs  but  sixty  cents — Two-Quarter8>and>a>Dime.  That 
pays  for  ten  big  issues — every  month  except  July  and  August.  Send 
these  thirty*five  subs,  with  your  remittance,  to  The  SCHOOL 
MUSICIAN ;  and  your  choice  of  these  two  batons,  and  the  instruc¬ 
tion  book,  “How  to  Twirl  a  Baton,”  will  be  sent  to  you  at  once 
postptud  and  absolutely  free  of  cost. 


‘‘How  to  Twirl  a  Baton*’  H 
Instruction  Book  FREE  H 
m  with  Outfit  H 

The  instructions  in  thb  book  are  writ- 
ten  especially  for  the  layman  who  starts 
from  “scratch.”  ■■ 

Every  movement  has  its  illustration  ’ 
and  diagram  with  a  simplified  and  easy- 
to-nnderstand  description. 

It  is  possible  to  learn  the  secret  of  this 
fascinating  art  in  a  few  hours  of  practice 
all  by  yourself. 

Act  Now!  Get  Results!  H 

Hundreds  of  school  bands  have  sent  in  subs  for  their  entire 
enrollment — ^with  no  free  prise.  Here  is  your  chance  to  get  this 
wonderful  outfit  for  <mly  thirty-five  suhs.  This  offer  is  Umited. 
Besides  you  need  the  outfit  right  away.  Get  started.  Put  this  over 
for  your  band.  You  can.  It’s  up  to  you.  so 
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The  School  Musician 


News  and  Comments 


•  THE  ANNUAL  FALL  concert  of 
America’s  premier  high  school  hand, 
held  on  October  18  in  the  high  school 
auditorium  at  Joliet,  was  an  outstand¬ 
ing  musical  success.  Already  Presi¬ 
dent  McAllister’s  hand  is  in  superb 
form,  and  this  comment  is  predicated 
on  no  fM;>ology  for  the  early  stages  of 
the  concert  in  the  current  school 
year. 

The  evening  flashed  two  dashes  of 
spectacular  showmanship  in  the  pres¬ 
entation  ot  composers,  Henry  Fill¬ 
more  and  Clifford  Lillya,  as  guest  con¬ 
ductors  leading  the  band  through 
their  own  compositions.  Mr.  Fillmore 
played,  as  an  encore,  his  new  "foot- 
lifter"  and  awakening  march  that 
gives  drummers  a  complete  issue  of 
unrestraint.  Cliff  Lillya’s  “Childhood 
Fantasie’’  is  stili  a  wonderful  number 
in  spite  of  the  modiflcations  and  con¬ 
cessions  a  good  composer  must  ever 
make  to  his  publisher.  The  complete 
program  follows:  J.  D. 

March,  “The  Bandolero” . X.  C.  Sweet 

French  Overture  “Arlane” . Boyer 

(National  Class  “C”  required  selection, 
1936  Contest) 

Cornet  Duet  “Two  Imps" . Alfora 

Played  by  Frank  Baird  and  Robert  Lana 

(a)  Descriptive  “Dixie  Dlios" ..  .Hildreth 

(b)  Press  Club  March . Fillmore 

Directed  by  Mr.  Fillmore 

(a)  Eicossiasses  . Beethoven 

(b)  Bells  of  St.  Mary's . Adams 

Spanish  Overture  “Fiesta” . Morris 

Irish  Patrol  . Drumm 

March  “Our  Olorious  Emblem” . . .  DeLuca 
Finnish  Overture  “Sven  Dufva” .  Hedman 

(a)  Chorus  from  “Ernani” — “Com¬ 
panions  Be  Gay” . Verdi 

(b)  Indian  March . Ooldmanu 

Childhood  Fantasie . Lillya 

Directed  by  Mr.  Lillya 

Walts  “Visions  of  Cleopatra" . King 

(a)  Andante  Cantabile  from  Sym¬ 
phony  No.  6  in  E  Minor .  .Tschaikowsky 


(Thematic  version  arrangred  by  Lake) 
(b)  “Pilgrims'  Chorus"  from  “Lom¬ 
bardi”  . Verdi 

Two  Characteristic  Novelties ..  M.  L.  Lake 

(a)  The  Belle  of  the  Campus 

(b)  Nutty  Noodles 

March  “Glory  of  the  Army” . Truetner 


Played  by  combined  Concert  and  Military 
Bands 

a  •  • 

Gentiemenl  Restrain  Yourselves! 

•  HERE,  BANDMASTERS  and  Or¬ 
chestra  Directors:  Look  at  this  ac¬ 
companying  picture  of  a  veritable 
wonderland  of  new  band  and  orches¬ 
tra  instruments,  and  Just  imagine  the 
thrill  you  would  get  out  of  unpacking 
a  shipment  like  this  for  your  own 
equipment 

This  picture  was  Just  sent  us  by 
Claude  B.  Smith,  director  of  elemen¬ 
tary  instrumental  music  and  the 


bands  of  Bosse  High  School,  Bvans- 
ville,  Indiana — you  remember,  the  city 
where  the  State  Contest  was  held 
last  May.  And  here  is  what  he  has 
to  say  about  the  new  equipment 

“Through  the  efforts  of  a  progres¬ 
sive  superintendent  and  board  of 
education  the  Evansville  Public 
Schools  have  Just  purchased  over 
twenty  thousand  dollars’  worth  of  new 
band  and  orchestra  instruments.  Al¬ 
though  these  instruments  are  distrib¬ 
uted  throughout  the  various  schools 
on  the  basis  of  equality  in  each 
school,  the  quantity  of  instruments 
bought  is  sufficient  to  materially  help 
each  school.  Interest  and  enthusiasm 
is  high  not  only  with  the  students 
but  with  the  various  band  and  or¬ 
chestra  directors. 

“Three  classes  of  string  instruc¬ 
tion  and  three  of  wind  instruction 
are  now  being  offered  from  the  5th 
to  8th  grades.  These  classes  have  all 
been  placed  on  the  regular  school 
time  schedule,  although  as  yet  band 
and  orchestra  rehearsals  in  elemen¬ 
tary  schools  are  held  outside  of  regu¬ 
lar  scb(x>I  hours.  The  organization 
work  is  occupying  the  center  of  the 
stage  at  present,  but  with  the  coop¬ 
eration  that  is  being  shown  from  the 
administrators  on  down,  a  few  years 
should  show  a  remarkable  develop¬ 
ment. 

"Approximately  300  new  instru¬ 
ments,  part  of  which  are  shown  in 
the  picture,  include  flutes,  piccolos, 

•  •  • 


This  it  tk«  thrillinq  tiqht  that  qraatad 
Evantvilla,  Indiana,  school  musicians 
whan  they  had  finished  unpackinq 
tha  twenty  thousand  dollars’  worth  of 
new  band  and  orchestra  instruments 
purchased  for  them  by  their  board 
of  aducation. 


clarinets,  alto  and  bass  clarinets, 
oboes,  bassoons,  tenor  and  baritone 
saxophones,  cornets,  baritones,  trom¬ 
bones,  mellophones,  French  horns, 
tubas,  bell-lyras,  violins,  violas, 
’cellos  and  string  basses.” 

Mr.  Smith  says  the  equipment  was 
selected  carefully  with  quality  in 
mind.  A  good  share  of  the  equipment 
goes,  of  course,  to  the  three  high 
schools.  The  music  faculty  of  the 
city  is  endeavoring  to  centralize  all 
its  plans  and,  perhaps,  develop  an 
inter-school  policy  for  handling 
equipment,  so  that  every  instrument 
may  be  kept  in  practically  constant 
use. 

see 

Give  U$  Your  Answer? 

•  FOR  THE  PAST  five  years  or  more 
David  Oornston  of  Jamaica,  New 
York,  has  been  suggesting  that 
teacher  training  courses  in  music 
give  consideration  to  popular  music, 
dance  orchestra  technique,  and  ap¬ 
preciations  of  popular  artists  and  or¬ 
chestras.  It  is  bis  contention  that 
music  so  widely  appreciated,  used 
and  enjoyed  by  millions  of  citizens, 
not  only  needs  to  be  considered  in 
the  schools  “but  can  be  ignored  only 
through  stupidity,  apathy,  or  arro¬ 
gance’’. 

What  do  you  think? 

s  •  • 

Gets  College  Appointment 

•  G.  A.  BERCHEKA8,  director  of  the 
R(x:k  Island,  Illinois,  High  School 
Band,  which  made  First  in  the  North¬ 
western  District  Contest  and  Third  at 
the  State  Contest  last  year,  has  been 
appointed  band  director  at  Augustana 
College  in  Rock  Island.  Jack  Kaiser, 
a  former  Rock  Island  band  member. 
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has  been  appointed  assistant  band 
director  at  Augustana  and  will  direct 
the  college  band  when  Mr.  Berchekas 
is  attending  to  duties  at  the  high 
school. 

•  •  • 

Lee  W.  Petersen,  formerly  of 
Beardstown,  Illinois,  is  now  located 
at  La  Salle  and  is  the  new  bandmas¬ 
ter  in  the  La  Salle-Peru  Township 
High  School.  This  school  Is  becom¬ 
ing  very  active  in  instrumental  music 
and  is  expected  to  make  a  fine  show¬ 
ing  under  the  new  director’s  baton. 

•  •  • 

Now  in  Montana 

•  JULIAN  STEEN  is  the  new  music 
instructor  at  Custer  City  High  School, 
Miles  City,  Montana.  He  is  a  grad¬ 
uate  of  St.  Olaf  College,  in  North- 
field,  Minnesota,  where  he  majored  in 
music.  He  received  a  B.  A.  degree  in 
1931.  The  next  fall  he  accepted  a  po¬ 
sition  with  the  Circle  High  School 
and  taught  music  there  until  this 
spring. 

•  •  • 

Milo  O.  Smith,  Deceased 
•WE  HAVE  JUST  received  a  plain¬ 
tive  letter  notifying  us  of  the  pass¬ 
ing  of  Milo  O.  Smith,  assistant  di¬ 
rector  of  instrumental  music  in  the 
Council  Bluffs,  Iowa,  Public  Schools. 
The  note  was  sent  in  by  the  band 
reporter,  Aggie  Lou  Hermes,  asking 
us  to  give  some  little  word  of  appre¬ 
ciation  for  Mr.  Smith’s  work.  In 
doing  this  we  could  pay  him  no  finer 
tribute  than  that  contained  in  Miss 
Hermes’  letter. 

“His  keen  ear  for  discords  and  his 
appreciation  of  proper  execution  were 
supplemented  by  a  kind  and  patient 
manner  which  put  the  players  at  that 
ease  under  which  they  could  do  t^eir 
best  work.  The  students  feel  that  his 
tireless  work  in  making  better  musi¬ 
cians  of  them  should  not  go  without 
some  little  mark  of  appreciation 
from  them.” — Aggie  Lou  Hermes. 

•  •  • 

Don't  Be  Stung 

•  “THE  FLIGHT  OF  the  Bumble  Bee” 
is  one  with  which  most  advanced 
school  musicians  from  the  orchestra 
ranks  consider  that  they  are  quite 
familiar.  Accordionists,  too,  both 
amateur  and  professional,  have  taken 
to  this  number  lately,  and  it  is  beard 
frequently  on  the  air  and  on  the  stage. 

But  here  is  an  item  from  a  recent 
issue  of  "Accordion  News”  which  gave 
your  editor  a  new  appreciation  of  the 
comprehensiveness  of  the  number  and 
may  be  found  interesting  to  you.  The 
publishers  of  ’’Accordion  News”  are 
to  be  congratulated  on  their  policy 
to  defend  the  works  of  great  com¬ 
posers  against  any  implied  misrepre¬ 
sentation  on  the  part  of  the  artist. 

"  ‘The  Flight  of  the  Bumble  Bee’ 


was  originally  composed  by  Rlmsky- 
Korsakow  for  a  classical  ballet.  The 
manuscript  comprises  more  than  ten 
pages  and  the  “fireworks”  usually 
taken  by  accordionists  from  the  violin 
score  of  the  orchestration  of  this  mas¬ 
terpiece  is  comparatively  only  a  few 
bars  of  the  composition  in  its  totality. 

“The  honor  of  playing  the  ‘Flight  of 
the  Bumble  Bee’  cannot  be  rightfully 
claimed  by  anyone  rendering  only 
such  a  fragmentary  and  sketchy  part 
of  the  complete  piece.” 

•  •  • 

West  Virginia's  8th  Annual 

•  J.  HENRY  FRANCIS,  director  of 
Music  Education,  Charleston,  West 
Virginia,  is  manifesting  a  splendid  dis¬ 
regard  of  foreign  wars  and  domestic 
infiation  distractions  by  paying  strict 
attention  to  the  educational  music  ac¬ 
tivities  in  his  good  old  pioneer  state 
of  West  Virginia.  They  held  their 
eighth  Annual  High  School  Orchestra 
and  seventh  Annual  High  School 
Chorus  event  October  22-25. 

This  affair  is  timed  annually  with 
the  State  Education  Association  con¬ 
ference,  and  the  concerts  are  given  be¬ 
fore  that  association.  This  year  there 
were  between  3,500  and  4,000  in  at¬ 
tendance.  Joseph  E.  Maddy  conducted 
the  orchestra. 

•  •  • 

Members  of  the  Arkansas  School 
Band  Association  will  hold  their  an¬ 
nual  meeting  on  Thursday,  November 
7.  One  of  the  important  problems  to 
be  taken  up  at  this  meeting  is  the 
revision  of  the  state  constitution. 

•  •  • 

Indiana  State  Clinic  Announced 

•  MEMBERS  OF  THE  Indiana  School 
Band  and  Orchestra  Association  are 
looking  forward  to  a  most  entertaining 
and  profitable  Thanksgiving  week-end, 
for  their  third  Band  and  Orchestra 
Clinic  is  scheduled  for  November  29 
and  30.  The  clinic  will  be  held  in 
Crawfordsville. 

With  William  Revelli,  of  the  Uni¬ 
versity  of  Michigan,  and  Harold  Bach¬ 
man,  of  the  University  of  Chicago,  in 
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charge  of  the  band  clinic,  and  Ralph 
E.  Rush,  Cleveland  Heights,  Ohio,  in 
charge  of  the  orchestra  clinic,  the 
event  will,  no  doubt,  attract  directors 
and  music  teachers  from  many  sur¬ 
rounding  states.  The  famous  Hobart 
band,  now  under  the  direction  of  Ber¬ 
tram  W.  Francis,  formerly  of  Bridge¬ 
port,  Ohio,  will  be  the  ofllcial  Clinic 
Band.  Mr.  Revelli,  former  director 
of  the  Hobart  Band,  and  Mr.  Bachman, 
will  be  the  ofllcial  band  critics. 

Mr.  Rush,  vice-president  of  the  Na¬ 
tional  School  Orchestra  Association, 
will  be  busy  looking  after  the  affairs 
of  the  orchestra  clinic.  A  sixty-five 
piece  orchestra,  selected  from  the 
Class  A  and  B  orchestras  through¬ 
out  the  state,  will  play  the  orchestral 
numbers  for  the  clinic.  The  music  to 
be  played  has  already  been  sent  out  to 
the  players  to  study  in  advance  of 
the  clinic. 

Among  outstanding  events  at  the 
clinic  will  be  a  portion  of  the  Satur¬ 
day  morning  program  when  Dali 
Fields,  Chicago,  oboe  and  bassoon  ex¬ 
pert,  will  be  present  to  help  students 
and  teachers  alike  with  their  double 
reed  problems.  He  will  also  appear 
on  the  scheduled  program. 

An  outline  of  the  program,  all  of 
which  will  be  held  in  the  high  school, 
is  given  below. 

Friday,  9:30  a.  m. — Clinic  Orchestra 
will  assemble  and  start  rehearsals  in 
the  Music  Room,  104.  10  a.  m. — The 
Association  will  hold  a  business  meet¬ 
ing  in  the  Assembly  Room,  203.  1:30 
p.  m. — The  Band  Clinic  will  open  with 
the  Hobart  Band.  This  part  of  the 
program  will  be  directed  by  Mr.  Fran¬ 
cis,  Mr.  Revelli,  and  Mr.  Bachman  in 
the  Auditorium.  The  orchestra  will 
also  rehearse  at  this  time. 

Friday,  4  p.  m. — The  Orchestra 
Clinic  will  open,  under  the  direction 
of  Mr.  Rush  and  several  assisting 
Indiana  orchestra  directors.  This 
meeting  will  be  held  in  the  Audi¬ 
torium.  7:30  p.  m. — Mr.  Francis  will 
be  in  charge  of  a  concert  by  the  Ho¬ 
bart  Band.  National  Required  Contest 
numbers  will  be  included  in  the  pro¬ 
gram. 

Saturday,  8:30  a.  m. — Band  Clinic 
will  be  continued  in  the  Auditorium. 
Orchestra  will  rehearse  in  the  Music 
Room.  10:30  a.  m. — Orchestra  Clinic 
will  be  resumed  In  the  Auditorium. 

Saturday,  1:30  p.  m. — Members  of 
the  Association  will  hold  another 
business  meeting. 

The  officers  of  the  Indiana  School 
Band  and  Orchestra  Association  are 
Claude  B.  Smith,  acting  president, 
Evansville;  Merl  Ooble,  vice-president. 
Fort  Wajrne;  Hugo  Schuessler,  act¬ 
ing  treasurer,  Evansville;  and  Joseph 
Gremelspacher,  recording  secretary, 
Crawfordsville. 
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1  Bear  the  Torch  for 

The  Drum  Corps 


By  Sister  Mary  Doiora 
St.  Mary's  Training  School 
Das  Plaines,  Illinois 


•  WITH  HUNDREDS  OF  wonderful 
corpa  in  the  United  States  at  the  pres¬ 
ent  time  sponsored  by  The  American 
Lesion,  Veterans  of  Foreign  Wars, 
Chambers  of  Commerce,  and  chnrch 
groups  there  is  yet  somewhat  of  a  gen¬ 
eral  feeling  that  they  are  not  as  ac¬ 
ceptable  in  the  schools  as  are  bands 
or  orchestras.  This  feeling  no  doubt 
results  from  the  grade  of  music  played 
by  the  average  corps  in  the  past,  and 
also,  because  of  the  volume  produced 
by  drums  and  bugles  or  fifes,  indoor 
performances  seem  out  of  the  question. 
It  has  been  definitely  understood  that 
the  proper  place  for  a  corps  was  in  the 
street  or  on  the  field. 

But  the  corps  of  the  present  day  has 
taken  a  decided  and  recognised  “right 


Above,  the  dram  corp*  fram  St. 
Mery's  Traising  School,  Des  PUinet, 
INinois,  which  has  walked  off  with  to 
mesy  honors  from  the  annuel  Chi- 
ceg^end  Music  Festival.  After  train¬ 
ing  in  the  dram  corps,  the  boys  ere 
advanced  to  the  school  band. 


about  face”  and  marched  up  to  a  place 
in  the  musical  world  where  it  is  on  a 
par  with  organisations  which  render 
the  finest  In  music.  The  drum  and 
bugle  corps  of  today  cannot  be  con¬ 
sidered  second  rate.  No  longer  does  a 
corps  claim  to  have  fulfilled  its  destiny 
when  its  members  have  a  knowledge 
of  drill  maneuvers  and  are  able  to  play 


IHustration  No.  I 

Complete  oi  combined  range  of  6-D  bugle. 


specified  bugle  calls  and  a  few  simple 
marches  built  around  these  calls. 

Corps  have  been  organised  for  many 
purposes:  publicity  for  the  community; 
builders  of  comradeship;  loyalty  and 
good  feeling;  and  recreation  for  mem¬ 
bers  of  different  organised  groups.  As 
a  band  or  orchestra  builder  corps 
have  seldom  been  considered.  Rhythm 
bands  have  been  an  excellent  means  of 
teaching  rhythm,  upon  which  the 
whole  art  of  music  is  based,  but  when 
the  children  have  reached  the  third  or 
fourth  grade  they  have  outgrown  this 
type  of  instruction. 

Many  schools  have  started  regular 
band  instruction  in  the  lower  grades 
and  have  attained  fine  results,  but  be¬ 
cause  of  the  natural  lack  of  resiMnsi- 
bility  and  inunaturity  of  little  children 
below  fourth  grade,  the  expense  of 
keeping  delicate  instruments  in  repair 
is  a  great  exi>ense  scarcely  warranted 
by  the  advancement  made.  On  the 
other  hand,  if  the  musical  training  of 
the  child  is  to  be  delayed  until  fifth 
or  sixth  grade  much  valuable  time  is 
lost  and  oftentimes  the  child  loses  all 
musical  interest 

The  young  child,  who  often  has  the 
most  talent  and  ambition,  is  handi¬ 
capped  by  physical  weakness  and 
under-development  yet  he  is  given  an 
instrument  in  the  third  grade  which 
is  the  same  sixe  as  the  one  he  will  play 
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In  high  Mhool.  Woodwind  instruments 
are  often  beyond  the  span  of  little 
hands,  and  the  brass  instruments  as 
well  offer  difficulties  in  many  cases. 
Many  or  most  of  the  children  in  the 
public  schools  own  their  own  instru¬ 
ments,  and,  therefore,  have  their  own 
preference  for  certain  instruments. 
This  prerenta  anything  like  proper 
balance  in  the  Junior  band  or  or¬ 
chestra. 

In  Tiew  of  these  facts  we  see  that 
something  should  bridge  the  gap  left 
between  the  rhythm  band  age  and  the 
age  when  regular  band  or  orchestra 
instruments  may  be  profitably  used 
without  physical  or  mental  handicap. 
We,  at  St  Mary’s  Training  School, 
hare  found  the  corps  to  be  the  logical 
solution  to  the  problem. 

A  child  of  any  age  or  size  may  be 
given  either  a  drum,  bugle  or  fife.  His 
own  ability  and  effort  will  determine 
what  part  he  will  play  in  the  group. 
Part  playing  on  bugles  and  fifes  may 
be  worked  out  in  much  the  same  man¬ 
ner  as  part  singing,  and  it  provides 
fine  ear  training  and  develops  concen¬ 
tration.  With  the  exception  of  drum- 
bead  breakage  there  are  little  or  no 
repair  worries.  A  fife  may  be  dropped 
down  three  or  four  fiights  of  stairs 
and  still  suffer  no  great  damage. 
Likewise,  a  bugle  may  be  dented  and 
twisted  without  handicapping  the 
player. 

We  have  found  that  the  child  learns 
how  to  handle  the  more  delicate  in¬ 
struments  carefully  after  using  a  fife 


or  bugle  for  a  short  time.  All  the 
necessary  band  discipline  and  me¬ 
chanics  may  be  advantageously  taken 
care  of^lurlng  this  stage.  In  connec¬ 
tion  with  the  teaching  of  these  instru¬ 
ments  we  teach  rudiments  of  music 
and  have  been  very  successful.  We 
have  found  it  possible  for  second  and 
third  grade  boys  to  take  class  A  high 
school  band  music  and  analyze  the 
moet  intricate  rhythmic  figures. 


This  knowledge  is  invaluable  to 
these  boys  when  in  fourth  or  fifth 
grade  they  are  given  a  regular  band 
instrument  along  with  the  corps  in¬ 
struments.  As  coriM  members  the  boys 


have  learned  how  to  drill  and 
maneuver — a  great  help  in  maintain¬ 
ing  a  nurcbing  band.  As  a  rule  we 
give  to  lifers  flutes  or  piccolos  or  other 
reed  Instruments:  to  buglers  we  give 
brass  instruments;  to  drummers  we 
give  other  than  brass  instruments  or 
retain  them  as  band  percussion  play¬ 
ers.  This  arrangement  proved  a  life 
saver  for  the  St.  Mary’s  Band  two 
years  ago  when  the  entire  trombone 


This  it  the  Boy  Scout  Drum  and 
BU9U  Corps  from  Coso  Grands, 
Arizona.  This  typo  of  musical  or¬ 
ganization  is  fart  gaming  in  pop¬ 
ularity  throughout  our  country,  for 
it  not  only  affords  a  medium  for  the 
musical  azprotsion  of  smsH  children, 
but  it  enjoyed  by  grown-ups  as  wel. 

and  horn  section  graduated.  Soprano 
buglers  were  given  horns,  and  the  bari¬ 
tone  buglers  were  given  trombones. 
Within  three  months  these  boys  were 
playing  Class  A  high  school  music.  No 
doubt  the  fact  that  these  boys  were 
members  of  the  corps  which  won  the 
Chicagoland  Music  Festival  contest 
two  years  in  succession  gave  them  a 
certain  poise  and  confidence  which 
helped  them  when  they  were  suddenly 
launched  in  the  regular  band  and  ex¬ 
pected  to  play  along  with  the  veterans. 
St.  Mary’s  Band  and  Drum  Corps  were 
gold  medal  winners  at  both  the  1932 
and  1933  Chicagoland  festivals.  With 
few  exceptions  these  two  organisations 
were  made  up  of  the  same  boys. 

Another  advantage  in  having  the 
band  members  previously  trained  in  a 
corps  is  that  membership  in  both 
groups  may  be  enjoyed  simultaneously 
and  utilized  to  great  advantage  in  both 
organizations.  A  reed  or  string  player 
will  be  better  for  having  a  knowledge 
of  drumming,  and  likewise,  he  will  be 
a  better  drummer  because  he  has  had  a 
reed  or  string  training.  Also  the  play- 
(CotrtMMMi  pa§*  ZS) 
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The  DOUBLE 
French  Horn 


By  MAX  P.  POHAG 

Promin*nt  Chicago  Taachar,  Mambar  Chicago  Symphony  Orchattra 


•  HOW  TO  USE  the  double  horn  is  a 
problem  faced  by  most  student  play¬ 
ers. 

Observations  show  that  outstanding 
players  use  many  different  methods. 

For  instance,  one  player  will  not 
change  from  the  F  horn  to  the  B|) 
horn  until  he  reaches  the  F  on  the 
fifth  line.  Some  other  accomplished 
homist  will  change  over  to  the 
born  as  soon  as  he  reaches  A  in  the 
second  space,  even  to  play  but  this 
one  note.  Of  course,  all  notes  upward 
from  A  are  also  played  on  the  Bb  horn. 

Still  another  will  play  the  Bh  horn 
entirely,  using  the  F  horn  for  muting 
only. 

These  methods  are  used  by  accom¬ 
plished  players,  but  each  student  will 
have  to  find  bis  own  “golden  middle 
way". 

Naturally,  the  player  with  a  light 
and  easy  embouchure  could  change 
almost  at  any  note,  but  what  about 
the  poor  fellow  who  is  less  fortunate, 
whose  lips  are  heavier?  He  is  the 
one  I  want  to  help  and  suggest  that 
he  change  to  the  B|)  horn  at  the  A 
in  the  second  space  or  the  latest  at 
the  C — third  space. 

If,  for  instance,  the  change  is  made 
as  high  as  the  F  on  the  fifth  line,  the 
slightest  lerk  will  disturb  the  em¬ 
bouchure,  and  disaster  will  be  the  re¬ 
sult.  The  register  between  O  on  the 
second  line  and  C  below  the  staff 
should  be  avoided  on  the  B^  horn  as 
much  as  possible,  because  of  poor  in¬ 
tonation. 

I  believe  that  the  student  should 
first  be  well  acquainted  on  tbe  F  horn, 
and  then  gradually  use  the  B^  horn 
until  a  nice  soft  tone  quality  is  ob¬ 
tained,  so  that  the  change  from  one 
horn  to  the  other  may  not  be  so  no¬ 
ticeable.  This,  of  course,  takes  a 
great  deal  of  time  and  practice. 

In  most  instances  when  changing 
from  the  F  to  the  B|)  bom,  the  tone 
will  sound  quite  open  and  hard,  con¬ 
sequently  special  care  must  be  taken 
to  avoid  this.  Blowing  through  the 
horn  (referring  to  my  way  of  demon¬ 
strating)  will  give  about  tbe  best  re¬ 
sult  for  softness  and  roundness  of 
tone,  although  the  position  of  the  right 
hand  may  help  somewhat. 

The  perfect  use  of  tbe  double  horn 


should  be  such  that  the  listener  will 
be  unable  to  notice  any  change  what¬ 
soever. 

For  an  example  of  this  changing  of 
horns,  let  us  take  the  horn  solo  from 
the  Andante  Cantabile  from  Tschai- 
kowsky’s  6th  Symphony. 

If  started  on  the  F  horn,  tbe  change 
to  the  B|)  horn  could  be  made  after 
the  first  ten  notes.  However,  unless 
tbe  player  can  retain  the  same  tone 
quality  after  changing  to  the  Bj)  bora, 
he  had  better  play  it  all  on  the  F 
horn  This  example  is  only  to  illus¬ 


trate  the  blending  of  the  two  horns, 
for  as  to  the  solo  itself  almost  every 
good  player  changes  in  his  own  fash¬ 
ion. 

An  easy  grip  of  the  left  band  and 
an  easy  changing  of  the  thumb  valve 
are  most  important. 

There  are  quite  a  few  good  players 
using  a  double  horn,  but  who,  being 
unfamiliar  with  tbe  B[)  horn,  play  the 
F  horn  only. 

Properly  used,  the  double  horn  is  a 
blessing  to  any  good,  experienced 
player. 
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The  String 
Orchestra 


By  Eugene  F.  Heeter 

Director  of  Instrumentel  Music 
Junior  and  Senior  High  Schools 
Holland,  Michigan 


Pr«sid«nt  of  tho  Michigan  Band  and  Orchatfra  Auociation 


•  THE  SUBJECT  OF  “The  String 
Orchestra"  is  a  very  Interesting  and 
complicated  one.  In  my  opinion  the 
first  thing  needed  is  to  convince  the 
proper  persons  that  there  is  such  a 
thing  as  a  modern  string  orchestra 
and  that  it  is  a  coming  field  for  de¬ 
velopment  in  our  Public  Schools. 
Many  hold  the  idea  that  a  string 
orchestra  is  but  a  mess  of  fiddles,  a 
couple  of  violas,  one  or  two  ’cellos  and 
a  string  bass. 

We  must  have  an  “Instrument”  be¬ 
fore  we  can  start  to  build  technique 
on  it.  Proportion  and  balance  are 
two  things  that  we  conductors  must 
fight  for  all  of  the  time.  A  well- 
balanced  group  would  approximate 
the  following  instrumentation: 

12  Violin  I  8  'Cellos  ' 

12  Violin  II  6  String  Basses 

10  Violas 

The  literature  for  a  modem  string 
orchestra  differs  greatly  from  that 
for  a  symphony  orchestra.  There 
are  many  numbers  being  composed 
and  many  numbers  are  being  ar¬ 
ranged  to  enrich  the  repertoire  of 
such  an  orchestra.  This  orchestra 
must  have  the  balance  and  the  fin¬ 
ish  of  a  string  quartet.  It  will  be 
an  augmented  string  quartet,  but  with 
the  substance  and  volume  of  a  sym¬ 
phony.  It  will  contain  the  four  quar¬ 
tet  colors,  or  blends;  namely,  the  first 
and  second  violins  as  one,  the  violas, 
’cellos  and  basses  as  the  others.  It  is 
as  flexible  under  the  command  of 
an  experienced  conductor  as  a  large 
group  of  voices.  It  has  the  vitality 
of  the  living  voice  and  is  Just  as 
alive.  The  brasses  and  woodwinds 
are  mechanical,  so  to  speak,  while 
strings  are  alive  and  the  possibilities 
of  technique,  with  the  strings,  excels 
the  voice  and  wind  instrument  choirs. 


We  are  not,  of  course,  in  this  string 
orchestra,  teaching  a  group  to  play 
Just  so  many  notes  in  the  correct  time 
and  the  exact  speed,  but  we  are  work¬ 
ing  on  the  development  of  tone  and 
color.  TONE  IS  TECHNIQUE.  The 
possibilities  of  string  tone  have 
hardly  been  explored  beyond  the  sur¬ 
face.  Stringed  instruments  have  re¬ 
mained  the  same  for  the  last  two 
hundred  years  with  the  exception  of 
the  change  from  a  bass  with  three 
strings,  to  a  bass  with  four  strings. 
The  next  few  years  should  bring  more 
and  more  five  string  basses. 

The  matter  of  individual  seating  is 
a  very  important  one,  in  order  to 
produce  the  best  tone.  The  strong¬ 
est  players  should  be  seated  at  the 
front  and  at  the  back.  If  there  are 
a  few  weaker  ones,  they  should  be 
placed  in  the  middle  of  the  section. 
Some  players  excel  in  tone,  some  in 
speed  and  brilliance.  In  performing 
various  types  of  compositions  it  is 
advisable  to  change  the  seating  in 
order  to  perfect  the  balance. 

The  subject  of  dynamics  is  a  part 
of  our  program.  The  most  import¬ 
ant  thing  in  training  students,  after 
rhythm  and  intonation,  is  to  teach 
them  dynamics.  What  an  mf  is  in 
one  number  may  be  a  p  in  another, 
and  an  mf  in  one  number  may  be  an 
/  in  some  other  number.  The  most 
difficult  dynamic  for  young  players 
is  p  or  pp. 

Another  important  thing  in  train¬ 
ing  young  players  is  the  technique 
of  the  baton.  Many  conductors  do 
not  realize  this.  Each  beat  should 
mean  something.  Train  the  orches¬ 
tra  so  that  it  is  the  orchestra  and 
the  music  that  the  people  listen  to 
and  not  the  conductor  that  they 
tpatch.  The  orchestra  should  be  so 


well  trained  that  the  conductor  does 
not  stand  out  above  it.  We 
should  also  remember  in  the  string 
orchestra,  or  in  the  full  orchestra, 
that  the  orchestra  is  an  instrument. 
Just  the  same  as  a  violin,  and  if  you 
have  a  violin  with  a  good  e  and  d 
string  and  a  poor  a  and  ff,  you  do 
not  have  proper  balance. 

Now  to  the  point  of  how  this  fits 
into  our  public  school  work.  It  has 
been  my  experience  that  woodwind, 
brass  and  percussion  players  develop 
a  technique  more  quickly  than  do  the 
string  players.  It  stands  to  reason 
then  that  we  can  develop  a  good 
band  more  quickly  than  we  can  de¬ 
velop  a  good  orchestra.  Why 
shouldn’t  we  use  the  string  orches¬ 
tra  to  develop  string  technique  to 
equal  the  technique  of  the  brasses 
and  woodwinds?  Then,  when  the  time 
comes  to  use  full  orchestra,  the 
proper  instruments  may  be  trans¬ 
ferred  from  the  band  to  the  orches¬ 
tra,  and  progress  will  be  much  more 
rapid.  The  technique  that  is  pecu¬ 
liar  only  to  the  strings  must  be  de¬ 
veloped  before  the  full  orchestra  em¬ 
barks  on  a  training  period.  The  play¬ 
ers  playing  staccato,  pizssicatto,  spic- 
cato  detache,  and  legato  must  be  pro¬ 
ficient  in  shifting. 

It  is  my  belief  that  we  can  develop 
string  technique  through  a  string  or¬ 
chestra  and  that  this  string  orches¬ 
tra  will  serve  a  much  needed  place 
in  our  school  and  community  by  pro¬ 
viding  rich  program  material.  This 
should  work  out  especially  well  in 
schools  where  there  are  not  sufficient 
good  wind  players  to  have  a  full  band 
and  a  full  orchestra.  If  the  strings  are 
prepared  in  the  string  orchestra,  and 
the  woodwind,  brass  and  percussion 
in  the  band,  a  full  orchestra  can  be 
quickly  developed. 


II 


What  is  the 
Matter  with  Your 

Drumming? 


•  A  VERY  FAMOUS  American  gentle¬ 
man,  and  a  young  man,  not  very  fa¬ 
mous,  were  walking.  Said  the  famous 
one,  “Have  you  seen  a  barber  shop 
close  by?”  “Yes,  sir,”  crisply  spoke  the 
not  Tory  famous  one,  “there  is  a  bar¬ 
ber  shop  in  the  next  block.”  “Thank 
yon,”  replied  the  very  famous  one,  and 
then  added,  “You  are  very  observant 
and  quick  to  notice  detail.  I  brieve 
that  is  one  of  the  traits  which  makes 
you  an  excellent  drummer.  Attention 
to  detail  is  extremely  important  to  all 
musicians,  but  especially  so  to  drum¬ 
mers.” 

At  the  1935  Nat'l  Drum  Solo  Contest 
Peter  Turkow  of  Endicott,  N.  Y,, 
pieced  in  Third  Division.  His  selec¬ 
tion  was  “Downfall  of  Peris."  He 
has  been  pleyinq  snare  drum  for 
about  three  and  one-haK  years.  His 
teacher  was  Acton  E.  Ostlinq. 


So  through  this  apparently  un¬ 
important  conversation  (which  actu¬ 
ally  took  place  in  Toledo,  Ohio,  Octo¬ 
ber  9,  1926),  did  that  great  American 
gentleman  and  world-honored  person¬ 
ality,  John  Philip  Sousa,  express  his 
inner  thoughts  regarding  one  of  the 
very  first  and  most  necessary  attri¬ 
butes  of  a  successful  drummer. 

Granting,  then,  that  attention  to  de¬ 
tail  is  of  the  utmost  importance  to  a 
successful  drummer,  let  us  be  more  ex¬ 
plicit  and  ask,  "What  detail?”  In  my 
opinion,  the  detail  of  attention  to  the 
director  is  by  far  the  most  important 
one  which  warrants  a  drummer’s  ex¬ 
istence.  Abuse  of  this  detail  is  so  wide¬ 
spread  among  drummers  as  to  warrant 
first  place  in  this  article. 

At  your  next  assemblage  endeavor 
to  read  at  least  four  measures  ahead. 
Glance  quickly  at  your  music,  when 
necessary,  but  try  to  give  your  direc¬ 
tor  your  undivided  attention.  Do  not 
give  your  attention  through  part  of  a 
strain  or  movement,  but  give  your  di¬ 
rector  attention  all  of  the  time. 

What  is  the  next  detail  in  which  we 
must  school  ourselves  in  order  to  go 
further  in  becoming  good  and  success¬ 
ful  drummers?  The  answer  is  rhythm. 
But  what  is  rhythm?  Groves,  in  his 
splendid  dictionary,  says,  “Rhythm  is 
the  systematic  grouping  of  notes  with 
regard  to  duration  .  .  .  considered  as 
an  orderly  arrangement  of  groups  of 
accents.”  The  “International  Library 
of  Music  Dictionary”  defines  rhythm 
in  part  as  “The  recurrences  of  accents 
at  equal  intervals  of  time  .  .  .  also,  the 
repetition  of  a  group  of  sounds  at 
equal  intervals  of  time.  . .  .”  From  this 
we  see  that  failure  to  play  accents  is 
second  in  the  list  of  serious  faults  to 
be  found  among  drummers,  since  ac¬ 
cent  is  what  makes  rhythm.  If  drum¬ 
mers  would  consider  the  drum  as  es¬ 
sentially  a  rhythmic  instrument  and 
work  on  this  basis,  they  would  take  a 
long  step  forward  toward  becoming 
good  performers.  Most  drummers  over¬ 
look  this  one  fact  concerning  drum¬ 
ming.  It  is  true  that  one  ^cannot  play 
melody  on  the  snare  drum,  for  In- 
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stance,  yet  because  one  is  not  playing 
melody  is  no  sign  that  he  must  there¬ 
fore  be  playing  rhythm. 

Many  drummers  overlook  the  fact 
that  accents,  pianissimos,  snap,  alert¬ 
ness,  crescendos,  forzandos,  diminuen¬ 
dos,  and  attention  to  the  director  are 
all  included  in  rhythm.  Therefore,  it 
is  necessary  for  the  drummer  to  watch 
carefully  for  accent  marks.  He  must 
play  all  accents  as  they  occur.  And  the 
leader  should  encourage  him  in  this 
detail. 

The  all  important  fundamental  of 
how  to  hold  the  sticks  must  be  mas¬ 
tered  before  the  student  can  perform 
to  the  beet  of  his  ability.  That  prin¬ 
ciple  is  relaxed  muscles.  One  positively 
cannot  drum  well,  if  his  muscles  are 
as  taut  as  a  ’cello  string.  There  is  no 
other  way  to  hold  a  drum  stick  and 
still  have  the  desired  result  And  since 
this  principle  is  so  important,  whether 
you  are  an  excellent  drummer  or  a 
beginner,  let  us  experiment. 

Stand  up.  arms  hanging  straight 
down,  forearms  relaxed,  hands  half 
open  and  half  closed.  Now  raise  tho 
left  forearm  making  an  angle  straight 
out  from  the  body.  Do  not  contract 
any  of  the  hand  or  forearm  muscles  or 
change  the  hand  position  in  any  way. 
With  the  right  hand,  place  a  stick  in 
the  crotch  of  the  left  hand  leaving 
about  four  inches  of  the  stick  overlap¬ 
ping  the  band.  Close  the  first  two 
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Angers  gently  over  the  stick  letting  the 
thumb  rest  on  the  stick  and  Arst 
Anger.  The  third  and  fourth  Angers 
are  placed  under  the  stick  and  serve 
to  lift  it  while  in  motion.  The  stick 
rests  between  the  Joints  of  the  third 
Anger. 

Before  we  proceed  further  look  care¬ 
fully  at  illustration  one.  Check  your¬ 
self  and  make  sure  you  are  right. 
After  making  sure  we  have  the  left 
stick  held  correctly,  let  us  proceed  to 
the  right  stick.  The  right  stick  is  held 
somewhat  in  the  manner  of  a  baseball 
bat,  but  the  Angers  are  closed  around 
the  stick  only  enough  to  hold  it  gently. 
You  positively  must  not  grasp  the  stick 
with  a  death  grip.  The  arm  should  be 
on  a  slight  angle  to  At  the  height  of 
the  practice  pad  or  drum. 

Look  at  illustration  two.  There  is 
considerable  contention  among  drum¬ 
mers  as  to  the  proper  manner  of  hold¬ 
ing  the  right  drum  stick.  Some  say  to 
use  the  Angers.  Some  say  to  use  the 
whole  hand,  only  use  a  downward  or 
chopping  motion  instead  of  a  side  mo¬ 
tion.  I  defend  the  way  illustrated  for 
several  reasons.  (1)  It  Ats  in  well  with 
our  scientiAc  necessity  of  relaxed 
muscles.  (2)  It  gives  drummers  an 
abundant  supply  of  reserve  strength 
and  endurance,  and  this  is  an  impor¬ 
tant  factor  when  playing  long  marches 
or  lengthy  programs.  (3)  This  method 
has  been  in  use  in  the  great  European 
armies  since  the  time  of  Frederick  the 
Great.  These  groups  made  scientiAc 
study  of  drumming  methods. 

Look  at  illustration  three  and  check 
yourself  carefully  on  both  sticks.  Note 
that  both  sticks  meet  in  the  center  of 
the  drum,  the  correct  place  for  strik¬ 
ing  the  instrument 

Now  we  are  ready  to  proceed  with 
the  actual  playing.  Turn  your  wrist  as 
far  back  as  it  will  go.  Starting  at 
this  point  striking  the  drum  and  re¬ 
turning  the  stick  to  the  same  position 
is  called  a  full  stroke.  Illustration 
four  shows  the  start  of  a  left  hand  full 
stroke.  The  positive  and  continued  use 
of  the  full  stroke  is  one  of  the  very 
important  rules  for  young  drummers 
to  observe  while  learning  to  play  the 
snare  drum. 

Remember  to  turn  only  the  wrists — 
do  not  raise  the  forearm.  Then  give 
two  solid,  slow,  and  even  blows  in  suc¬ 
cession,  returning  the  stick  to  its  full 
stroke  position  after  every  blow.  Now 
give  two  beats  of  the  same  kind  with 
the  right  stick  making  a  full  stroke. 

Another  important  detail  overlooked 
by  many  drummers  is  the  daily  prac¬ 
tice  of  the  long  roll,  or,  as  it  is  com¬ 
monly  called,  the  “mamma-daddy”  roll. 
Should  you  analyze  your  drum  beats, 
you  will  And  that  they  are  all  more 
or  less  derivatives  of  the  long  roll,  so 


llluitrationt  I  and  2 


a  thorough  mastery  of  the  long  roll  is 
essential.  You  must  work  this  detail 
out  yourself.  If  you  practice  the  roll 
daily,  your  other  drum  beats  will  not 
only  come  easier  and  more  quickly. 


lUustration  3 


but  your  drumming  will  develop  a 
Anesse  otherwise  unobtainable. 

No  matter  how  well  you  play  the 
roll,  for  practice  purposes  always  bear 
in  mind  to  start  slowly  with  a  very 


pronounced  stroke,  gradually  increas¬ 
ing  the  speed  until  the  roll  is  half 
closed.  You  should  continue  rolling  at 
this  speed  for  from  5  to  16  minutes, 
neither  attempting  to  go  faster  nor 
slower,  but  continuing  at  the  same 


speed  and  using  a  full  stroke,  and  a 
very  pronounced  stroke.  Both  the  Arst 
and  second  beat  of  each  band  should 
be  of  the  exact  length  and  hardness. 
More  explicitly,  raise  tha  Arst  stroke 
of  the  left  hand  approximately  twenty 
inches  from  the  drum.  At  this  point 
many  drummers  make  a  serious  mis¬ 
take  and  become  bad  drummers,  be¬ 
cause  they  roll  poorly,  for  they  do  not 
make  the  second  stroke  the  same 
-length  of  the  twenty  inch  Arst  stroke. 

Be  especially  careful  to  make  both 
strokes  the  same  length  and  with  the 
same  degree  of  loudness,  then  see  that 
both  hands  match  in  the  same  respect. 
After  you  have  played  the  open  roll  in 
this  manner  for  about  10  minutes,  very 
carefully  reduce  the  speed  and  spend 
the  next  minute  or  two  coming  out  of 
the  roll.  The  speed  should  be  steadily, 
though  slowly,  reduced  until  such  time 
as  you  return  once  again  to  your  start¬ 
ing  speed,  which  should  have  been  ex¬ 
tremely  slow. 

In  answer  to  the  question  as  to  how 
to  start  and  end  a  close  roll,  let  us  add 
the  following:  to  develop  dexterity  of 
the  left  hand  and  for  practice  purposes 
we  manufacture  a  rule — always  start 
the  roll  with  the  left  hand.  After  the 
desired  result  is  obtained,  and  you 
have  mastered  the  roll,  you  should  be 
in  a  position  to  start  with  either 
hand.  From  then  on  make  it  a  prac¬ 
tice  to  start  and  end  the  roll  with  the 
right  hand,  because  such  a  Angering 
provides  a  deAnite  point  from  which 
the  drummer  works  to  avoid  confu¬ 
sion  in  execution  of  quick  sight  read¬ 
ing.  Moreover,  it  is  easier  to  hit  a 
fortissimo  on  the  start  of  the  roll, 
using  the  right  hand  Angering.  This 
procedure  is  never  changed,  until  yon 
are  taught  to  start  the  roll  with  a 
right  hand  Aam.  The  method  of  start¬ 
ing  the  roll  with  a  right  hand  Aam 
and  ending  the  roll  with  the  right 
stick  is  unquestionably  the  most  sat¬ 
isfactory  answer  to  a  question  still 
much  discussed  among  drummers. 

It  is  necessary  for  a  drummer  to 
understand  the  difference  between 
close  and  open  execution,  since  these 
terms  are  typically  drum  phraseology 
and  not  explained  in  the  average  music 
instructor.  The  t«rm  "open”,  applied 
to  drum  music,  signiAes  a  wide  distri¬ 
bution  of  the  strokes  without  condict- 
Ing  with  the  value  of  the  notes  as  in¬ 
dicated  by  the  time  signature.  The 
term  “close”  implies  the  opposite 
effect,  that  is,  a  contraction  or  a  bring- 

(Contintud  <m  page  80) 
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Ensemble  Music 

For  1936  National  and  State  Contests 


The  following  lists  are  given  to  call  attention  to  some 
of  the  better  works  for  each  of  the  set  combinations  of 
instrumental  ensembles  called  for  in  National  and  sec¬ 
tional  contests.  The  numbers  included  have  been  care¬ 
fully  selected  on  the  basis  of  their  musical  value  and 
suitability  for  the  instruments  of  each  group,  compositions 
originally  written  for  the  combination  having  been  given 
preference. 

In  all  cases  it  it  suggested  that  further  study  of  available  material  be 
made  and  that  the  Survey,  Music  for  Small  Instrumental  Ensembles, 
published  by  the  Music  Educators  National  Conference  (available  at 
16  cents  each),  be  consulted.  It  was  not  considered  essential  to  list 
here  music  for  other  than  the  set  combinations  of  instruments. 

Wind  Instrument  Ensembles 

FLUTE  QUARTETS 

Bitet . .\ndante  and  Minuet  from  L’Arlesienne . CB 

Fmrrtnc . Andante  for  4  Flutes . C3 

(8  Flutes,  Alto  Flute  in  G,  or  Bb  Clarinet 
for  fourth  part.) 

GabrieUky . .\ndante  for  4  Flutes  from  Op.  68,  No.  8 

Quartette,  A  Major . AMP 

Kronke . Paraphrase,  Op.  184 . Im 

Maganini . . . In  the  Realm  of  Dolls . Im 

Nigger  Doll’s  Lullabye,  (jrade  V  (W  184). 
Jumping  Jack  Gets  Frisky. 

Parade  of  the  Wooden  Indians,  Op.  9,  Grade 
V,  (W  115). 

Michelis . Nottumino,  Op.  87 . Ric 

Reicha . Rondo  (Tappricioso,  Op.  18 . Im 

Fan  Leentorn . Turkey  in  the  Straw . And 

Walckiert . Rondo  for  4  Flutes.  Grade  III . CB 

(8  Flutes,  Alto  Flute  in  G,  or  B{)  Garinet 
for  fourth  part.) 

CLARINET  (QUARTETS 
(2  B|)  Qatineta,  Alto  and  Baas  Clarinots) 

Bach . Sarabande  . Im 

Bach . Gavotte  from  Suite  in  B  minor.  Grade  III.... Wit 

Boccherini-Corroyei. .  Menwt  . Im 

Chaminade . Dance  Creole  . BHB 

Cheyette  (arr.) . Fourtone  Folios  . CF 

Croste,  IV.  A . Petite  Quartet  (4  Bjy  clarinets  only) . BHB 

GabrieUky . Quartet  No.  1  for  4 . By 

GabrieUky . Quartet  No.  8  for  4 . By 

GabrieUky . Quartet  No.  8  for  4 . By 

Harris . A  Kerry  Tune . Cfi 

Haydn . Sierenade,  Grade  III . BHB 

Johnson.  W.  S . Fantasia  . Wit 

Maddy  (arr.) . Instrumental  Quartet  Repertoire . Wil 

Massenet . Last  Slumber  of  the  Virgin . CB 

Mayenr . First  Quartette  for  Garinet  (Evett  Schaefer 

F.d.)  . Im 

Mendelssohn . Cansooetta  . BHB 

Moxart . Excerpt  from  Piano  Sonata  No.  10 . CB 

Ramean . Rigaudon  . Im 

Schnmann . .Ulegretto  from  Sonata  No.  1 . CB 

Schumann . Quartette  for  4  clarinet* . Im 

Saohr-Tallm^ge . Concerto  No.  1,  Opus  86 . GHM 

IValckiers . Rondo  . CB 

Waterson . Quartet  (Mahillon)  . 

WOOD  QUARTETS 
(Flute,  Oboe,  Clarinet,  Bassoon) 

Bach  . Sarabande  (From  the  French  Suite  in  D 

minor).  Full  Score  . Wit 

Bach . Loure  . CB 

Bnsch,  Carl . Northland  Suite . FS 

Finney . Ballabile,  Full  S<wre . Wit 

Frescobaldi . Fugue  in  C  minor . VB 

Goepfart . Qiurtet  (8  movements) . Lan 

Haendel . Rinaldo’s  Aria  . CB 

Laube . Msatian  Dance  (arr.  A.  E.  Harris) . CB 

Moaart . Finale  from  Piano  Sonata  in  F  Major,  Full 

Score  . Wit 

Pieme . MJirch  of  the  Little  Tin  Soldiers . CB 

Scarlatti . Sonata  II  Tempo  di  Ballo  No.  5,  Grade  III....VB 

Scarlatti . SonaU  VIII  in  F  Major  No.  6,  Grade  III . VB 

Schumann . Scenes  from  (Tiildhooa.  Full  Score  (Harvest — 

Song  in  Canon  Form — Sicilienne — Fugue).. Wit 

Schumann . Allegretto  from  Sonata  No.  1,  Op.  106 . CB 

Silcher . Loruey-Paraphrase  (arr.  A.  E.  Harris) . CB 

Turechek . Divertissement  in  F  minor.  Full  Score . Wit 

Verdi . Quartet  from  Rigoletto . CB 

WOODWIND  QUINTETS 
(Flute,  Obca,  Clarbiat,  Bassoon.  Hons) 

Barrere . Six  arrangements,  Vol.  I,  Julliard  Series  for 

Woodwind  . GS 

Barrere . Six  arrangements,  Vol.  II . OS 

Bargiel . Meditation  (good  horn  and  oboe) . CB 

Barthe . Passacaille  . Im 

Beethoi^ . Adagio  and  Minuetto  from  Sonata  Op.  8,  No.  l.Wit 

Beethoven . Gavotte,  F  Major . CF 

Beethoven . Country  Dance  . CF 

Blnmer . Dance  Suit^  Op.  68  (good  oboe  and  flute).. AMP 

Blunter . Quintette,  Op.  58  (ditt.) . Im 

Boyd  (arr.) . Suite  for  Woodarinds:  No.  1 — Correnti  by 

Handel;  No.  8 — Adagio  by  Guilmant . Wit 

Cui . Orientale  (good  oboe  and  flute) . CF 

Cheyette-Roberts . Master  WoMsrind  Ensemble  Series . CF 


Dansi . Gypsy  Dance  . CF 

Grainger . Walking  Tune  (good  bom  and  oboe)  (Schott)AMP 

Hillman . Cappriccioso  Op.  66  . Im 

Hindemith . Kleine  Kammermusik  (diff.)  . Im 

Hoyer . Dance  Suite  (Simrock)  . AMP 

Hoyer . Serenade  in  F  . AMP 

Hunter . Danse  Humoresque  (good  oboe) . CF 

Ibert . Three  Short  Pieces  Wo.  1  and  8  only) . Im 

Jnch . Quintette  Op.  84  (din.) . Im 

Klnghardt . Opus  79  . Im 

Lefebvre . Suite  Op.  67  (good  oboe  and  flute) . AMP 

Lendevai . Quintette  Ab  (JP.  88 . AMP 

Mason,  D.G. . Divertimento  (March  and  Fugue) . Wit 

Mozart . Minuet  from  Divertimento  No.  17 . Wit 

Mozart . .\lIegro  Molto  from  Divertimento  No.  14,  Bk.  .Im 

Mozart . Allegro-C^certante  from  Violin  Sonata  in  E 

minor  Transcribed  by  F.  Campbell-Watson 

(play  without  repeats) . Wit 

Mozart . Adagio  B  minor . AMP 

Mozart . Divertimento  No.  8  in  F . .AMP 

Onslow . Andante  from  Quintet,  Op.  81 . AMP 

Petsard . Aubade  (good  clarinet  and  flut^ . EV 

Pessard . Prelude  et  Minuet  A  clarinet,  D  horn . EV 

Pf eider . PastorMe  (Grus  &  Co.  Paris) . EV 

Pierne . Pastorale  Op.  14,  No.  1 . EV 

Pleyel . Rondo  Op.  48  (good  oboe  and  clarinet) . CB 

Pofdomski . Suite  of  Five  Pieces . Gal 

Rameau . Tambourin  (Lockhart)  . Wit 

Reicha . Quintet  Op.  66  No.  9 . Im 

Reicha . Quintet  in  A,  Op.  91  No.  11 . AMP 

Reicha . Quintet  in  C,  Op.  99  No.  18 . AMP 

Schubert . Minuet  (Clarinet  in  A  or  Bb)  Full  Score . Wit 

Sobeck . Quintet  Op.  9  F  major . AMP 

Sobeck . Quintet  Op.  14 . BHB 

Sobeck . Quintet  Op.  11 . BHB 

Sodero . Momiiw  Prayer,  Grade  V . 

Sodero . Valse  Scherzo,  Grade  IV . 

Sowerby . Pop  Goes  'The  Weasel  (diff.) . FS 

’  .Quintet  Im 

.Ini 


Sowerby. 

Tadann. 

Turackeh. 


Introduction  and  Scherzo . Wit 


WOODWIND  SEXTETS 

Beethoven . Scherzo  Op.  8,  No.  8 . Wit 

Beethoxren . .Adagio  from  Woodwind  Sextet  Op.  71,  Eb..AMP 

Cheyette-Roberts . Master  Woodwind  Series  (Any  of  the  11  selec¬ 
tions)  . CF 

Janacek . Suite  ‘‘Youth”  (very  diff.) . Im 

(flute,  oboe,  clar.,  horn,  basoon,  bass  clar.) 

Lefebvre . Second  Suite  Op.  188  ( Buffet- Crempton,  Paris). EV 

(flute,  oboe,  8  clarinets,  horn,  bassoon) 

Mozart . Divertimento  No.  8 . .AMP 

Mozart . Divertimento  No.  9 . AMP 

Mozart . Divertimento  No.  18 . AMP 

Mozart . Divertimento  No.  18 . .AMP 

Mozart . Divertimento  No.  16 . AMP 

(8  oboes,  8  bassoons,  8  boms) 

Reinecke . Sextet  Op.  871  (Zimmerman-Leipzig) . Im 

Scherrer... . Hid  French  Dance  Suite  (C.  F.  Schmid,  Neckar).Im 

tViUon . Pipes  and  Reeds,  Book  1 . JF 

(8  flutes,  8  clarinets,  oboe,  bassoon) 

Zamecnik  (arr.) . .Fox  Chamber  Music  Folio  Woodwind  Ensemble 

Vol.  1  . SF 

WOODWIND  SEPTETS 

Beethoven . Scherzo  from  Moonlight  Sonata . Wit 

(flut^  ^  clsrs.,  horn,  bassoon,  piano) 

Bnsch . An  Ozark  Reverie . FS 

(flute,  oboe,  8  clarinets,  8  horns,  bassoon) 

D'lndy . Song  and  Dances,  Op.  50  (Durand) . EV 

(8  dar.,  horn,  8  bassoons,  flute,  oboe) 

Dubois . In  the  (^rden . 

(8  flutes,  oboe,  8  clarinets,  horn,  bassoon) 

Moqnet . Suite — Adagia  Aubade,  Scherzo  (Grade  V)..EV 

(flute,  oboe,  8  clarinets,  8  bassoons,  horn) 

Mozart . Divertimento  No.  8 . AMP 

(8  oboes,  8  clarinets,  bassoon,  8  E  horns) 

Pierne . Pastorale  Varia — Prelude  and  Fughetta . EV 

(8  flutes,  oboe,  clarinet,  8  bassoons,  born) 
WOODWIND  OCTETS 

Beethoven . Rondino  in  Eb  (boms  diff.)  (B  and  H) . AMP 

Beethoven . Octet  Op.  103  (B  and  H) . AMP 

(8  oboes,  8  clarinets,  8  bassoons,  8  horns) 

Beethoven . Sonata,  Op.  10 . Wit 

(8  flutes,  oboe,  8  clarinets,  horn,  8  bassoons) 

Dailey . Reverie  . Wit 

(8  flutes,  oboe.  8  clars.,  horn,  8  bassoons) 

Dubois . First  Suite  (Heugel,  Paris) . EV 

(8  flutes,  oboe,  8  clarinets,  bom,  8  bassoons) 

Dubois . Second  Suite  . EV 

(oboe,  born,  8  bassoons,  8  clarinets,  8  flutes) 

Mozart . Octet  Serenade  in  Eb  (B  and  H) . AMP 

(8  oboes,  8  clarinets,  8  horns,  8  bassoons) 

Mozart . Octet  Serenade  in  C  minor  (B  and  H)  No.  18.AMP 

(8  oboes,  8  clarinets,  8  horns,  8  bassoons) 

Mozart . Divertimento  No.  4 . 

(8  oboes,  8  clarinets,  8  E  boms,  8  bassoons) 

Novacek . Sinfonietta,  C^.  48  (B  and  H) . AMP 

(8  clarinets,  flute,  oboe,  8  bassoons,  8  boras) 

Saint-Saens . Deuxieme  Suite  . EV 

(8  flutes,  oboe,  8  clarinets,  8  bassoons,  horn) 

Saint-Saens . Album  Leaves,  Op.  81  (Durand) . EV 

(flute,  oboe,  8  clarinets,  8  horns,  8  bassoons) 

Scarlatti . Allegro  in  Si  bemolle  della  Suite  Villa . Ric 

Schubert . Minuet  and  Finale,  F  major,  (B  and  H)....AMP 

Smith . Lied  and  Scherzo  (very  diff.)  (Durand) . EV 

(8  flutes,  oboe,  8  clarinets,  horn,  8  bassoons) 
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For  Woodwind  Soxteti,  Septets  and  Octets,  please  refer  to  the  Survey. 

It  is  suggested  that  works  originally  written  for  the  particular  combina¬ 
tion  of  instruments  in  each  ensemble  be  chosen. 

HORN  QUARTETS 

/fht . Evening  Song  . CF 

/Ibt . Silent  Water  Lily . CF 

BUet . Agnus  Dei  . SF 

Brtitkopf . Konzertstuck  for  four  horns . AMP 

Ckeyette . Four  tone  folios . CF 

Fox . Peerless  quartets  (comets) . SF 

HomiUut,  Constantin.  .OuMTitt  . (Merseburger)  Im 

Johnson,  tV.  S . sylvan  I^H  . PS 

Kinkel . Soldiers  Farewell  . ..Im 

Kinktl . Invocation  . Im 

Kreutxer . Sdiepherd’s  Sunday  Song . Im 

Liftl . Suite  . AMP 

Maddy . Instrumental  Quartet  Repertoire . Wil 

McKay,  F.  H . Two  Pieces  from  Divertimento . GHM 

Mendelssohn . Nocturno  . SF 

Schein . Suite  No.  88  aus  Banchetto  musicale . AMP 

Strong . Legend  . Im 

Tscherepnine . Six  Quattors  (Jorgenson) . AMP  or  SF 

H'agner . .Walthier’s  Prize  Song . SF 

IVagner . Pilgrims  Chorus  from  Tannhauser . SF 

H'agner . Bridal  Chorus  and  Prayer  from  Lohengrin. .  .AMP 

IFeoer . Der  FreischiiU  Fantasie  . CB  or  SF 

Others  suitable  from  similar  arrangements. 

TROMBONE  QUARTETS 

Beethoven . Drei  Equale  . (B&H)  Im 

Busch . Meditation  . CF 

Cheyette . Four  tone  folios . CF 

Fox . Peerless  Quartets  . SF 

Johnson,  H'.  S . Prelude  ^lennelle  . FS 

Lake . Gems  from  Famous  Operas . CF 

Maas . Zwei  Grosse  Quartet . Im 

Maddy . Instrumental  Quartet  Repertoire  . Wil 

McKay,  F.  H . Intermezzo  . GHM 

Mestdelssohn . Lied  der  Deutschen  in  Lyon . 

Moxart . Largo  . . . ..., . 

Mueller . Fifty  Quartets — Books  I  and  II  (Siegel.  Leipzig)Im 

Tallmadge . Legend  . i>  it 

‘BRASS  QUARTETS 

Benoist-Tallmadgc  ...Fantaisie  L’  Amerique . CF 

Cheyette  . Four  tone  folios . CF 

Fitxgerald-Krone . Pro- Art  Ensemble  Series,  Books  I  and  II....FS 

Fox . Peerless  Brass  Quartets,  Vol.  I . SF 

Gault...., . "Fanfare  Four”^  Brass  Quartets . Dix 

(1st  cornet,  8nd  comet,  3rd  cornet-alto-trom- 
bone,  trombone-baritone) 

German . . . .T orch  Dance  . . . Bar 

GlaxounovfBreitkopf.  .In  Modo  Religioso . AMP 

(trumpet,  horn,  8  trombones) 

Lake  (arr.) . PotMurri  of  Operatic  Airs,  Nos.  1  and  8 . CF 

(4  Bb  trumpets;  8  trumpets,  alto,  tiombone- 
baritone;  8  trumpets,  8  trombones  baritone) 

I.udwig . Brass  Quartets,  Vol.  I  and  II . Lud 

Maddy . Instrumental  Quartet  Repertoire . Wil 

McKay . Suite  (Four  Pieces  for  Brass  Quartet) . Wit 

(comet,  horn,  8  trombones) 

McKay . Second  Suite  . GHM 

Mendelssohn . Song  without  words  Op.  78,  No.  1 . Wit 

(8  trumpets,  8  trombones) 

Mendelssohn . Song  Without  Words,  Op.  108,  No.  6 . Wit 

Mendelssohn . Brass  Quartet,  Nos.  1  and  8 . Im 

Toselle . Serenade  . . 

Villa-Lobos . .Quartet  . , . AMP 

(3  horns,  1  trombone) 

‘BRASS  QUINTETS 

Bach . Five  Pieces  for  Brats  Choir,  Grade  III . Wit 

Chopin-Shvedoff . Militairy  Polonaise,  Op.  40,  No.  1 . Wit 

(8  trumpets,  8  horns,  1  baritone) 

Ewald . Quintet  . x. . Im 

(8  comets,  Eb  alto,  baritone,  tuba) 

Lawrence . Five  short  pieces.  Grade  IV . Wit 

(3  trumpets,  1  baritone,  1  tuba) 

Pexe! . .Tower  Music  (18  selected  pieces) . AMP 

(8  trumpets,  3  trombones) 

Bezel . .Two  Suites . -AMP 

(8  trumpets,  3  trombones) 

Schubert-Shvedoff ....Moment  Musicale  . Wit 

(8  trumpets,  8  horns,  1  baritone) 

‘BRASS  SEXTETS 
(Miacollanooua  Inatrumcntatian) 

Benoist-Tallmadge. . . .  Fantaisie  L’ Amerique  . .  CF 

Bohme . Andante  Cantabile  from  E  Minor  Sextet . Wit 

Bohme . Finale  from  Sextet,  Op.  80 . Wit 

Beethoven . Allegro  from  Sixth  Symphony . Bar 

Busch . Arioso,  fanfare  for  six  trumpets . FS 

Busch . In  Festive  Mood  . Wit 

Gault . Serenade  for  brass  sextet . Oix 

Grieg . Sailors’  Song  and  Guilmant  “Elevation”  (Arr. 

Boyd)  from  Three  Short  Classics . Wit 

Holmes . .Castillia  . Bar 

Holmes-Smith . The  Wayfarer  . Bar 

Holmes  (arr.) . Memories  of  Stephen  Foster . Bar 

King . A  Night  in  June  . ^r 

Lake . Classical  Collection  of  Brass  Sextets.... . CF 

Mendelssohn . Morning  Song,  From  Two  Songs  Without 

Words,  (arr.  Gault)  Op.  6^  No.  4 . Dix 

Mendelssohn . The  Return  Op.  85.  No.  «  (Gault) . .....Dix 

(8  cornets,  1  fluegelhorn,  1  trombone,  1  bari¬ 
tone,  1  tuba) 

Smith . Imogene  . mr 

TMmadge . Fanta.sie-Rain.  Grade  V . Wit 

T allmadge . Frontier,  Grade  V . Wit 

Verdi. . Triumphal  March  from  Aida  . Wit 

IVilson . Tubulariana  . JF 

(8  cornets,  8  horns,  8  trombones) 

•Brass  Quartets.  Quintets,  and  Sextets.  Please  refer  to  the  Survey. 

BRASS  SEPTET 

Lange . Hunting  Party  Op.  188,  No.  1,  Grade  IV . Wit 

SAXOPHONE  QUARTETS 

Balfe-Holmes . Orpheus  Overture  . .^r 

Briegel . Londonderry  Air  . GFB 

Briegel . I-ast  Rose  of  Summer . GFB 

Briegel . Deep  River  . GFB 


Briegel . Song  of  the  Volga  Boatmen . GFB 

Cheyette . Four  tone  folio . CF 

Davis . Cantate  . CF 

Dvorak . Humoresque . Rn  or  CF 

Elgar . Salute  D’Amour  (arr.  Holmes) . Ru 

Jarnefelt . Praeludium  (arr.  Thompson)- Only  for  1st  Eb 

Alto.  8nd  Eb  Alto,  Tenor  and  Baritone . Alf 

Johnson,  W.  S . Chorale  Fantasy  . FS 

Keler-Bela-Holmes. . .  .Luttapitl  Overture  . '. . Bar 

Lefebvre . Hunting  Song  . : . CF 

Lisxt . Rhapsodie  Hongroise,  No.  8 . Bar 

Lisxt-Briegel . l.iebcitraume  . GFB 

Maddy . Instrumental  Quartet  Repertoire . Wil 

Massenet . Fete  Boheme  from  Scenes  Pittoresques.  Only 

for  1st  Eb  Alto,  8nd  Eb  Alto,  Tenor  and 

Baritone  . Alf 

Schubert-Holmes . Marche  Militaire  . Ru 

Singelee . -Allegro  de  concert  (Lefebvre)  . CF 

Verdi . Quartet  from  Rigoletto  . CF  or  Ru 

Verdi . Geleste  Aida . CF 

H'agner . Pilgrim’s  Chorus  from  “Tannhauser” . GFB 

SAXOPHONE  SEXTETS 

Bond . A  Perfect  Day  . CF 

Briegel  (arr.) . .Believe  Me  . GFB 

Donizetti . Lucia  di  Lammermoor . Ru 

Dunn . Evening  Thoughts  . Ru 

Dvorak . Humoresque  . Ru 

Dvorak-Briegel . Songs  My  Mother  Taught  Me . GFB 

Elgar . Salute  D’Amour . Ru 

Grieg . i . Londonderry  Air  . GFB 

Grieg . Ase’s  Death  . GFB 

Lake . Among  the  Roses . CF 

Massenet . Angelus  from  “Scenes  Pittoresques” . Ru 

Schubert . Marche  Militaire  . Ru 

Suppe . Poet  and  Peasant  Overture.... . Ru 

Tieke . Old  Comrades  . CF 

Verdi . . Pilgrim’s  Chorus  from  I.ombardi . CF 

Also  selections  from  Brass  Sextet  list. 

MISCELLANEOUS  ACCOMPANIED  TRIOS 
Obviously  it  is  not  expedient  to  publish  a  list  of  music  for  these  groups, 
therefore  players  should  choose  their  own  music.  The  name  of  com- 
(xisition,  comno  er  and  publisher  must  be  submitted  to  the  committee  for 
approval  at  time  of  filing  entry. 

String  Instrument  Ensembles 

A  graded  list  of  comimsitions  for  these  combinations  will  be  found  in 
the  Survey,  Music  for  Small  Instrumental  Ensembles,  published  by  the 
Music  Educators  National  Conference.  Material  for  contest  use  may  be 
selected  from  this  list  or  from  other  standard  works  for  each  combin¬ 
ation.  1  ;  '  I  ' 

(Viedin,  ’Cello  and  Piano) 

Beethoven . Trio  in  E  flat  major.  Op.  1,  No.  1 . CFS 

Beethoven . Trio  in  C  minor,  Oa  1,  No.  3 . CFS 

Beethoven . Trio  in  Eb  minor.  Opus  Posth.  No.  9 . CFS 

Berens . Trios,  Op.  95,  Nos.  1,  8  and  3 . CFS 

Bohm . Two  Easy  Trios,  Op.  330 . AMP 

Boisdelfe . By  the  Brook . CF 

Bohm . Two  Easy  Trios,  ()p.  358 . AMP 

Buxtehude . Sonata  in  F  major  (Adagio-Andante)  (jrade  IV.. EV 

Chausson . Trio  in  G  minor  (3nd  movement)  Grade  V....EV 

Debussy . Romance . BM 

Elgar . .Chant  de  Berger . Im 

Cade . Trio,  Op.  4^  Grade  IV . CF 

Graxioli . Adagio  per  Cembalo . Rtc 

Haydn . Trio,  Grade  VI . Im 

Mendelssohn . Trio  in  D  minor . GS 

Mendelssohn  . On  Wings  of  Song,  Op.  34,  No.  2 . Wit 

Moxart . Allegretto  from  G  major  Trio,  Op.  16 . CF 

Reissiger  . Celebrated  Andante . CF 

Reissiger  . Trios,  Book  I,  Op.  85,  164,  175 . Im 

Robert . Serenade  . Im  . 

Rowley . .Three  Little  Trios . CF 

Schubert . Trio,  Op.  100,  No.  8 . Im 

Widor. . Serenade  . CF 

STRING  QUARTETS 

Bach  . Menuetto,  Flonzaley  Album  No.  3 . CF 

Bach  . .Air  from  Suite  in  D  (Edited  by  Karl  Riss- 

land.)  In  the  Ditson  String  Quartette 

Album  Book  No.  1 . OD 

Beethoven . Any  selection  . TP 

Boccherini . Sei  Guartetti  per  Archi  (Second  Series)  Fas- 

cicolo  II  . Ric 

Borodin . Nocturne  from  8nd  Quartet  in  D  major . CF 

Catalani . A  Sera  . Ric 

Dittersdorf . Andante  from  Bb  major  quartet . Wit 

Dittersdorf . Andante  from  String  Quartet  in  E  flat  major.. CF 

Glazounow . Interludium  in  modo  antico . CF 

Haydn . Any  quartet,  any  movement . 

Haydn-Dasch . Allegretto,  Op.  64,  No.  6..' . FS 

Haydn-Dasch . Minuetto,  Op.  64,  No.  1 . FS 

Kriens . Scherzo  Capriccioso  . Wit 

Kriens . Nocturno  . Wit 

Kriens . ...Spring  Wit 

Kriens . Loch  Lomond  . Wit 

Mascagni . Intermezzo  Sinfonica  from  Cavalleria  Rusticana.CF 

Mendelssohn . Canzonetta  from  Op.  18 . CTF 

Mendelssohn . Scherzo  from  String  Quartet  in  E  Minor, 

Opus  44,  No.  8  . CF 

Moussorgsky . .An  Old  Castle — Flonzaley  Album  No.  3 . CF 

Moxart . Any  selection  . 

Pargeter . One  movement  Qt.  in  G  major . OD 

Rubinstein . Molto  Lento,  from  Qt.  Op.  No.  17 . CF 

Schubert . Adagio  Op.  125,  No.  1 . CFS 

Stewart . Angel  Gabriel- Flonzaley  Album  No.  1 . CF 

Them . .Genius  Loci  . CF 

Tschaikowsky . Andante  Cantabile,  Op.  11  Qt.  in  D  major . CF 

Collectiosu 

Flonxaley . Favorite  Encore  Album,  Vols.  I,  II,  III  (Grade 

V)  . CF 

Gruenbtrg . .  . String  Quartet  Album,  Vol.  I . GS 

Haydn . Quartets  . CFS 

Moxart . Quartets  . CFS 

Pochon . Academic  String  Quartet  Album . CF 

Stoessel . String  Quartet  Album  Vol.  I . BM 

Strasser . Classic  and  Modern  String  Quartet  Album.... CF 

Wilson . Fiddlers  Four  . JF 

(Continued  at  bottom  of  following  page) 
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Required  Numbers 
for  1936  STATE 
Orchestra  Contests 


•  THERE  WILL  BE  no  National 
School  Orchestra  Contest  in  1936,  but 
the  following  lists  of  required  pieces 
have  been  compiled  by  the  National 
Committee  in  accordance  with  the  cus¬ 
tom  inaugurated  several  years  ago,  as 
representative  of  the  standards  estab¬ 
lished  by  the  cooperating  state  and 
national  competitions. 

In  the  National  contests,  in  addition 
to  the  required  selection,  each  orches¬ 
tra  performs  a  number  chosen  from 
the  “selective  list,”  and  may  also  play 
a  short  introductory  number.  The 


latter  is  not  Judged.  A  similar  pro¬ 
gram  is  recommended  for  the  state 
contests. 

The  Permanent  Selective  List, 
adapted  for  use  beginning  in  1936,  is 
scheduled  for  publication  in  the  next 
issue  of  The  SCHOOL  MUSICIAN. 
This  list  comprises  the  committees’ 
compilation  of  compositions  from  all 
previous  National  Contest  lists.  For 
the  next  National  Orchestra  Contest 
(1937)  a  conductor  may  choose  any 
composition  from  this  list,  provided 
bis  orchestra  has  not  performed  it 


in  a  contest,  state  or  national,  for 
three  years.  State  contest  committees 
may  desire  to  adapt  their  rules  accord¬ 
ingly.  Key 

Letters  Q,  F  and  SF  indicate  instru¬ 
mentation  for  which  parts  are  pro¬ 
vided  as  follows: 

G — Grand  Orchestra  (full  symphonic 
instrumentation) . 

F — Full  Orchestra  (1  or  2  flutes,  1 
oboe,  2  clarinets,  1  bassoon,  2  horns,  2 
trumpets,  1  trombone,  drums  or  tim¬ 
pani  and  strings). 

SF — Small  and  Full  Orchestra. 


Th«  Salecfive  List  will  be  published  in  our  December  issue. 


Qau  A  Orchestras 


Pub.  Cat.  No. 

Orch. 

Score 

Gr. 

1. 

Goldmark  . 

. .  .Sakuntala  Overture . CF 

T1588 

SF 

Scho 

VI 

8. 

Borodin  . . 

..Prince  Igor  Ballet  Music, 

Pt.  I . GS 

M117 

G 

Ph 

V 

3. 

Sacchini  . . 

, ..Oedipe  a  O>lone  Overture. GS 

G 

GS 

IV 

Class  B  Orchestras 

1. 

Dasch  . . . . 

...Youth  Courageous  Over- 

ture  . FS 

G 

FS 

V 

8. 

Boieldieu  . 

, ..Chilif  of  Bagdad  Overture. CF 

T817 

SF 

Cr 

IV 

8. 

Kistler  . . . 

. . .  Prelude  to  Act  III, 

“Kunihild”  . CF 

T1817 

SF 

Ban 

IV 

Class  C  Orchestras 


1. 

Mozart  . . 

...CcMi  fan  Tutti . CF 

PO90 

SF 

Cr 

III 

8. 

Johnson . . . 

. . .  Symphonie  Miniature. . . .  Fill 

SF 

Fill 

III 

3. 

Haydn 

...Presto  from  Symphony 

No.  88  . GS 

SF 

GS 

III 

( Haydn  Suite,  Master 

Series) 

Clau  D  Orchestras 

1. 

Gluck  . . . 

...In  Apollo’s  Temple . (!F 

P0186 

SF 

CF 

II 

Old  English  .Country  Gardens . CF 

P01S6 

SF 

(T 

8. 

Riegger 

...Elementary  Series  Na  6..GS 

SF 

GS 

I 

3. 

Haydn 

...Haydn  Symphony  Suite.. GH 

SF 

GH 

I 

Winslow  (art.) . Sixteen  Simple  Qiurtett . CCB 

Zamtcnik . Fox  Ideal  Instrumental  (Juartets  (Eiasy) . SF 

ZotUntT . Zoellner  Quartet  Repertoire . CF 

Selections  from  Standard  String  Quartets  (Edited  by  Don  Wilson). GHM 

STRING  QUINTETS 
(2  Vialta^  Vla^  ’CclW,  Baas) 

Back . Choral  Frelude  (We  All  Believe  in  the  One 

God)  Trans,  by  F.  Ciaim>bell-Watson . Wit 

Blair . Three  Arrangements  for  String  Qt.  with  bass 

ad  lib.  ..: . BM 

Brakms  Elkan . Lullaby  . EV 

Dvorak . Quintet  in  G  major . AMP 

Giovanelli . Nubi  Bozaetto  . Ric 

Handel . Largbetto  from  Concerto  Grosso  in  B  minor.. C:F 

Haydn . Emperor,  Variations  from  the  String  Quartet, 

I  ,1  dp.  76,  Edited  and  arranged  by  Albert 

Stoessel  . CF 

Mendelssohn-Elkan, ,  .Venttinn  Barcarolle  . EV 

Mistomski . Concerto,  for  Strings  in  E  minor . CF 

Moaart . Quintet  in  C  major . AMP 

Moaart . Sinfonietta  in  D  Major  (Parts  1  and  S)  In 

the  Polychordia  String  Library  No.  IDS . Gal 

Scarlatti-Elkan . Burlesca  . E V 

Schubert . Quintet  in  C  major . AMP 

. Madrigale  . Ric 

Strube . degy  and  Serenade  . BM 

Tartini-Elkan . Andante  . EV 

Tsckaikowsky . Valse  from  Serenade  for  String  Orchcutra  Op. 

48,  Revised  and  Edited  by  A.  Walter  Kra¬ 
mer  . Wit 

Warlock . Serenade  . CF 

STRING  SEXTETS 

Bach-Dasck . Gavotte  and  Musette  from  third  English  Suite. FS 

(Violins  A,  B,  C,  Viola,  Cello,  Bass.  VioKn 
D  available  as  substitute  for  Viola.) 

Bach-Wkittaker . Sinfonta  to  Church  (^ntata  No.  18 . CF 

Back- Whittaker . Sonatina  from  Church  Cantata  No.  106 . CF 

(8  violins,  8  violas  (or  1  third  violin)  cello, 
bass) 

Bixet-Dasch . Adagi^o  from  Suite  “L’Arlesienne” . FS 

(Violins  A.  B,  C,  Viola,  Cello,  Bass.  Violin 
D  available  aa  substitute  for  Viola.) 

BoUoni-Dasch . Minuetto  . FS 

(Violins  A  B,  C,  Viola,  (>llo,  Bass.  Violin 
D  availaMe  as  substitute  for  Viola.) 

Esposito . Toccata  Scarlatti  . CF 

(8  violins  (1  substitute  for  6nt*)  viola,  cello, 
bsM) 


Handcl-Dasck . Allegro  from  Third  Sonata  for  Violin  and 

Puno  . FS 

(Violins  A  B,  C,  Viola,  (>llo.  Bats.  Violin 
D  available  as  substitute  for  Viola.) 

Schubert-Dasch . Adagio  from  String  Quartet  Op.  186,  No.  1...FS 

(Violins  A  B,  C,  Viola,  Cello,  Bass.  Violin 
D  available  as  substitute  for  Viola.) 
hUSCELIANEOUS  STRING  ENSEMBLES 
Any  three  to  five  instruments  (may  include  piano).  Any  six  to  ten 
instruments  (may  include  piano). 

For  music  for  these  miscellaneous  combinations,  see  the  Survey  or  other 
sources  of  information  such  as  publishers'  catalogs,  the  complete  Altmann 
catalog  or  Oibbett’a  Cyclopedic  Survey  of  Chamber  Music.  It  is  sug¬ 
gested  that  musk  originally  written  for  each  combination  be  selected  rather 
than  arrangements. 

Audreoli . Prdude  Minuetto  . Ric 

Arensky . Serenade  (8  violins  and  piano) . CF 

Beethoven . Quintet,  Qp.  4  (Universal) . AMP 

Beethoven . Quintet,  Op.  88  (Universal) . AMP 

Borelli . Air  de  Ballet,  Qp.  68  (8  violins,  piano  Qpt.)..CF 

Brahms . Op.  86,  G  minor . EV 

Brahms . Qp.  86,  A  major . EV 

Brahms . Qp.  60,  C  minor . EV 

(  violin,  viola,  cello,  piano) 

Brahms . Streich-Quintette  Qp.  88 . CFS 

Corelli . Sonata,  Qp.  8,  No.  4  (8  violins,  cello,  piano). AMP 

Dancla . Three  Little  Symphonies  Qp.  100  (8  violins, 

piano)  . . . . CF 

Dittersdorf . .Dutch  Dance  (8  violins,  piano) . CF 

Grieg . Six  Pieces  from  Peer  Gynt  (Paul  Korke) . 

Handel . Fireurork  Suite  (8  vidins,  viola,  cello,  bass. 

piano)  . BFW 

Handel . March  and  Gavotte  (8  violins,  cello) . Im 

Kelley . (^fluentia.  On.  8,  No.  8  String  Orchestra. ..  .GS 

Marx-ifarcns . Adagio  and  Fuegette  from  Drax  Morcean.  4 

(^elli  . . 

Mendelssohn . Quintet  (UniverMi)  (8  violins,  8  violas,  cello)AMP 

Mostkowski . Spanish  Dances  (Paul  Korke)  . 

Mosart . Quintet  No.  6  (viola  quintet) . TP 

Pache . Three  Pieces  (8  violins,  piano) . CF 

Schmittrlbach . Suite  for  Strings  and  Piano . AMP 

Schumann . Evening  Scmg  (8  violins,  niano) . TP 

Zarsucki . .Chant  D’Amour  Op.  19  (Saenger) . CF 

(8  violins,  viola,  cello,  piano) 

CoOactiaaa 

Saenger . Ensemble  Players  Library .  CF 

Polychordia  String  Library . '.Gal 

Oxford  Series  .  CF 
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Happiness  Insurance 

By  Harry  Edweu^d  Freund 

"Of  all  the  arts,  great  music  it  the  art 
To  raise  the  soul  above  all  earthly  storms."  Leland 

The  Music  Lessons  of  Confucius. 


•  PARENTS  ARE  TODAY  being  so¬ 
licited  on  all  sides  to  take  out  life, 
accident,  and  health  Insurance,  and  to 
insure  their  homes,  household  furni¬ 
ture,  goods,  clothing.  Jewels,  automo- 
hiles,  and  other  itossessions. 

Why  not  go  a  step  further,  for  the 
benefit  of  their  children’s  hearts  and 
minds  and  make  an  investment  in 
“Happiness  Insurance"  with  the  pur¬ 
chase  of  a  musical  instrument  for  the 
child,  and  have  the  hoy  or  girl  taught 
to  play  and  perform  on  the  instru¬ 
ment? 

Parents  investing  in  "Happiness 
Insurance"  with  a  musical  education 
for  their  children  are  laying  the 
foundation  for  character  building, 
self-expression,  harmony,  and  rhythm 
in  the  lives  of  the  young  people. 

In  these  days  of  materialism,  “Hap¬ 
piness  Insurance,”  with  a  musical 
training,  will  tend  to  lead  the  younger 
generation  into  a  spiritual  uplift,  for, 
next  to  religion,  good  music  is  a  living 
force  in  real  mental  improvement  and 
development.  Parents,  have  your 
child  taught  to  play  the  piano,  violin, 
organ,  piano  accordion,  or  other  mu¬ 
sical  instrument,  or  let  the  boy  or  girl 
Join  a  high  school  band  or  orchestra, 
or  other  musical  organization  and 
then  watch  the  marked  progress  your 
child  will  show  in  his  or  her  studies, 
the  better  adjustment  to  his  school¬ 
mates,  the  greater  concentrated  effort, 
keener  and  more  alert  attention  to  the 
school  work.  Happiness  is  the  true 
goal  of  all  mankind,  and  with  insur¬ 
ance  avaiiable  for  the  younger  gen¬ 
eration,  and  even  adults,  with  learning 
to  play  a  musical  instrument  the  pos¬ 
sibilities  for  enjoyment,  entertain¬ 
ment,  and  musical  education  are  un¬ 
limited. 

Here  is  an  idea  for  the  parent- 
teachers  associations  to  promulgate, 
for  in  the  final  analysis,  the  happiness 
of  the  child  is  a  leading  consideration 
with  the  parents.  A  happy  child  is  a 
healthy  child,  both  in  mind  and  body, 
and  a  blessed  Joy  to  the  family.  With 
the  increase  in  leisure  time  that  is 
slowly  and  surely  coming  upon  the 
people  of  the  United  States,  children 
will  have  to  be  taught  how  to  use 
their  leisure  hours  in  a  proper  and 
beneficial  manner,  so  that  when  they 


grow  up,  they  will  have  a  solid 
foundation  to  profitably  use  their 
leisure  tim^. 

This  is  really  a  tremendous  issue 
and  means  much  in  the  lives  of  the 
people  in  the  advancement  of  culture, 
for  after  all  education  is  the  way  to  a 
fuller  and  more  abundant  life. 

Progress'  is  the  message  of  the  day 
and  every  advantage  should  be  af¬ 
forded  and  made  available,  even  at  a 
sacrifice  on  the  part  of  the  parents. 


•  IN  THE  SCHOOL  YEAR  1921-1922 
instrumental  music  was  introduced 
in  one  of  the  elementary  schools  of 
Webster  Groves,  Missouri.  The  plan 
was  so  designed  that  students  could 
take  private  lessons  on  school  time. 
This  plan  proved  so  popular  that  it 
was  later  extended  to  all  of  the  ele¬ 
mentary  schools.  Competent  music 
teachers  give  lessons  on  various  in¬ 
struments  under  the  direction  of  a 
supervisor  of,  instrumental  music 
employed  by  the  school  district. 

Pupils  are  excused  from  some  reg¬ 
ular  academic  subject  or  other  cur¬ 
riculum  time  for  one  thirty-minute 
private  lesson  per  week  on  all  in¬ 
struments,  except  piano.  In  piano, 
pupils  receive  one  private  lesson 
and  one  class  lesson. 

It  is  not  unusual  now  to  see  as 
many  as  160  pupils,  none  above  the 
sixth  grade,  play  in  the  annual 
spring  concert.  These  pupils  are 
able  to  play  together  as  a  unified 
group  with  only  two  or  three  group 
rehearsals. 

These  elementary  pupils  are  the 
main  feeders  to  our  Junior  and  sen¬ 
ior  high  school  band  and  orchestras; 
which  have,  probably,  gained  their 
present  prominent  imsition  among 
high  schools  of  St.  Louis  County  and 
the  city  of  St.  Louis  because  of  the 
early  training  mentioned  above. 

Does  This  Program  Affect' 
Scholarship? 

Parents,  whose  children  desire  or 
have  been  advised  to  take  up  music. 


for  the  children  in  the  formative  pe¬ 
riod  of  their  minds. 

Good  music  is  a  boon  and  a  bles¬ 
sing  to  the  child,  and  with  self-ex¬ 
pression,  which  is  the  vital  factor  for 
real  enjoyment  and  appreciation  of 
music,  the  child,  when  he  or  she 
reaches  adult  age,  goes  forth  into 
the  world  with  an  inner  spiritual 
force,  to  successfully  and  vict(Hlously 
meet  and  overcome  the  trials  and  vi¬ 
cissitudes  of  life’s  work. 

Parents,  take  out  without  delay 
“Happiness  Insurance”  for  your  boy 
or  girl.  Provide  a  musical  instrument 
for  them,  and  let  them  have  music 
lessons.  Let  them  Join  the  high 
school  band,  (urcheatra,  or  other  mu¬ 
sical  body  for  young  folks,  and  the 
premiums  you  pay  for  “Happiness  In¬ 
surance”  will  be  repaid  a  thousand 
fold  with  the  Joys  of  love  and  har¬ 
mony  that  will  accrue  to  you  and 
your  family. 


wish  to  know  what  effect  such  a 
program  will  have  upon  scholastic 
success  in  other  subjects.  Principals 
occasionally  have  asked  the  same 
question.  The  administration  of  the 
school  system  asks  to  what  extent 
music  is  becoming  an  enrichment 
activity  for  the  superior  pupil. 

In  order  to  answer  these  questions 
a  paired  experiment  was  conducted. 
Pupils  who  had  taken  private  music 
lessons  on  school  time  during  the 
school  years  of  1930-31,  1931-32,  and  .. 
1932-33  were  carefully  paired  on  the 
basis  of  intelligence  quotients  and 
chronological  age  with  non- music 
pupils  of  the  same  school  and  grade. 

Teachers’  marks  and  standardized 
achievement  tests  were  next  aligned 
for  the  music  and  non-music  pupils 
to  determine  the  extent  of  difference 
in  general  scholastic  success.  The 
group  was  first  statistically  treated 
as  a  whole.  The  pairing  was  found 
to  be  statistically  quite  satisfactory. 

When  teachers’  marks  from  a  five- 
point  grading  scale  were  assigned 
numerical  values,  the  average  mark 
of  all  pupils  was  found  to  be  27.78 
while  for  the  music  group  was  27.26, 
a  difference  not  statistically  signifi¬ 
cant. 

The  comparison  was  next  taken  on 
the  basis  of  educational  achievement 
as  measured  by  the  New  Stanford 
Achievement  Test  In  this  category 
we  found  an  average  educational  age 
of  twelve  years,  six  and  twenty-six 
hundredths  months  for  the  non-mn- 

(.Continusd  on  pegs  tS) 
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How  to  Play 
The  VIOLIN 

The  Second  of  a  New  Series  by 
Max  Fischel 

Noted  Chicago  Teacher  of  Teachers 


0  LACK  OF  BOW  technic  so  often 
mars  a  performance  that  might  other¬ 
wise  have  been  considered  good.  The 
questions  “Why  does  he  lack  good 
bow  technic?”  or  “Why  is  his  bowing 
so  uneven?”  are,  I  think  more  often 
asked  than  any  others  by  teachers 
who  over  a  period  of  years  have  at¬ 
tended  my  teachers’  training  classes 
at  the  Chicago  Musical  College.  To 
the  first  question  the  answer  is  that 
his  fundamental  training  was  taught 
by  an  inexperienced  instructor  or 
that  the  teacher,  even  though  he  had 
many  years’  experience  teaching, 
handled  this  important  branch  of  vio¬ 
lin  training  in  a  careless  and  ineffi¬ 
cient  manner. 

The  second  question  is  already 
partly  answered,  but,  in  addition,  I 
wish  to  state  that  the  unevenness 
found  in  so  many  younger  pupils’ 
playing  is  due  to  the  lack  of  using 
the  correct  material  and  continuing 
to  develop  a  certain  type  of  bow 
technic  that  would,  if  properly 
taught,  and  enough  time  devoted  to 
it,  surely  eliminate  this  fault.  At 
the  end  of  this  article  I  will  give 
examples  of  what  kind  of  bow  tech¬ 
nic  I  think  the  pupil  should  use  in 
his  daily  practice  until  control  of  the 
bow  is  assured.  There  are  many  ex¬ 
cellent  books  on  bow  technic  such  as 
Casorti  and  the  six  books.  Opus  2, 
by  Sevick. 

The  real  danger  lies  in  that  the 
careless  or  inexperienced  teacher 
uses  the  material  in  a  slipshod  man¬ 
ner  and  teaches  the  same  study  in 
practically  the  same  manner  with  all 
of  his  pupils,  not  taking  into  consider¬ 
ation  the  fact  that  each  case  should 
be  handled  according  to  the  individ¬ 
ual  need.  In  most  cases  the  student 
is  allowed  to  study  material  far  be¬ 
yond  bis  ability  to  perform  and  the 
result  is  disastrous.  A  real  bow  arm 
is  so  graceful  to  look  at  it  gives  the 
listener  a  feeling  of  ease  and  pleas¬ 
ure.  It  is  not  the  material  that  is 
used  from  which  the  best  results 
are  obtained  but  the  manner  in  which 
it  is  applied. 

In  my  Beginners’  Book,  Opus  II, 
Book  1,  I  give  in  minute  detail  the 


manner  in  which  the  bow  is  used 
from  the  first  stroke  and  carefully 
analyze  the  use  of  the  idea  contained 
in  this  book,  which  I  feel  puts  the 
beginning  student  on  the. right  road. 
Last  summer  I  was  asked  to  Judge 
string  ensembles  at  a  certain  music 
convention  and  to  write  up  my  criti¬ 
cism  of  each  group.  I  heard  nine 
string  ensembles,  and,  in  at  least 
seven  cases,  although  the  playing  was 
really  quite  good,  the  appearance  of 
the  group  due  to  faulty  bow  technic 
was  appalling.  In  most  cases  the 
bowing  was  from  the  upper  arm  in¬ 
stead  of  the  forearm  and  looked  ex¬ 
tremely  stiff  and  labored. 

In  the  fast  passages  relaxation 
seemed  to  have  been  completely  for¬ 
gotten,  and  the  bow  division  was  so 
poorly  used  that  I  felt  the  directors 
of  these  groups  should  study  with 
some  thorough  teacher  and  be  in¬ 
structed  how  to  teach  bowing,  and  not 
allow  so  many  really  gifted  students 


to  form  bad  habits.  I  repeat  that 
bow  technic  is  so  important  that  much 
time  must  be  devoted  to  this  branch 
of  violin  playing  and  exercises 
should  be  devised  to  learn  bow  to 
control  different  bow  strokes  that  one 
finds  in  most  every  orchestral  num¬ 
ber. 

My  observation  in  the  aforemen¬ 
tioned  contest  was  that  the  con¬ 
ductor  was  so  busy  watching  the 
score  and  listening  to  the  intonation 
that  the  appearance  of  the  group  as 
a  whole  was  badly  neglected.  Al¬ 
though  the  following  has  nothing 
whatever  to  do  with  violin  playing, 
I  wish  to  use  it  as  a  stepping  stone 
in  making  a  teacher  realize  how  im¬ 
portant  the  appearance  of  an  organi¬ 
zation  helps  to  win  prizes.  The 
following  incident  occurred  at  the 
band  contest  at  the  same  convention. 
Of  the  many  splendid  bands  the 
Judges  decided  on  two  which  were 
tied  for  first  place  regarding  intona¬ 
tion,  tempi,  tone,  and  practically 
everything,  but  appearance.  After 
careful  deliberation,  the  Judges  de¬ 
cided  to  give  the  prize  to  the 
organization  which  made  the  best 
appearance,  and  rightly.  Had  the  di¬ 
rector  of  the  other  band  not  over¬ 
looked  the  importance  of  stressing 
the  appearance  on  the  platform,  the 
tie  would  have  been  upheld.  In  most 
of  our  leading  symphony  orchestras, 
if  you  observe  carefully,  you  will  find 
some  violinists  whose  bowing  looks 
extremely  uncomfortable  and  gives 
him  the  appearance  of  lack  of  relaxa- 

(CoMtinufd  on  page  48) 


ExampU  I 

Practice  utinq  about  thraa  inches  of  the  bow,  middle.  The  action  must  be  felt  at  the  elbow. 
Do  not  preu.  Play  softly,  evenly. 


Example  II 

Practice  using  lower  half  of  bow  to  the  nut.  Be  sure  to  feel  stroke  at  the  elbow.  In  all  of 
these  exercises  all  of  the  bow  hair  must  be  upon  the  string.  Play  sofHy. 


Exampla  III 

Practice  using  upper  third  of  bow.  Also  practice  on  the  other  strings,  using  all  of  the  bow 
ha  ir  at  point,  drops  the  wrist  in  the  correct  position. 


IB 


How  to  Play  the 

TROMBONE 

By  John  J.  Horn,  Director  of  Music,  Coaldale  Schools 

CoaldaU,  Pa. 


•  IT  IS  AN  UNDISPUTED  fact  that 
the  student  who  plays  the  trombone 
with  the  least  effort  and  a  minimum 
of  pressure  has  a  greater  advantage 
than  the  one  who  uses  pressure  and 
undue  effort.  To  play  easily  requires 
careful  study  and  training  under  the 
guidance  of  a  specialist — a  teacher 
who  can  diagnose  the  student’s  trou¬ 
bles  and  give  the  proper  remedy.  To 
play  easily  is  the  fundamental  of 
progress,  technically  and  artistically. 

If  the  student  must  labor  and  flght 
the  exercises,  and  tires  quickly  doing 
it,  be  is  doing  his  Job  in  the  wrong 
manner,  and  can  never  hope  to  be¬ 
come  a  facile  performer.  What  is 
needed  in  this  case  is  more  study.  By 
study,  I  mean  to  meditate,  concen¬ 
trate,  and  discover  the  best  way  to  do 
the  exercise  with  the  least  possible 
effort.  In  other  words,  “Use  the 
brain  and  spare  the  lips.” 

The  student  who  endeavors  to  pro¬ 
duce  high  notes  by  force  of  mouth¬ 
piece  pressure  and  hard  blowing  will 
find  it  impossible  ever  to  become  mas¬ 
ter  of  his  instrument,  for  with  ipres- 
sure  the  lips,  lungs,  and  facial  mus¬ 
cles  are  under  a  constant  strain  and 
will  tire  very  quickly.  The  player 
not  having  control  at  any  time  will 
find  it  a  difficult  proposition  even  to 
perform  the  simplest  song  numbers. 

The  player  who  cannot  sustain 
tones  easily  can  never  develop  art¬ 
istically,  for  perfect  control  is  essen- 
tiai  to  artistic  playing.  However,  Just 
the  opposite,  the  pupil  who  can  pro¬ 
duce  tone  easily,  who  can  play  with¬ 
out  fatigue,  who  can  sustain  and 
control  the  tone  easily,  will  make 
rapid  progress  and  will,  with  careful 
training,  reach  the  pinnacle  of  suc¬ 
cess. 

The  system  I  am  giving  is  a  sys¬ 
tem  for  tone  production  and  control. 
It  demands  close  attention  and  prac¬ 
tice,  requires  as  much  study  as  prac¬ 
tice,  and  the  careful  operation  of 
breathing  is  as  important  as  the 
learning  of  the  harmonics.  To  pro¬ 
duce  the  extreme  high  or  low  tones 
is  not  the  end  in  view.  However,  if 


the  student  'is  really  serious  about  it, 
he  should  be  capable  of  performing 
the  so-called  impossible  register 
above  and  below. 

It  is  not  expected  that  one  become 
an  artist  solely  by  the  practice  of 
these  tone-producing  exercises.  It 
also  requires  actual  study  of  other 
exercise  material,  such  as  scales,  to 
increase  the  ability  of  slide  manipu¬ 
lation.  This  study  will  be  taken  care 
of  in  a  later  series  of  articles. 

This  is  no  short-cut  system  for  it 
requires  much  study  and  practice. 
The  students  who  will  practice  ten 


minutes  today,  and  then  neglect  it 
for  a  week,  or  those  who  no  sooner 
play  the  first  exercise  then  strive  for 
the  last  one,  trying  to  climb  the  lad¬ 
der  backward,  cannot  be  .benefited  by 
this  or  any  other  system.  You  must 
conform  to  the  general  outline  as 
given,  and  master  the  exercises,  as 
given,  in  their  order. 

No  one  is  too  old  or  too  young  to 
gain  the  benefits  of  a  wider  range 
or  compass,  or  greater  ease  in  play¬ 
ing  and  more  control  in  both  sus¬ 
taining  power  and  breathing.  This 
system  will  give  the  student  all  of 
that,  providing  it  is  not  neglected  and 
abused. 

To  get  the  most  out  of  your  instru¬ 
ment  and  the  time  expended  in  prac¬ 
tice,  the  student  must  have  a  well- 
defined  system  of  daily  practice,  and 
stick  to  it  every  day. 

I  wish  to  submit  a  system  I  have 
devised  and  recommended  to  my 
numerous  students.  It  will  cover  the 
many  departments  of  trombone  cul¬ 
ture  and  should  be  helpful  to  all  who 
use  it 

I  have  used  this  system  with  very 

(Conlinited  oh  page  40) 


Pint  Position.  Play  softly  and  staccato— not  fast.  Obsarva  tha  light  accant  givan.  Play 
tha  axarcisa  and  all  modals  on  all  positions. 


Rrst  Position.  Slowly  and  softly  at  first.  Incraasa  tampo  as  you  gain  control.  Each  modal 
has  a  diffarant  articulation — staccato  and  lagato. 


First  Position.  Do  not  play  tha  thraa  sirtaanth  notas  as  triplats.  Giva  aach  nota  its  propar 
value — softly  and  staccato.  Do  not  hurry.  Play  all  positions. 


First  Position.  Triplats  should  ba  playad  avanly — steady  time— softly  and  staccato.  Use 
all  positiontr  first  staccato  than  lagato. 
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Stopping  the 

Library 

LEAKS 


Your  board  of  directors  will  doubt¬ 
less  be  only  too  glad  to  order  the 
“fill  in”  parts  when  they  under¬ 
stand  that  you  are  trying  to  sare 
the  music  that  they  have  already 
bought  and  will  not  allow  further 
losses.  It  may  not  be  practical  to 
order  all  the  replacement  parts  in 
one  year  if  the  libraiy  has  been 
badly  depleted  and  there  may 
some  numbers  that  the  director  does 
not  believe  Justify  “filling.”  Local 
conditions  and  the  director’s  own 
Judgment  will  determine  this. 

For  less  than  one  dollar  a  rubber 
stamp  can  be  made  up.  This  is  in¬ 
dispensable.  Following  is  the  form 
I  would  suggest. 


It  is  a  tremendous  task  for  one  per¬ 
son  to  sort  all  this  music.  Since 
you  very  likely  have  some  new  mate¬ 
rials  with  which  to  start  the  year 
(this  is  of  course  best  for  the  inter¬ 
est  of  your  group)  it  is  suggested 
that  you  leave  the  situation  pretty 
much  alone  until  the  group  is  well  in 
hand.  If  you  do  not  have  new  re¬ 
hearsal  material,  then  there  is  noth¬ 
ing  left  to  do  but  dig  in  and  sort 
out  enough  compositions  that  are 
complete,  to  get  started. 

At  an  l^pointed  time,  announce 
to  your  band  or  orchestra  that  with 
their  assistance,  you  propose  to  or¬ 
ganize  and  catalogue  the  music  li¬ 
brary.  Assign  each  student  in  the 
group  a  letter  of  the  alphabet  and 
start  them  to  sorting  the  music.  The 
letter  will  represent  the  first  letter 
in  the  first  word  of  the  title  of  each 
number  exclusive  of  the  article 
“the.”  For  example  the  student  as¬ 
signed  the  letter  “P”  would  collect 
the  “Phedre  Overture,”  “Pomp  and 
Circumstance,”  “Prophet,  The,"  etc. 
This  will  take  only  a  very  short  time 
because  of  the  large  group  working 
and  incidentally  the  students  will  en¬ 
joy  the  novelty  of  the  work.  After 
this  is  done,  place  on  the  board  a 
list  of  the  instrumentation  that  is 
necessary  for  your  organization  or 
for  standard  instrumentation,  and 
have  each  student  check  the  num¬ 
bers  assigned  to  him  to  make  sure 
that  all  the  necessary  parts  are 
there.  In  cases  where  parts  are 
missing  have  him  write  out  a  slip 
giving  the  following  information: 
Title,  composer,  edition,  publisher 
and  publisher’s  number,  and  arrange¬ 
ment  (band  ot  orchestra),  and  listed 
below  this  information  the  parts 
necessary  to  complete  the  instru¬ 
mentation.  These  slips  should  be 
turned  in  to  the  director. 


By  Fred  H.  Wade 

Watt  Unn,  Oregon 


•  WHETHER  WE  ARE  having 
“good  times”  or  “bad  times”  there  is 
one  worry  that  continually  confronts 
the  hand  and  orchestra  director, 
namely,  how  to  keep  the  library  in¬ 
tact  and  growing.  This  is  particu¬ 
larly  true  in  the  smaller  schools  but 
in  a  measure  applies  to  all  organ¬ 
isations,  large  or  small,  amateur  or 
professional. 

It  is  always  annoying  to  select  a 
number  for  a  program  or  rehearsal 
and  then  discover  that  some  essen¬ 
tial  part  is  missing.  ’There  is  a  cer¬ 
tain  amount  of  embarrassment,  to 
the  director,  in  having  to  call  in  a 
number  because  parts  have  been  de¬ 
stroyed  or  lost.  The  student  loses 
valuable  rehearsal  experience  and 
program  material  in  not  being  able 
to  play  these  “dead  numbers.” 

What  a  task  it  is,  too,  to  step  into 
a  position  where  there  has  been  a 
loose  method,  or  in  many  cases  none 
at  all,  of  keeping  the  library.  Hours 
of  needless  work  are  necessary  to 
organize  the  materials  and  then 
often  times  many  compositions  must 
be  classified  as  “dead”  because  of 
lost  parts.  It  is  with  these  things 
in  mind  that  I  am  writing  this  little 
article.  Perhaps  it  will  prove  valu¬ 
able  to  some  one,  at  least  that  is 
my  earnest  hope. 

Let  us  assume  that  you  are  tak¬ 
ing  over  a  new  department.  Upon 
starting  your  year’s  work  you  dis¬ 
cover  a  large  pile  of  music  stacked 
up  somewhere.  Just  as  it  was  turned 
in  at  the  end  of  the  preceding  year. 


Property  of 


)  High  School 


Music  Department 


Serial 


Sheet 


Please  return. 


Every  sheet  of  music  should  be 
stamped,  on  the  title  side,  with  this 
stamp  with  serial  and  sheet  num¬ 
bers  written  in  with  Ink. 

Next,  obtain  a  large,  well  bound 
ledger  type,  entry  book.  This  will 
cost  between  two  and  three  dollars, 
but  the  expense  is  well  Justified  and 
the  book  will  last  for  several  years, 
if  it  is  a  good  one.  Each  composi¬ 
tion  in  the  library  should  now  be 
assigned  a  serial  number  and  en¬ 
tered  in  the  front  of  this  book. 
Plenty  of  space  after  each  section 
should  be  left  to  accommodate  fu¬ 
ture  entries.  Two  systems  may  be 
used.  I  prefer  the  straight  numer¬ 
ical  system.  In  this  system  “A”  is 
assigned  serial  numbers  100  to  199, 


THE  PIANIST’S  COLUMN 

.  By  THEODORA  TROENDLE 

Picaaist  Composer,  Artist  teacher.  De  Paul  University,  Chicago 


"B”  300  to  299  and  so  on  to  “Z” 
2600  to  2699.  It  is  doubtful  if  many 
schools  would  erer  have  oVer  one 
hundred  compositions  beginning  with 
the  same  letter.  In  cases  of  very 
large  libraries,  however,  it  might  be 
advisable  to  use  A73,  P25,  M166  etc. 

The  actual  numbering  of  all  the 
music  is  a  real  task  but  here  I 
would  suggest  that  student  assist¬ 
ants  be  used.  The  librarian  should 
be  placed  in  charge  of  the  work  and 
should  check  all  serial  numbers  and 
oversee  the  work  of  bis  helpers  or 
assistants.  Every  sheet  of  music 
must  bear  the  stamp  with  both  serial 
and  sheet  numbers  properly  filled  in 
and  no  duplications  in  numbers.  This 
is  very  important.  It  will  be  con¬ 
fusing  .  to  try  to  assign  a  uniform 
number  to  the  music  for  each  instru¬ 
ment,  BO  all  that  is  necessary  is  to 
fill  in  the  proper  serial  number  and 
then  number  the  sheets  for  that 
composition  through  from  one  on. 
After  the  composition  has  been 
numbered,  place  it  in  a  manlla  folio 
on  which  is  plainly  written  the  se¬ 
rial  number,  title,  and  composer.  The 
serial  number  should  be  in  the  upper 
corner  of  the  folio.  The  music  is 
then  ready  to  file  away. 

When  the  director  wishes  to  issue 
a  composition,  it  is  now  only  neces¬ 
sary  to  inform  the  librarian  as  to  the 
music  needed  and  he  is  able  to  lo¬ 
cate  it  at  once.  In  issuing  the  mu¬ 
sic  permanently  to  the  student,  two 
recordings  are  necessary.  At  the 
top  of  the  column  (in  the  entry  book) 
place  the  serial  number.  Previously, 
the  members  of  the  organisation  have 
been  listed  either  alphabetically  or 
according  to  sections,  so  oppesite 
each  name  and  in  the  corresponding 
column  with  the  serial  number,  rec¬ 
ord  the  sheet  number  issued  to  the 
student  When  the  director  wishes 
to  call  in  this  composition,  it  is  col¬ 
lected  by  the  librarian  and  the  sheet 
numbers  checked  off.  It  should  be 
made  clear  to  the  students  that  they 
will  not  be  charged  for  music  that  is 
returned  in  good  condition,  but  they 
will  be  charged  full  “extra  parts” 
price,  plus  postage,  for  music  badly 
damaged  or  lost.  It  is  advisable  to 
collect  fines  at  the  end  of  the  semes¬ 
ter  or  when  the  student  is  checking 
out.  Permission  should  be  obtained 
from  the  school  administration  to 
hold  up  all  credits  until  fines  are 
paid. 

After  the  music  has  been  called  in, 
a  careful  check  should  be  made  of 
all  tbe  lost  parts  and  they  should 
be  ordered  at  once.  These  replace¬ 
ment  parts  will  be  numbered  with 
the  same  number  as  that  of  the  part 


Marie  France*  Hahn  of  Lakewood, 
Ohio,  placed  in  Second  Division  for 
piano  at  the  I93S  National  Contest 
in  Madison,  Wisconsin,  last  sprin9. 

She  is  a  senior  in  high  school,  and 
much  of  her  time  is  spent  in  accom¬ 
panying  for  school,  church,  and  so¬ 
cial  events.  Marie  plays  violin  in 
the  school  orchestra.  Site  plans  to 
enter  a  college  conservatory  next 
year. 

•  NEXT  IN  importance  to  how  you 
play  is  what  you  play.  And  every 
young  virtuoso  should  spend  great 
thought  and  care  in  the  arranging 
of  an  attractive  program.  It  should 
not  only  sound  well  but  should  look 
attractive.  It  should,  ir.  other  words, 
whet  the  aesthetic  appetite. 

The  first  thing  to  consider  is  your 
audience,  its  general  type  and  musical 
capacity.  Are  you  playing  for  a  club, 
or  church,  or  community  group?  Will 
your  audience  be  composed  of  friends, 
colleagues,  or  students,  or  a  com¬ 
posite  of  all  three? 

In  any  case,  avoid  length,  both  of 
program  and  individual  composition; 
avoid  monotony  and  tedium.  Com¬ 
positions  composing  a  group  should 
be  arranged  with  the  greatest  care 
so  as  to  give  the  greatest  possible 
variety  and  change  of  mood.  J.nd 
avoid  being  too  erudite.  I  believe 
this  is  the  most  common  falling  of 
young  artists.  Don’t  play  over  your 
audience’s  head.  It  takes  a  Schnabel 


to  play  a  program  composed  of  three 
or  four  Beethoven  sonatas.  My  per¬ 
sonal  reaction  is  that  it  is  well  to 
avoid  all  and  any  lengthy  composi¬ 
tions  of  solid  musical  meat  until  one 
is  established  or  accepted  in  the  com¬ 
munity  as  a  musical  authority.  Cer¬ 
tainly,  never,  never  stoop  to  aban¬ 
doning  standards  by  including  what 
is  either  trashy  or  trivial,  but  with 
perseverance  a  happy  balance  can  be 
preserved.  Play  good  things  always, 
but  select  things  with  a  definite  ap¬ 
peal.  Remember  this  advice  is  only 
for  the  novice.  When  you  have  es¬ 
tablished  a  following,  give  an  all 
Bach  program,  if  the  fancy  moves 
you,  and  more  power  to  you. 

Unfortunately  for  the  cause  of 
brevity,  the  days  of  the  great  masters 
were  days  of  serenity  and  unbounded 
leisure.  Time  never  pressed.  The 
programs  given  in  Beethoven’s  day 
sounded  like  endurance  contests  for 
performer  and  audience  alike,  and 
even  as  late  as  the  days  of  Anton 
Rubinstein  the  recitals  given  by  him 
and  his  contemporaries  seemed  cal¬ 
culated  to  produce  profound  musical 
indigestion.  Modem  audiences  are 
far  too  restless,  and  even  the  great¬ 
est  artists  time  their  programs  to 
the  minute. 

Much  convenience  can  be  saved  by 
noting  the  “playing  time”  of  every 
composition  as  it  is  learned  and 
marking  it  on  the  cover.  Many  pieces  ' 
are  quite  deceptive  in  this  regard 
and  take  a  much  longer  or  shorter 
time  than  seems  to  meet  the  ear. 

The  most  difficult  composition  in 
the  selection,  to  my  way  of  think¬ 
ing,  is  the  opening  number.  The 
closing  number  is  important,  too, 
but  any  brilliant  “sure-fire”  hit  makes 
a  good  “end”  piece,  though  there  are 
not  many  to  choose  from.  But  the 
opening  number  is  far  more  exact¬ 
ing.  It  must  be  impressive  and  able 
to  command  instant  attention;  it 
must  not  be  too  exacting  technically, 
for  it  takes  a  little  time  to  get  into 
one’s  stride.  Just  how  important  it 
is  to  get  off  to  a  good  start  is  obvi¬ 
ous.  Your  reaction  to  your  audience 
— and  more  important,  your  audi¬ 
ence’s  reaction  to  you — may  be  crys- 
tallixed  in  those  first  few  all  impor¬ 
tant  minutes. 

But  in  next  month’s  SCHOOL  MU¬ 
SICIAN  we  will  take  up  the  ex¬ 
tremely  exacting  problem  of  program 
arranging  in  more  detail. 


(ContiHtttd  on  page  41) 
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They  bring  honor 
to  their  respective 
States 


Nicholas  Sann  Hi9h  School  Band,  Chica9o, 
Illinois.  Won  Superior  Ratin9  in  Chica90  City 
Contest.  This  ninety-five  piece  concert  band 
is  under  the  direction  of  Capt.  Charles  Oster- 
9ren. 

Colton,  South  Dakota,  Hi9h  School  Band.  Re¬ 
ceived  Excellent  Ratin9  in  State  last  year.  Has 
placed  in  State  once  in  Second  Place  and 
once  in  Third  Place  in  five  years.  Arthur  L. 
Nelson  is  director. 

Rosalia,  Washin9ton,  Hl9h  School  Orchestra. 
Won  Excellent  Ratin9  In  Class  B  in  Eastern 
Washin9ton  Music  Meet  at  Chaney.  Won  Whit¬ 
man  County  Contest.  Under  the  direction  of 
W.  D.  Shamber9er.  The  orchestra  has  acquired 
several  new  instruments  recently. 

Central  Hi9h  School  Band,  Pueblo,  Colorado. 
Or9aniied  in  1933.  Entered  State  Contest  in 
1934  in  Class  C.  Received  Excellent  Ratin9. 

H.  C.  Stillman  is  director  of  this  9roup.  Won 
Excellent  Ratin9  in  1935  State. 

Dorset,  Ohio,  Hi9h  School  Band.  Directed  by 
Mr.  Uhro  Sappelin.  Received  Superior  Ratin9 
in  Class  CC  in  1935  State  Contest.  Also  placed 
in  State  Contests  in  1933  and  1934.  Four  other 
bands,  of  which  Mr.  Sappelin  is  director,  have 
placed  in  Class  C. 

Canton,  South  Dakota,  Hi9h  School  Band.  Re¬ 
ceived  Superior  Ratin9  in  1935  State  in  Class 
A.  Canton  also  was  a  winner  in  the  1934 
State  Contest.  It  placed  in  Divnion  Two  for 
Class  B  bands  at  the  1934  National.  Directed 
by  W.  C.  Gifford. 

Burlin9ton,  Iowa,  Hi9h  School  Orchestra,  di¬ 
rected  by  Miss  Dorothy  Baumle.  Wes  awarded 
Superior  Ratin9  in  dan  A  at  the  State  last 
year.  Members  be9in  trainin9  in  junior  hi9h 
and  continue  music  study  throu9h  senior  hi9h 
school. 

Monroe,  North  Carolina,  Hi9h  School  Band, 
or9anized  in  1933.  Won  State  Conte'st  for 
Be9lnnln9  Bands  followin9  April.  .  Received 
Ratin9  Two  for  Class  B  9roups  in  1935  State., 
Directed  by  hi9h  school  principal,  R.  W.  House. ' 

Berwick,  Pennsylvania,  ’  Hi9h  School  Band,  di¬ 
rected  by  R.  R.  Llewellyn.  Has  won  the  State 
championship  of  Pennsylvania  three  consecutive 
years.  Placed  in  Division  Two  for  Class  A  bands 
in  1933  National.  Has  also  won  several  march- 
in9  honors. 

Bird  Island,  Minnesota,  Hi9h  School  Band. 
Awarded  Superior  Ratin9  for  Class  C  bands 
in  1935  State.  Also  won  same  rank  in  1933 
State.  Smallest  band  to  enter  Minnesota  State 
Music  Contest.  Directed  by  Harris  Nelson. 

Schulenbur9,  Texas,  Hi9h  School  Orchestra,  di¬ 
rected  by  Carl  T.  Morene.  Placed  Third  in 
'  Class  A  in  South  Texas  Contest  in  1935.  Placed 
Second  in  the  South  Texas  Invitation  meet  last 
year.  One-third  of  student  body  is  in  the 
orchestre. 


In  ordnr  to  frooly  onjoy  tkot  groat,  big,  liMciom  turkoy,  whoM  rootting  oromo 
yoo  con  olroody  tmotl,  rv«h  all  la*t  minuta  flatbat  and  photos  to  as  bafora  tha 
big  avant— Thanksgiving— comas  off.  la  carafal  ol  yoar  anting,  thoagh,  as  I 
want  aN  my  Raportars  in  tip-top  shapa,  with  pUnty  of  matarial  for  oar  Christmas 

nambar. 


No  Unomploymonf  ProbUm 

ThIa  newa  should  be  an  inaplratlon  to 
many  of  you  hish  school  solo  winners 
who  are  wonderlnc  what  you  will  do  when 
the  curfew  tolls  in  your  senior  year.  This 
la  part  of  the  National  Music  Eh<Bemble, 
compoaed  of  past  winners  of  the  National 
Hlfh  School  Music  Contests  in  the  solo 
field.  The  group  was  organised  by  Schu¬ 
bert  Parkinson,  1912  bassoon  winner  from 
Ue  Mars,  Iowa.  Over  SO,  000  miles  have 
been  traveled  by  the  group,  and  concerts 
have  been  given  in  almost  000,000  public 
schools  and  colleges. 

Members  of  the  group  are  Ruth  Wedd. 
flute  and  piano ;  Schubert  Parkinson ;  Phil 
Tounv,  English  horn,  ’ll  and  *12 ;  Don 
Robinson,  French  horn  '12 ;  Eldmund  Jur- 
genson,  oboe  ’ll ;  Houston  Reed,  clarinet 
'11 ;  James  Caton,  clarinet  '14 ;  John 
Grass,  French  horn  '14.  Mr.  W.  B.  Park¬ 
inson,  father  of  Schubert,  arranged  the 
repertoire  and  ooadied  the  players. 

The  group  pictured  here  is  the  one 
which  made  the  trip  through  the  southern 
part  of  the  United  States.  Carol  Parkin¬ 
son,  manager,  announces  that  the  ensem¬ 
ble  has  a  big  program  ahead  for  this  year. 


was  going  to  march  on  Saturday,  and  of 
course,  they  wanted  the  drum  major  to 
look  top-notch.  The  SCHOOL  MUSICIAN 
couldn't  stand  in  the  way,  when  one  of 
its  loyal  supporters  needed  its  assistance 
for  a  big  occasion,  so  the  baton  was 
rushed  away  to  the  mall,  and  we're  all 
hoping  that  the  Rock  Island  High  School 
drum  major  looked  the  spifllest  ever,  when 
he  marched  with  the  big  parad'>. 


AnoHMr  TwirUr 

The  picture  of  this  spiffy  drum  major 
should  give  a  lot  of  you  school  musicians 
a  yearning  down 

nin  your  heart  to 
send  for  an  S.  M. 
baton  and  start 
twirling  light  here 
and  now.  Lenore 
McCulley,  from 
Blackwell,  Okla¬ 
homa,  can  do  a 
than 


Active  Musicians 

Blaise  HshbeU,  New$  Reporter 
Up  in  Traverse  City,  Michigan,  the  High 
School  Instruments^  Music  Department  is 
boasting  two  new  double  Bb  sousapbones 
and  a  beli-lyra,  and  they're  making  plans 
already  to  purchase  an  aluminum  string 
bass. 

The  band,  with  twelve  new  members,  is 
a  loyal  booster  for  the  football  team  this 
year,  playing  at  both  home  and  out-of- 
town  games.  The  members  are  now  mak¬ 
ing  ready  to  play  at  the  M.  H  A.  Con¬ 
vention,  which  will  be  held  in  Traverse 
City  soon. 


a  lot  more 

"look  the  part” 
for  pictures.  She 
is  a  genuine  drum 
major,  and  Mie 
has  walked  away 
with  many  a 
twirling  award. 
Last  year  at  the 
State  Contest  she 
performed  so  well 
that  the  Judges  honored  her  with  First 
Place.  We  don't  blame  thwn  one  bit;  in 
fact,  we'd  almost  do  that  on  the  strength 
of  her  picture. 

Many  S.  M.  subscription  agents  have 
won  batons  and  are  now  marching  down 
the  field  at  the  head  of  a  prise  winning 
band,  or  capturing  honors  in  the  twirling 
contests  And  don't  think  we  haven't  been 
busy  sending  out  the  new  batons.  Tes 
siree.  we  have  been  shipping  them  all 
over  the  United  States,  and  we’re  warning 
you  twirlers  that  there  will  be  plenty  of 
new  competition  this  year  at  the  contests, 
for  the  possessors  of  these  new  batons 
are  out  to  win. 


Grad*  School  Winnar 


Grade  school  musicians  are  becoming 
quite  indignant,  because  their  high  school 
competitors  seem 

■  to  edge  them  out 
of  the  limelight 
Just  a  wee  bit. 
We’d  like  to  tell 
you  about  a  very 
promising  young 
musician,  who  is 
still  tootin'  with 
the  grade  school 
band.  He  is  Ross 
Vellan,  a  member 
of  the  Elmhurst 
Grade  School 
Band.  Ross  is  al¬ 
ready  a  state  win¬ 
ner,  and  he  has 
many  years  ahead 
of  him  to  keep 
climbing.  He 
placed  in  Group  One  in  the  Illinois  State 
Grade  School  Contest  held  in  Blooming¬ 
ton  on  May  10,  1925.  He  has  a  good 
start,  and  in  a  few  years  we’ll  expect  to 
see  him  Just  covered  with  medala 

Incidentally,  we’d  like  to  hear  about 
more  of  you  grade  school  musicians.  Don’t 
let  the  high  school  champs  crowd  you  out 
of  the  news.  Tou  have  a  head  start  on 
them  now.  Come  on.  folks,  send  us  some 
news  and  pictures  about  your  grade  school 
winners. 


S«rvic«  with  a  Smila 

This  trumpet  quartet  from  Polytechnic 
High  School.  Los  Angeles,  California,  acts 
as  a  general  entertainer  on  programs  and 
meetings  all  over  the  city.  The  boys  have 
given  their  services  at  school  programs 
and  parent-teacher  meetings.  They  have 
frequently  been  invited  to  play  over  the 
radio.  We  hear  that  their  qiecialty  is 
the  playing  of  Christmas  carols.  The 
members  of  this  trumpet  quartet  are 
Walter  Sullivan,  EMward  Liston,  Don 
Gustafson  and  Victor  Goethala  Their 
director  is  Walter  H.  Frederick,  who  also 
is  in  charge  of  the  Polytechnic  High 
School  Band  and  Orchestra. 


Fanning  tha  Ftama 

Down  in  Central  High  School.  Wash¬ 
ington,  D.  C.,  Morton  Folstein  is  fanning 
the  flame  of  enthusiasm  for  The  SCHOOL 
MUSICIAN.  Morton  was  recently  ap¬ 
pointed  subscription  agent  for  our  maga- 
sine.  Reports  from  there  are  to  the  effect 
that  he’ll  be  sending  us  thirty-five  subs 
before  tong,  and  then  we'll  be  shipping  a 
shiny,  new  S.  M.  baton  to  the  Central 
High  Band. 


Away  in  a  PufF 

When  the  folks  in  Rock  Island,  Illinois, 
decide  they  want  something,  they  want 
it  right  then  and  there.  And  it  was  Just 
that  way,  when  they  sent  in  thirty-eight 
subs  early  last  month.  No  sooner  did  we 
receive  the  subs  and  the  request  for  the 
S.  M.  baton  which  they  had  earned,  than 
we  received  a  telegram,  asking  us  to  send 
the  baton  in  a  big  hurry,  for  the  band 


Up  and  Coming 

Pictim  OiM 

The  Collinsville,  Illinois,  High  School 
Band  has  come  right  to  the  Uw  since  it 
was  organised  In  1910  and  It  has  the  loyal 
support  of  every  band  parent  and  music 
lover  In  the  town.  During  the  summer  the 
band  gave  weekly  concerts  In  the  City 
Park  at  Collinsville  in  a  brand  new  shell 
The  shell  was  erected  by  the  city  espe¬ 
cially  for  the  high  school  band  and  has 
a  seating  capacity  of  160.  Moreover,  the 
band  is  enjoying  a  new  building,  sclenti- 
flcally  sound  treated,  which  was  com¬ 
pleted  last  year. 

The  parents  are  proud  of  the  band.  It 
placed  In  Second  Division  In  the  State 
in  loss.  In  First  Division  In  the  State  in 
19S4,  and  in  Third  Division  In  the  Na¬ 
tional  in  Dea  Moines  in  19S4.  And  now 
the  parents  are  busy  raising  money  to 
send  the  group  to  more  contests  this  year ! 

F.  C.  Krelder  is  director  of  the  band, 
ess 

Nevgr  IdU 

Picture  Two 

WilHam  Wht/brew,  Netos  Reporter 
Out  in  Lockport,  New  York,  the  high 
school  musicians  are  never  idle.  The 
orchestra  is  made  up  of  an  especially 
fine  group  ot  musicians,  so  we’re  giving 
you  a'chance  to  give  them  the  once  over. 
The  symphonic  orchestra  is  made  up  of 
fifty  piecea  Lockport  also  has  a  very 
active  concert  oicheetra  of  twenty  pieces, 
which  takes  part  in  many  school  goings- 
on  and  various  social  events  In  the  town. 
Wallace  Doubleday,  Supervisor  of  Public 
School  Music  in  Lockport,  Is  In  charge 
of  the  orchestras. 

Just  because  we  didn’t  run  its  pic¬ 
ture  is  no  sign  the  Lockport  band 
shouldn’t  come  In  for  Its  share  of  praise. 
’The  bandsters  worked  hard  all  summer 
practicing,  and  giving  concerts,  and  they 
have  their  hearts  set  on  a  pennant  this 
spring.  Charles  R.  Barone  Is  the  director 
of  the  band. 

•  •  • 

Started  from  "Scratch" 

Picture  Three 

Ruth  Brook«t  News  Reporter 

Starting  from  “scratch”  eight  Venrs 
ago.  Director  E.  S.  Sanderson  has  built 
the  Newton.  Kansas,  Senior  High  School 
Band  to  an  Instrumentation  of  ninety- 
four  piecea  This  group  boasts  as  full 
instrumentation  as  any  high  school  band 
in  the  state.  During  Its  eight  short  years 
of  existence  the  band  has  figured  often 
in  the  Kansas  music  field.  In  1991  and 
1992  the  band  received  Rating  Good  at 
the  State  Contest.  In  1999  the  band  was 
awarded  Rating  Excellent,  and  in  1994 
It  came  through  with  Superior  Rating, 
making  it  eligible  for  the  National,  held 
at  Des  Moines,  Iowa,  that  year. 

Newton  Is  proud  of  the  many  soloists 
that  have  placed  In  the  National  from 
that  town.  Pianists  at  State  and  Na¬ 
tional  Contests  are  especially  on  the  look¬ 
out  for  their  Newton  rivals. 

•  •  • 

Conrwcttcuf  Entertainers 

Picfurs  Four 

Music  lovers  in  Waterbury,  Connecticut, 
and  nearby  towns  look  forward  each  year 
to  the  annual  concert  given  by  the  Con¬ 
solidated  High  School  Orchestra.  Last 
May  the  group  presented  its  sixteenth  an¬ 
nual  concert,  so  you  see  the  orchestra 
has  been  entertaining  folks  there  for  a 
long  time.  The  orchestra  has  complete 
symphonic  instrumentation,  and  each  year 
the  orchestra  earnestly  strives  to  bring 
iContinmed  on  page  98) 
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intelligence  quotient  is  113.8  which 
is  6.8  points  above  our  school  sys¬ 
tem  average  or  13.6  points  above 
that  of  the  national  average.  Further 
analysis  will  show  that  75  per  cent 
of  these  pupils  have  intelligence  quo¬ 
tients  of  105  or  above.  Seventeen 
per  cent  of  these  pupils  have  scores 
falling  in  the  national  average  of  95- 
105.  Only  eight  per  cent  have  intel¬ 
ligence  quotients  below  95. 

Figures  are  also  available  for  com¬ 
paring  the  mental  and  educational 
ages  of  music  pupils  with  those  of 
the  school  as  a  whole. 

TABLE  II. 

Comparison  of  the  Mental  and  Edu¬ 
cational  Ages  By  Grades 

Grade  Music  Group  Entire  School 
MA  EA  MA  EA 

3  9-6  9-3  9-1  8-8 

4  10-6  11-0  9-C  10-0 

5  10-10  12-0  11-1  11-5 

6  13-8  13-5  12-5  12-0 

A  casual  glance  at  Table  II  re¬ 
veals  a  very  superior  group  of  pupils 
pursuing  music.  The  range  of  differ¬ 
ence  in  mental  ages  of  the  two 
groups  is  from  five  months  advan¬ 
tage  in  grade  three  to  fifteen  months 
in  grade  six. 

The  average  educational  superior¬ 
ity  of  music  pupils  range  from  seven 
to  twelve  months  above  that  of  re 
spective  grades  of  the  entire  school. 

Conclusion 

1.  There  is  no  evidence  that  pu¬ 
pils  pursuing  private  music  lessons 
on  school  time,  as  explained  above, 
are  failing  to  keep  pace  with  pupils 
of  like  ability. 

2.  Pupils  pursuing  instrumental 
music  are  a  select  group. 

3.  Music  is  providing  a  cultural, 
enriching  experience  for  pupils  who 
need  such  extra  class  activities. 


Music  vs.  Scholarship 

(.Continued  from  poge  17) 

sic  group,  and  twelve  years  six  and 
forty-one  hundredths  months  for  the 
music  group. 

The  groups  were  next  treated  by 
grades  to  determine  at  what  level  if 
any,  there  was  a  difference  in  per¬ 
formance  of  the  music  and  non¬ 
music  groups. 

We  found  no  difference  in  the  per¬ 
formance  in  grades  four,  five,  or  six. 
There  were  only  eleven  cases  to  con¬ 
sider  in  grade  three,  but  there 
seemed  a  slight  indication  that  third 
grade  pupils  pursuing  music  did  not 
do  quite  so  well  as  non-music  pupils. 

Is  Music  Serving  as  an  Enrichment 
Program  for  Bright  Pupils? 

A— 40,  B— 30,  C— 20,  D— 10,  F— 0. 

Material  has  been  disseminated 
among  parents  twice  annually  for  a 
period  of  years  telling  them  of  the 
plans  and  giving  an  opportunity  to 
pupils  for  music  lessons.  Principals 
have  encouraged  certain  bright  pu¬ 
pils  to  take  music  lessons  as  an  out¬ 


let  for  their  surplus  energy  and  to 
enrich  their  school  program. 

To  find  what  extent  this  enrich¬ 
ment  was  really  working,  171  music 
pupils  were  studied. 


TABLE  I. 

Intelligence  Quotients  of  Pupils 
Score  Frequency 

140-144  .  6 

135-139  _ ' .  3 

130-134  11 

125-129  .  10 

120-124  .  20 

115-119  .  32 

110-114  .  29 

105-109  .  17 

101-104  .  17. 

95-99  12 

90-94  .  7  ' 

85-89  .  4 

80-84  .  3 


ToUl  . 171 

It  will  be  noted  that  the  range  of 
intelligence  quotients  of  this  fre¬ 
quency  distribution  is  rather  wide. 
The  range  is  80  to  144.  The  mean 


OlYL  you  one 
rehearsal  room 


This  sounding  bar  is  of  the  highest  quality  special  alloy  metal  of  which 
the  rich  sustained  tone  is  definitely  perfect  in  pitch  at  all  times.  The 
rubber  sounding  ball  eliminates  harshness  of  impact  when  struck 
against  bar.  There  is  no  mallet  to  lose  or  misplace — the  rubber  baU  is 
merely  flipped  with  the  finger  to  produce  the  tone.  Resonator  is  wood 
finished  in  the  beautiful  new  silver  finish.  Bar  may  be  used  horizontally 
or  hung  on  the  wall  by  a  hanger  provided  for  that  purpose. 

for  Band — for  Orchestra 

Given,  postpaid,  with  IS  yearly  subs  at  60c  each.  Only 
6  cent*  a  month  for  10  big  issue*,  any  one  worth  ten  time* 
the  price.  Bandsmen!  Orchestrions!  Get  tiu*  NOW. 


“I  have  been  well  pleased  with  your 
publications  in  the  past.  Their  educa¬ 
tional  value  have  done  no  end  of  good  to 
me  In  my  work  with  students.” — Oeorge 
W.  Forbes,  Batavia,  New  York. 


“Can’t  get  along  without  It.” — Edna 
C.  Holt,  Geneva,  Ohio. 


“I  always  like  to  get  the  magasine.” — 
Amos  O.  Wesler,  Orchestra  Director,  John 
Adams  High  School,  Cleveland,  Ohio. 


“Please  forward  one  year's  issues  of 
the  ‘little  giant’  magasine.”  —  Ernest 
Canwa,  Bandmaster,  Lockport,  Illinois. 


Send  Your  Orders  to  the  Circulation  Dept. 

THE  SCHOOL  MUSICUN 
230  North  Michigan  Ave.,  Chicago,  Illinois 


’’Best  wishes  for  the  continued  success 
of  the  best  little  music  magasine  pub¬ 
lished.” — Standi  U.  Bagwell,  Sam  Hous¬ 
ton  School,  Amarillo,  Texas. 
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THE  PIANIST’S  MUSIC  SHELF 

This  is  the  general  title  of  a  work  entirely  unique  in  the  field  of  piano  music — an  anthology  of  original 
compositions  and  arrangements  for  the  piano  extending  from  the  period  of  the  harpsichord  to  th'e  present 
day.  Each  volume  will  have  an  individual  title,  designating  the  exact  period  of  musical  development 
covered,  as  well  as  a  number  indicating  its  numerical  sequence  in  the  ten  volumes  which  will  constitute  the 
“Shelf.*'  While  the  educational  value  of  the  Series  is  self-evident,  this  is  the  first  collection  of  piano  music 
of  all  periods  in  which  the  editor's  purpose  is  to  present  compositions  for  recreation  as  well  as  for  study. 


COMPOSER  INDEX 

Bach,  J.  C . Allegro 

Bach,  J.  C.  F . Rondo 

Bach,  J.  S . Aria 

“  Arioso 

“  Bourree 

“  Chorale 

“  Fantasia 

“  Minuet 

“  . Prelude  in  C 

Bach,  P.  EL . Rondo 

“  Solfeggio 

Bach,  W.  F . Minuet 

Bull . King’s  Hunt 

Byrd . Carman’s  Whistle 

Campra . Passepied 

Corelli . Folies  d’Espagne 

Couperin . Bandoline,  La 

“  Soeur  Monique 

Dandrieu . Sorrowing  Maid 

Daquin . Cuckoo,  The 

Gluck . Andante  (Orfeo) 

“  . Caprice  (Alceste) 

“  . Gavo^  (Iphigenia) 

“  Musette  (Armida) 

Goesec  . Gavotte  (Rosina) 

Graun . Gigue 

Handel . Bounce 

“  . Harmonious  Blacksmith 

“  Largo  (Xerxes) 

“  Sarabande 

Hasse . Adagio  &  Gigue 

Kirnberger . Lutine,  La 

“  Polonaise 

Kuhnau . Prelude  Bourr4e 

Leclair  . Sarabande 

Loeillet . Courante 

Lotti . Pur  dicesti 

Lully . Gigue 

Martini . Gavotte 

Mattheson  . Gigue 

Moffat  . Rigaudon 

Parodies . Minuet 

Pergolese . Aria  “Nina” 

Purcell . Harpsichord  Suite 

Rameau  . Gavotte  &  Var. 

“  Tambourin 

Rossi . Andantino 

Sam  martini  . Vivace 

Scarlatti.  A . Minuet 

Scarlatti,  D . Capriccio 

“  Pastorale 

“  Tempo  di  Ballo 

Tartini . Andante 

Price  $2.50 
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COMPOSER  INDEX 
Beethoven 

Adagio  (“Moonlight”  Sonata) 

_ Adagio  (Sonata  Op.  13) 

.  .Andante  (Fifth  Symphony) 

. Glory  of  God  in  Nature 

. Minuet  in  G. 

Minuet  (Sonata  Op.  31,  No.  3) 
Minuet  (Sonata  Op.  49,  No.  2) 

. Rondo  (Sonata  Op.  79) 

. Sonatina  in  F  Major 

Variations  on  a  Paisiello  Air 

Benda . Minuet  (Piano  Sonata) 

Boccherini . Minuet  in  A 

Burney . Pastorale 

Cherubini  . Rondo 

Cimarosa 

“Matrimonia  Segreto”  Mosaic 

dementi _ Allegro  (Sonata  Op.  12) 

- Minuet  (Sonatina  Op.  37,  No.  2) 

_ Presto  (Sonata  Op.  36,  No.  5) 

_ Rondo  in  F  (Sonatina  Op.  37) 

Un  poco  Andante  (Sonata  Op.  26) 

Cramer . Petit  Rien,  Le 

Dittersdorf . German  Dance 

Dussek . Adieux,  Les  (Rondo) 

. Matin4e,  La  (Rondo) 

Minuet  (Sonatina,  Op.  20,  No.  4) 

Giordani . Aria  (Caro  mio  ben) 

Haydn  ■  Allegro  con  brio  (Sonata  No. 6) 

. Dearest  Maiden,  List  to  Me 

. Gipsy  Rondo 

Rondo  in  G  Major  (Sonata No.  11) 
Serenade  (Quartet  Op.  3,  No.  6) 

. Shepherd’s  Song 

. Six  German  Dances 

. Three  Songs 

. True  Friendship 

Variations  on  the  Austrian  Hymn 

Hummel . Rondo  Favori,  Op.  11 

Kalkbrenner . Solitude,  La 

Mozart  . “Don  Juan”  Mosaic 

. Fantasia  in  D  Minor 

. German  Dance 

....Minuet  (Divertimento  in  D) 

. Minuet  (Night  Music) 

Rondo  alia  Turca  (Sonata  No.  12) 

. Rondo  in  D  Major 

. Sonata  in  C  Major 

. Tartine  de  Beurre,  L<a 

Variations  on  a  French  Folksong 

Pepusch - Beggar’s  Opera  (Mosaic) 

Stamitz _ Minuet  (String  Quartet) 

Steibelt . Allegro  Brillante 

Price  $2.50 


COMPOSER  INDEX 

Alabiew  . The  Nightingale 

Benedict . Nocturne,  Op.  82,  No.  2 

Berlioz. . .  .Ballet  des  Sylphes  (Faust) 

Bertini  . Pastorale 

Bo^y . Village  Dance 

Burgmiiller . Vesper  Bells,  Op.  109 

ChwataL.On  Wings  of  Song,  Op.  139 
Czerny 

Scherzo  (Etude-Sonata,  Op.  268) 
Diabelli. Allegro  Moderato  (Sonatina) 

Dobrzynski . Resignation,  Op.  48 

Field . Nocturne  in  Bb 

. Polonaise  in  Eb 

Glinka. .  .Mazurka  (Life  of  the  Czar) 

Hartmann . Novelettes,  Op.  55 

Herz . Perpetual  Motion,  Op.  91 

Hiinten.Variations  on  a  German  Theme 

Kuhlau . Rondo,  Op.  41,  No.  5 

Lachner _ Marche  (Suite,  Op.  113) 

Mendelssohn.  Confidence,  Op.  19,  No.  4 

. Consolation,  Op.  30,  No.  3 

_ Funeral  March,  Op.  62,  No.  3 

On  Wings  of  Song  (Transcription 
by  F.  X.  Chwatal) 

. Rondo  Capriccioso,  Op.  14 

. Scherzo,  Op.  16,  No.  2 

. . .  .Song  Without  Woirfs,  Op.  19 

_ Spinning  Song,  Op.  67,  No.  4 

. Spring  Song,  Op.  62,  No.  6 

Venetian  Gondolli^,  Op.  30,  No.  6 
Meyerbeer  Coronation  Marche  (Le 
Prophete) 

Moscheles,  La  Gaiet4  (Rondo,  Op.  85) 

. Serenade,  Op.  103 

Nowakowski  Etudes  M41odique,  Op.  25 

Reber . Pavane,  Scherzo,  Op.  14 

Rossini 

’The  Barber  of  Seville  (Overture) 

Schmitt _ Etudes  M41odique,  Op.  16 

Schubert 

Ballet  Music  from  “Rosamunde” 
....  Entr’acte  from  “Rosamunde” 

. Impromptu,  Op.  142,  No.  2 

. .  Marche  Militaire,  Op.  15,  No.  1 
. .  Moment  Musical,  Op.  94,  No.  3 

. Scherzo  in  Bb  Major 

. Waltzes  (Mosaic) 

Strauss,  Joh.,  Sr. 

. .  Lorelei-Rhein-Klange  (Waltzes) 
Weber .  Invitation  to  the  Dance,  Op.  65 
. Rondo  Brillante,  Op.  62 


50  I  Price  $2.50  |  Price  %2M 

These  volumes  can  be  purchased  at  all  modern  music  and  book  stores _ 


HARCOURT,  BRACE  AND  COMPANY, 


383  Madison  Ave. 
New  York  City 


What  a  Buracle  an  inatmment  like  thu 
new  Imperial  Martin  would  hare  been 
to  me,  when  I  was  a  boy.  Or  even  when 
I  started  out  as  a  professional  mnsieian 
in  the  West  Poim  Military  Academy 
Band,  and  later  in  Circns  and  Concert 
Bands,  trying  to  do  my  best  on  an  in- 
stnunent  that  conld  not  now  begin  to 
compare  with  the  new  Imperial  Martin. 
What  I  conld  have  done  then  with  this 
marvel  of  hand-craftsmanship !  It  is  the 
kind  a  trombone  I  always  wished  for. 
New,  I  wish  every  school  band  from- 
bassist  the  good  fortnne  I  wanted,  and 
missed^  to  own  one  of  these  fine  trom¬ 
bones. 

This  new  Martin  Imperial  is  so  tone- 
sensitive  that  it  respond  to  the  slightest 
blotssssg,  which  means  that  when  yon 
leant  volume  it’s  there,  all  you  leant,  not 
by  blowing  until  your  eye-balls  bnlge, 
but  with  just  a  normal  amount  of  breath 
pressure. 

The  scale  tones  of  this  instrument  are 
in  such  perfect  accuracy  that  absobtte 
pitch  becomes  almost  as  certain  to  yon 
as  to  one  playing  bells  or  chimes.  This 
gives  yon  extra  assurance  and  will  speed 
up  your  ezecntion,  more  than  would 
weeks  of  practice. 

The  Tone  Quality  of  the  Imperial 
Martin  is  ric^  resonant,  full-bodied 
throughout,  and  smoothly  solid  in  all 


degrees  of  volume.  It  is  dificnlt  to  mar 
this  natural  tone  quality.  It  is  natural 
to  the  instrument  itself. 

And  the  action!  fast,  easy,  with  just 
the  right  amount  of  hand  resistance  to 
make  position-stops  almost  automatic. 
This,  too,  speeds  up  execution,  and  helps 
to  “tiesm  up”  your  performance,  giving 
it  a  professional  finish. 

Through  my  personal  contact  and 
acquaintance  with  hundreds  of  school 
musicians,  and  professiosuds,  too,  all  over 
the  country,  I  know  how  many  are  still 
struggling,  as  I  did,  with  faulty,  hard- 
playing  trombones,  and  all  of  them  wish¬ 
ing  as  I  wished  for  an  instrument  like 
this  Martin  Imperial.  I  know  how  this 
trombone  will  automatically  raise  your 
average  in  the  next  contest.  7  saant  you 
to  try  one,  at  your  local  Martin  dealer’s 
store.  Or,  without  the  least  obligation, 
fill  in  the  coupon  below  tor  the  booklet 
and  mail  it  today.  Feel  free  to  write 
me  persosudly  tor  suggestions.  I  want 
you  to  enjoy  one  of  these  instruments  and 
I  want  to  help  you  get  one. 


Marita  land  Insirwmeni  Company 
1 102  Martin  Mdg.,  Bkkari,  Indiana 

WMiotii  obligating  ma  in  any  way  plaasa  sand  free  copy  of  your  book 
“Musical  Opportunitias.''  I  am  most  interested  in . 


(kind  of  instrument) 


(.Csstmasi  from  pegs  t6) 
ita  public  something  unusual  as  well  as 
musical  perfection.  The  concert  last  May 
was  built  around  the  theme,  “The  Rhythm 
of  the  Day”.  Floyd  C.  Evans  is  the  di¬ 
rector  of  this  group. 

eon 

Trophy  Collectors 

Ncture  Five 

The  Blast  Liverpool,  Ohio,  High  School 
Band  has  made  a  flne  record  for  itself. 
Last  year  the  Blast  Liverpool  bandsters 
brought  home  two  trophies  from  the  Ohio 
Valley  Band  Association  tournament,  held 
in  Toronto,  Ohio.  One  was  a  reward  for 
receiving  F*lrst  Honors  In  the  marching 
contest,  and  the  other  was  presented  for 
attaining  Second  Place  in  concert  play¬ 
ing.  This  band  was  in  the  Class  A  divi¬ 
sion. 

During  the  past  six  years  Blast  Liver¬ 
pool  has  walked  off  with  a  good  share 
of  the  troidiles  awarded  in  the  Ohio  Val¬ 
ley  Contest.  The  band  has  had  the  faith¬ 
ful  backing  of  the  Band  Mothers  Club, 
which  aided  in  a  subscription  drive  bring¬ 
ing  a  new  S.  M.  baton  and  a  B|)  tuning 
bar  to  the  band  room.  The  band  praises 
Ralph  E.  Johnson  for  his  excellent  direc¬ 
tion  of  the  group. 

o  o  o 

Nothing  Downs  'Em 

It  took  more  than  measles  to  down  this 
string  quartet  from  Winfield,  Kansas, 

High  School.  The  group  was  organised 
early  in  the  year,  but  the  measles  caught 
up  with  every  one  of  them  and  took  most 
of  their  time  until  two  weeks  before  the 
State  Contest.  They  entered  the  contest 

with  undaunted  enthusiasm  and  came 

through  with  Second  Rating.  The  mem¬ 


bers  of  this  quartet  are  Bill  Brown,  vio¬ 
lin  ;  Bill  Sellers,  violin ;  Blather  Merrlam, 
'cello,  and  Martha  McDermott,  viola.  They 
write  us  that  they  have  designs  on  some 
of  the  cups  to  be  awarded  this  year. 
Here's  hoping  the  measles  don't  stop  them, 
o  o  a 

Ocala  Vt.  Columbia  City 

The  Ocala,  Florida,  High  School  Band 
and  the  Columbia  City,  Indiana,  High 
School  Band  have  been  at  wits  end  this 
last  month  trying  to  figure  out  "who  is 
who,”  since,  through  a  most  unpardonable 
error,  a  picture  of  the  Columbia  City  Band 
was  published  in  the  October  issue  as  the 
Ocala  Band.  So  right  here  and  now  we'll 
have  to  tell  you  about  the  merits  of  both 
groups  to  even  things  up — and  you'll  Itc 
seeing  a  picture  of  the  Ocala  Band  l>efore 
long. 

Columbia  City  is  justly  right  in  being 
proud  of  Its  high  school  band,  for  it  was 
the  only  Class  B  band  In  this  contest  from 
the  state  of  Indiana  to  be  recommended 
for  the  National  Contest  in  19S(.  Moreover, 
the  band  won  the  State  Sweepstake  March¬ 
ing  Prise  for  the  “best  all-round”  march¬ 
ing  band  in  Class  B.  They  have  a  peppy 
news  reporter  down  in  Columbia  City,  too 
— Oayle  Tonts— and  she  recently  wrote  ns 
that  the  band  had  elected  new  officers. 


AdJrsii 
Ofy  .. 


Stats 


V 


They  are  Nickey  Brumbauch,  captain ; 
Robert  Hood,  first  lieutenant ;  and  Frances 
Dickerson,  first  lieutenant  and'  student 
conductor. 

And  as  for  the  Ocala  Band,  It 
should  be  a  charter  member  of  “ye  daugh¬ 
ters  of  the  Mayflower”  club,  or  something 
equally  as  historic,  for  Ocala  boasts  that 
it  had  the  first  school  band  In  that  state. 
Since  the  Innovation  of  State  Contests  it 
held  second  place  as  a  concert  band  and 
first  place  as  a  parading  band. 

Under  the  competent  direction  of 
Browne  Oreaton  Cole,  this  band  partici¬ 
pates  in  many  of  the  beautiful  festivals, 
such  as  Tampa  Gasparllla,  and  the  Tbor 
City  Jubilee  Celebration. 

•  •  • 

Don't  Overwork 

Haven’t  you  often  wondered  Just  how 
it  would  feel  to  have  your  band  director 
or  music  instruc¬ 
tor  say,  “You’d 
better  practice  an 
hour  today,  in¬ 
stead  of  two 
hours ;  you  need 
a  little  relaxa¬ 
tion.”?  Willis  C. 

Varner,  director 
of  the  Eldwards- 
ville,  Illinois,  High 
School  Band  tell  4 
us  that  this  young 
lady,  Anita  Ells- 
perman,  is  so  dil¬ 
igent  that  he 
needs  to  check  up 
on  her  only  '  so 
that  she  will  not 
overwork !  Before 
she  entered  high 
school  this  fall, 

Anita  did  her  bit 
for  the  glory  of 
grade  school  musicians.  She  was  the 
Illinois  State  champion  grade  school  cor- 
netlst  last  year.  At  the  age  of  twelve 
she  composed  a  complete  march  for  sym¬ 
phonic  bands  and  made  full  and  con¬ 
densed  scores  and  copied  parta  Anita 
was  only  eleven  when  she  played  solo 
comet  with  the  EMwardsville  High  School 
Band  in  the  National  Contest  in  1933.  She 
plays  solo  cornet  with  the  National  Honor 
Band  from  that  city.  The  honor  band  is 
eligible  to  play  in  the  1936  National  with¬ 
out  further  competition. 

Anita  also  plays  violin  and  piano.  Her 
scholastic  average  is  exceptionally  high, 
and  she  writes  some  very  fine  poetry.  She 
will  be  a  strong  competitor  in  the  con¬ 
tests  this  coming  spring. 

•  •  • 

Introducing  Our  Reporter 

Norma  Elder,  News  Reporter 

We  have  a  new  reporter  out  in  Powell, 
Wyoming.  She  is  Norma  Elder,  and 
Norma  is  taking  the  place  of  Lieona  Mae 
Pulton,  who  served  us  faithfully.  Leona 
grraduated  last  year  and  is  now  attending 
school  in  Billings,  Montana.  Norma  not 
only  is  taking  over  her  Job  as  News  Re¬ 
porter,  but  she  is  also  filling  the  vacated 
position  of  drum  major.  Other  new  offi¬ 
cers  of  the  Powell  Panther  Band  are 
Norman  Frisbie,  concertmaster ;  Elbert 
Lawson  and  Mark  Kirkpatrick,  student 
directors;  Melvin  Baty  and  Earl  Sandbok, 
stage  managers,  and  Dorothy  Allan  and 
Helen  Windle,  librarians. 

During  the  summer  the  Panther  Band 
took  a  five  days’  vacation  to  the  beautiful 
Yellowstone  National  Park.  Forty -five 
band  members,  under  the  direction  of 
A.  L.  Samuelson,  went  on  the  trip.  The 
group  played  many  concerts  for  resorters, 
while  at  the  park. 

A  new  band  shell  is  being  constructed 


out  In  Powell,  and,  of  course,  the  school 
musicians  there  are  anxious  for  it  to  be 
completed.  Norma  promises  to  be  on  the 
Job  and  send  us  some  pictures  of  the  new 
shell  as  sfton  as  possible. 

•  •  • 

Tears  in  Bridgeport 

Charles  Boated,  News  Reporter 

Our  reporter  tells  us  there  were  some 
tears  shed  in  the  Bridgeport,  Ohio,  High 
School  Band  when  the  members  learned 
that  their  director,  Mr.  Bertram  Francis, 
had  accepted  a  position  at  Hobart,  In¬ 
diana.  Mr.  Francis  had  been  in  Bridge¬ 
port  only  two  years,  but  in  that  short 
time  he  had  built  up  the  band  from 
twenty-five  to  fifty  ntembers,  and  had 
been  influential  in  its  acquisition  of 
new  equipment  knd  uniforms.  Under  bis 
guidance,  the  band  placed  Second  In  the 
Ohio  Valley  Band  Contest  for  two  con¬ 
secutive  years. 

Charles  says  that  all  Bridgeport  is 
happy  for  Mr.  Francis  in  his  promotion, 
and  they  are  all  looking  forward  to  an¬ 
other  successful  year  under  the  compe¬ 
tent  leadership  of  their  new  director, 
Leslie  Isted.  Mr.  Isted  came  to  Bridge¬ 
port  from  Medina,  Ohio. 

m  •  • 

Fair  Eniertainars 

One  of  the  features  at  the  Lenawee 
County,  Michigan,  Fair  this  last  month 
was  a  special  performance  by  the 
Onsted  High  School  Band.  During  the 
summer,  the  band  accumulated  enough 
money  for  new  uniforms,  and  they  were 
spick  and  span  bandsters  when  they 
marched  at  the  fair.  They  tell  us  that 
they  have  fine  support  from  the  com¬ 
munity,  too. 

•  s  • 

New  Drum  Major 

Margaret  Fischer  has  been  appointed 
drum  major  of  the  Parsons,  Kansas, 
Senior  High  School  Drum  Corps,  and 
we  hear  she’s  ready  to  do  some  fancy 
twirling.  Margaret  plays  second  violin 
in  the  Little  Symphony  Orchestra  in 
her  school. 

The  officers  of  the  drum  corps  are 
Thelma  McKinley,  president,  Virginia 
King,  secretary-treasurer,  and  Mar- 
garite  Starts,  music  librarian.  A  bugle 
corps  has  been  added  to  the  drum 
corps,  and  Shirley  Ann  Gehring  will  act 
as  drill  master. 


Stage  Fright?  Never! 

A  national  contest,  with  austere  Judges 
and  zealous  competitors,  doesn’t  give  Lois 
Henninger  weak 
knees.  In  fact  it 
doesn’t  even  send 
shivers  up  her 
spine.  Lots  comes 
from  that  record- 
breaking  town  of 
Markesan,  Wis¬ 
consin.  we  told 
you  about  in  the 
September  issue, 
and  she  knows 
she  must  uphold 
the  good  name  of 
Markesan  musl- 
oiana  Markesan 
has  placed  thirty- 
six  students  In 
national  competi¬ 
tion  in  three 
years’  time  from  a  school  of  116,  and  Lois 
has  done  her  bit.  She  plays  bass  clari>- 
Inet,  and  ^e  placed  in  ’Third  Divi((iqn  at 
the  National  Contest  in  Madison  last 
spring.  She  is  a  senior  this  year,  and 
we’re  expecting  her  to  come  through 
again  in  true  Markesan  style.  Inciden¬ 
tally,  look  at  the  medals  she  is  wearing. 


I  CLARINETS 


Here  yon  see  the  CaldwdI,  Texas,  HMi  Sdiool 
Band,  under  the  able  directiaa  of  C.  R.  Hadmey. 
These  boys  and  girls  are  pleased  and  snoceasful 
with  their  Pedler  CoetowiboOt  CJarinets,  and 
Mr.  Hackney  writes:  “’There  are  18  Pedler  made 
clarinets  in  the  band.  We  have  received  niendid 
results  from  the  inatrumenta”  You  can  baprove 
rwr  band,  your  ordiestra,  your  playing,  with 
Pedler  CoatomlmUt  woodwind  instruments.  See 
your  local  Pedler  dealer,  or  write  at  once  tor 
complete  details.  Do  this  today. 

PEDLER  &  CO..  Inc. 


Cuatomboilt  etarineta  and  fhUea 
Dept.  1102  Elkhart,  Indiana 
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What  is  the  Matter 
with  your  Drumming? 

(Coittinued  from  page  IS) 


ing  together  of  the  strokes  in  faster 
momentum  without  conflicting  with 
the  value  of  the  notes  as  indicated  by 
the  time  signature.  Thus,  in  executing 
an  open  roll,  fewer  strokes  would  be 
played  in  one  count  than  if  the  roll 
were  executed  “close”. 

It  is  impossible  to  discuss  intelli¬ 
gently  in  one  article  many  of  the  in¬ 
tricacies  of  the  art  of  drumming.  I 
have  discussed  only  some  of  the  essen¬ 
tials.  Before  closing  this  article,  how¬ 
ever,  let  us  discuss  what  is  perhaps  the 
most  important  drum  beat  used  by  the 
famous  Sousa  Band.  It  was  used  in 
the  flnish  of  nearly  all  of  Sousa’s 
marches.  Hundreds  of  drummers 
throughout  the  country  have  asked  me 
to  explain  it.  Until  March,  1934,  I  had 
not  done  so  except  to  private  pupils. 
While  Mr.  Sousa  was  living  the  drum¬ 
mers  in  his  band  felt  that  they  should 
live  up  to  the  tradition  of  the  band, 
and  therefore  the  beat  was  seldom,  if 
ever,  divulged. 

The  flrst  part  of  illustration  five 
shows  how  it  iooks  in  the  finish  of  the 
“Stars  and  Stripes”  and  many  other 
famous  Sousa  marches.  The  second 
part  shows  the  way  it  is  played  and 
executed.  Contrary  to  general  opinion, 
the  seven  stroke  roll  was  not  used  in 
the  finish  of  Sousa  marches. 

Looking  again  at  illustration  five, 
notice  first  that  the  five  stroke  rolls 
are  all  played  with  the  right  hand,  and 
secondly  the  first  of  each  group  is 
started  with  a  fiam.  This  is  of  no  value 
unless  the  execution  of  the  beat  is 
carried  through  correctly.  The  proper 
phrasing  of  the  five  stroke  roll  with 
a  fiam  attack  is  Just  the  opposite  of 


the  ordinary  five  stroke  roll.  On  the 
plain  five  stroke  roll  you  are  taught  to 
accent  the  last  beat  very  forcibly, 
which  is  correct;  On  the  five  stroke 
roll  with  a  fiam  attack  we  reverse  this 
procedure  and  accent  the  first  of  the 
roll  or  the  fiam  beat  itself.  This  fiam 
should  be  accented  with  considerable 
force  (note  the  triple  forte  marks  in 
the  illustration),  and  then  the  rest  of 
the  beat  is  decrescendoed  to  the  last 
note  which  is  played  about  one  fourth 
as  heavily  as  the  start  of  the  beat.  All 
you  have  to  remember  is  that  the 
phrasing  is  Just  the  reverse  of  the  five 
stroke  roll.  This  places  the  accent  of 
the  beat  on  the  “and”  beat  of  the 
measure  instead  of  on  the  beat. 

This  procedure  applies  also  to  Sousa 
marches  in  six-eight  time.  No  one  need 
question  the  wonderful  effect  obtained. 
Should  you  recall  the  thrill  received 
when  listening  to  Sousa’s  Band  and 
the  Sousa  drum  section  going  full 
steam  ahead,  you  will  know  the  effect 
of  the  wide  and  consistent  usage  of 
the  five  stroke  roll  with  the  fiam  at¬ 
tack.  At  first  many  drummers  will 
find  this  beat  bard  to  execute,  and 
many  leaders  may  not  like  it,  but 
give  it  a  fair  chance  and  proper 
execution,  and  you  will  never  do  with¬ 
out  it  again. 

Now  that  you  have  read  this  article, 
you  should  be  able  to  answer  many  of 
the  questions  on  drumming  published 
in  the  October  issue  of  The  School 
Musician.  If  there  is  stiil  doubt  in 
your  mind  concerning  some  of  these 
drumming  problems,  here  are  the  an¬ 
swers  : 


mv/vrmm 


f|  Three-oot-of-fonr  anare 
rummera  placinc  la  Flrat 
Tkia  la  tha  new  DlTiaioB  in  tae  193S  National 
Ladwic  “Silvar  Coateat  won  with  Ladwic 
Aanlvoraarv  drama.  Hera  are  the  throe- 
9naraDrBm**,tlM  ont-of-four  who  placed  in 
aaoat  heantlful  Second  Diaiaion  with  Lud- 
dram  erer  made.  wisa.  top  to  hottomi  Maa 
It  haa  doahle  aeta  Block.  Cleaoland,  Ohiot 
of  iaatant  action  Homer  Arhelger,  New  Rieh- 
anareat  and  what  mond.  Wia.t  Ronald  G.  Lane, 
tone  depth,  hril-  Chicago,  III. 

***’**X-  V*?**  drammer,  with  a  Lad- 

P**'J*i  arig.  hu  a  three-to-one  edge 

dealer.  innia  favor,  from  the  atart. 

A  Ladarig  will  notieeahly  im- 
^ prove  your  drammlagt  Lad- 
m  wig  percaaaioo  eqaipntent 

Jf  win  noticeably  improve  year 

//  band  or  orchaatra.  Switch  to 

Ludwig  now  and  eater  aprlng 
X  conteata  with  three-«inartera 

m  more  aaaurance  of  vrinning. 

See  year  local  Ladwig  dealer 
or  aead  coupon  for  new  com- 
plete  catal^.  No  obliga- 
tion.  Sendtoday.  tnt 


oat  obligating  me  in  any 
plenae  aend  me  the  new 
rig  catalog  of  drama  . 
egnlpment.  ' 


1.  His  attention  to  detail. 

abundant  supply  of  reserve 

2.  Attention  to  the  director. 

strength  and  endurance. 

3.  Rhythm. 

12.  Use  of  the  full  stroke  is 

4.  Accents,  pianissimos,  cres- 

valueless  unless  all  strokes  are 

cendos,  fortxandos,  dimenuendos. 

made  the  same  length,  especially 

6.  The  long  roll. 

in  the  long  roll. 

6.  Started  and  ended  slowly 

13.  To  develop  dexterity. 

using  a  very  pronounced  stroke. 

14.  After  the  roll  is  mastered. 

7.  To  play  it  half  or  slightly 

15.  Always  with  the  right 

greater  speed  using  full  strokes 

stick. 

and  making  this  procedure  last 

16.  Refer  to  text. 

at  least  fifteen  minutes. 

17.  The  five  stroke  roll  with  a 

8.  Relaxed  muscles. 

flam  attack. 

9.  Refer  to  text  and  illustra- 

18.  Started  double  forte  and 

tion. 

ended  pianissimo. 

10.  Refer  to  text  and  illustra- 

19.  Tremendously  important 

tion. 

to  an  ensemble  because  it  fills 

11.  It  fits  our  scientific  study 

the  gap  between  pulses. 

of  relaxed  muscles  and  gives  an 

20.  Yes,  always. 

Th«  School  Musician  for  Novambor,  1935 
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Barbara  Smith,  Violoncello 

1935  Nationcd  First  Divisioner 
Kansas  City,  Missouri 

(Pictura  on  covar) 


Whan  Barbara  Smith,  a  school  mu¬ 
sician  from  Kansas  City,  Missouri, 
calabratad  har  fiftaanth  birthday,  sha 
had  alraady  placad  twica  in  tha 
National  Contast  for  har  aicallant 
parformanca  on  tha  violoncallo.  Last 
yaar  tha  judgas  wara  so  wall  plaasad 
with  har  randition  of  "Allagro  Appas¬ 
sionato  Opus  43,"  by  Saint  Saans, 
that  thay  placad  har  among  tha  First 
Division  winnars  for  that  instrumant. 

At  tha  1934  contast,  hald  in  Ot¬ 
tawa,  Kansas,  Barbara  had  risan  to 
prominanca  among  school  musicians 
whan  sha  placad  in  tha  Sacond  Di¬ 
vision  for  violoncallo  players. 

Barbara  is  a  junior  in  high  school 
this  yaar,  and  as  usual,  sha  is  dili- 
gantly  pursuing  har  musical  activities. 
At  school  har  work  is  com  patently 
supervised  by  Director  Wendell  M. 


Ryder.  Sha  also  attends  tha  Kansas 
City  Orchestral  Training  School, 
where  sha  is  directed  by  William 
DeRubartis.  Barbara  is  a  member  of 
tha  Senior  Orchestra  at  tha  Training 
School. 

This  promising  young  musician  also 
occupies  first  chair  in  tha  'cello  sec¬ 
tion  of  tha  All  City  High  School 
Orchestra  of  Kansas  City,  under  tha 
direction  of  George  Keenan.  This 
orchestra  is  now  giving  a  series  of 
nation-wide  broadcasts  antitlad  "Mu¬ 
sic  and  American  Youth,"  sponsored 
by  tha  Music  Educators'  National 
Confaranca. 

Barbara  will  no  doubt  be  heading 
tha  list  at  another  National  Contast 
before  sha  graduates.  After  high 
school,  sha  plans  to  continue  har  mu¬ 
sical  education  in  collage. 


instrumental  musicians  100%  subscribact  to 
Tha  SCHOOL  MUSICIAN.  A  fine  way  to 
start  off  was  to  gat  35  subs  and  earn  a 
twirling  baton,  which  tha  band  did.  Now 
thay  are  out  for  more  game,  so  keep  your 
aye  on  Holland. 


One  of  tha  first  things  tha  Holland,  Mich¬ 
igan,  High  School  Band  learns  is  the  alpha¬ 
bet.  Hare  is  tha  band  in  tha  latter  forma¬ 
tion  "H."  Eugene  F.  Heater,  director  at 
Holland,  has  dona  a  mighty  good  job  with 
all  his  instrumental  students.  Right  now 
tha  big  aim  in  Holland  is  to  make  tha 


TESTS  6  CORNETS 


—and  YORK— Lowast 
priced  in  lot,  wins — 


If  YOU  Want  That 
“Plus”  Performance — 

You  performers  who  want  “plus  performance” 
should  try  the  York  Comet.  Whether  you  want 
a  soft,  mellow  tone  for  fine  legato  work,  or  a 
big  powerful  tone  equal  to  the  demands  of  circus 
work,  there  is  a  Yorlt  Cornet  to  meet  your  needi. 

Your  York  will  take  anything  you  can  give  it 
—you  can  plajr  your  York  for  hours  without  the 
strain  and  fatigue  yon  experience  when  playing  a 
thin- toned  instrument  with  faulty  scale. 

NV  rite  to<^y  for  latest  literature  on  the  York 
Comet  and'  the  handsome  new  York  Catalog, 
i^turing  the  entire  line  of  York  Brasses— a 
line  with  more  than  half  a  century  of  achieve¬ 
ment  back  of  it. 


JEAN  MOLLER,  Tucson,  Arizona,  is  one  of 
those  young  musicians  who  doesn’t  take  any¬ 
thing  for  granted.  She  knows  what  she  wants— 
and  does  her  own  thinking.  | 

Last  Christmas,  Jean’s  Grandfather  told  her 
to  select  any  Comet  she  wanteiL  regardless  of 
price.  Mr.  W.  Arthur  Sewell,  Director  of  the 
Tucson  High  School  Band  and  Jean’s  personal 
teacher,  procured  six  different  Cornets,  among 
which  was  a  York  Model  14.  Jean,  her  teacher, 
and  a  group  of  friend^  then  put  on  a  test  tlut 
shows  what’s  what.  For  over  three  hours,  she 
played  the  same  passages  on  different  Comets. 
Friends  voted  their  preferencea  Jean  also  voted 
hers  and  when  the  test  was  complete,  York  won 
hands  down. 

And  that’s  the  Comet  Jean  bought— the  York 
Model  14,  in  Burnished  Gold,  Elaborately  En¬ 
graved  All  Over— a  beautiful  instrument  to  look 
at  and  a  still  finer  instmment  to  play  upon.  ' 
Now  don’t  overlook  this  very  significant  fact — 
the  York  was  really  the  lowest  priced  Comet  in 
the  group  I 

'This  past  summer  Jean  was  at  Interlochen, 
where  her  York  Comet  was  greatly  admired  by 
the  entire  Brass  Section.  This  falL  she  is  enter¬ 
ing  Bethany  College.  Lindsborg,  Kansas,  and  will 
study  tmiler  Professor  Wetteratrom — who  has 
tried  Jean’s  Comet  and  declared  it  to  be  the 
finest  Comet  he  ever  played  upon. 


YORK  BAND  INSTRUMENT  00. 

NMan  il  GOOD  BAND  INnRMIENTS  SlM  INI 

GRAND  RAPIDS  MICHIGAN 

^CTHE  HOUSE  OF 


EXPERT  REPAIR  SERVICE 

BraMet  «  Woodwinds 
Sazoidiones  •  Percusnon 
THE  DIXIE  MUSIC  HOUSE 

SaS  SMitk  WakMh  ClOraio 


SPECIAL  ♦  ♦  ♦  AHENTION 

We  tpecwlixe  io  bi(b  grmde  repairing — all 
txpea  of  aoaieal  biatrumegti  mrViiting  com¬ 
plete  overbanl  work. 

Sato— «a  naan  and  ratmUt  laatrawaata — aa 
lial— MMtoa  taairwaet  la  nkich  yaa  an 
latataatod.  Wrlta  far  artoaa. 

TOM  MOWN  MUSIC  COMPANY 
Its  S.  Wsbsili  Av. _ Clitceqo 


THE  CONDUCTOR 

The  frivolous  chatter  dies  away  as 
the  Conductor  walks  on,  threading 
his  way  through  the  violins.  He 
reaches  the  dais  and  with  quiet  dig¬ 
nity  bows  to  the  right,  the  center, 
and  the  left.  Then  he  turns  his  back 
on  us.  Simultaneously  a  wave  of 
movement  ripples  over  the  orchestra. 
At  once  he  raises  his  baton  and  soft, 
opening  notes  float  out  from  nowhere. 
He  has  no  music.  All  his  attention  is 
focused  on  the  orchestra.  More  than 
his  attention.  His  whole  body,  his  en¬ 
tire  being  is  given  to  them,  utterly 
and  completely.  Hie  feet  play  a  prom¬ 
inent  part.  They  are  a  study  in  them¬ 
selves.  They  tilt  now  backward,  now 
forward.  They  are  a  dancer’s  feet, 
advancing,  retreating. 

He  is  the  embodiment  of  the  music. 
It  emanates  from  him.  From  him  it 
draws  its  rhythm,  its  power.  His  ba¬ 
ton  becomes  a  living  thing.  It  rises 
and  falls;  then,  with  queer  little 
twists,  it  draws  round  it  eddies  and 
circles  of  sound.  As  it  straightens, 
the  notes  run  up  and  down  it  like 
lightning,  until,  with  a  swift  upward 
sweep,  the  music  stops  suddenly.  So 
suddenly  that  every  string  in  every 
instrument  might  have  snapped  to¬ 
gether. 

He  begins  again.  Like  a  lady  in  a 
quadrille,  he  advances  and  retires.  He 
bows,  his  outstretched  hands  deli¬ 
cately  protesting,  pushing  away  the 
sound  as  it  too  persistent  Swiftly 
he  turns  and  concentrates  on  the 
horns,  drawing  out  a  slow  and  lovely 
theme. 

One  hand  beats  time  with  the  baton. 
The  other,  dipping  and  hovering  like  a 
bird,  weaves  a  line  tracery  of  sound. 
He  gathers  in  more  and  more.  He 
turns  this  way  and  that,  taking  a  little 
here,  a  little  there.  He  becomes  more 
active,  almost  boisterous.  He  has 
flicked  them  all  into  action  now.  They 
are  in  the  hollow  of  his  hand,  one 
pulse  of  rhythm  and  movement.  The 
theme  has  grown  out  of  all  recogni¬ 
tion.  He  plays  with  it,  ruffing  and 
tossing  it  from  one  to  the  other.  Then, 
as  suddenly,  he  caresses  and  smooths 
it  down  like  silk.  Softly,  softly,  he 
lifts  the  melody,  both  hands  raised 
as  if  offering  sacrifice.  He  is  bearing 
it  upward.  Higher  and  higher,  softer 
{Continued  on  page  S4) 
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If  you  have  not  seen 

STEP-BY-STEP 

AN  Elementary  Band  Class  course 

By  E.  C.  MOORE  and  C.  C.  DANIEL 

Appleton  Comervotory,  Appleton,  U'ieconein 

Write  for  your  sample  parts  Now  ! 


Supervisors  who  have  felt  the  need  for 
extremely  easy  material  for  the  begin¬ 
ning  stages  of  class  band  work  will 
welcome  this  course  which  requires  the 
command  of  only  a  few  notes  on  the  part 
of  the  player. 

The  Contents  are  unusual  for  a  book  of 
such  simplicity.  There  are  86  harmon- 
i%ed  melodious  exercises  which,  aside 
from  their  pedagogical  value  are  inter¬ 
esting  enough  to  serve  as  supplementary 
or  program  material.  The  harmoniza¬ 
tion  both  relieves  the  monotony  of  uni¬ 
sonal  exercises  and  acts  as  a  spur  to  the 
pupil’s  interest  in  ensemble  playing. 

Fingerings  are  marked  on  every  new 
note  in  the  first  few  pages,  giving  the 
class  a  quicker  start.  The  Woodwind 
fineeringt  are  numbered  on  the  charts, 
and  the  corresponding  numbers  are  used 
to  designate  the  proper  fingerings  in  the 

Carts,  enabling  the  pupil  to  find  them  for 
imself. 

The  Keys  used  are  the  easiest  possible 
in  a  book  intended  for  beginners  in  en¬ 
semble  playing.  The  instrumental  ranges 


are  limited,  extreme  high  or  low  notes 
never  being  used.  The  Clarinet  parts, 
especially  as  regards  the  “break’%  are 
ve^  skilfully  handled.  Double  notes  are 
written  from  the  start  in  many  parts, 
since  the  student  will  eventually  have  to 
read  them,  and  because  they  afford  an 
opportunity  for  a  wider  use  of  available 
tones. 

The  ConductOT’s  Score  is  provided 
with  two  small  guiding  staves,  one  for 
the  Bb  and  the  other  for  the  Eb  instru¬ 
ments,  above  the  concert-key  piano 
part.  It  is  also  a  mine  of  information  and 
inspiration  for  the  director. 

Inetrumentation:  Conductor’s  Score 
— Db  Piccolo — C  Flutes — Oboes — Eb 
Clarinet — Bb  Clarinets — Alto  Qarinet — 
Bass  Qarinet — Bassoon — Soprano  Saxo¬ 
phone — Alto  Saxophone — Tenor  Saxo¬ 
phone — Baritone  Saxophone — Bb  Cor¬ 
nets  (Trumpets) — Eb  Horns  (Altos  or 
Mellophones) — 'Trombones,  bass  clef  — 
Baritone,  treble  clef — Baritone,  bass  clef 
— Basses — Drums. 


Each  part,  SOc.  Conductor’s  Score  $1.00. 

Carl  Fischer,  ■><.  •qSaS  ySrk 


Boston:  MotropolHan  Tkoator 


Kimball  HaH:  Ckicaqo 


r 


JOy 


SAXOPHONE 
mi  CLARINH  PUYERSj 

CXstinctivo  and  malodioMS  tonos 
ara  ackiavad  by  tka  usa  of  tka 
aachniva  faaturas  of  tka 

VIBRATOR  REED 

Ask  Your  Prafarred  Daaler  or 

tiCHIMN  Ct,  Ik.  211 W.  4M  SULYX. 


I 


TIm  Sekeol  MuticiM  for  Novombor,  1935 


•  Among  the  books  received  for  our  re¬ 
view)  column  tkia  month  were  three  of 
particular  interest  to  pianists.  Inasmuch 
as  Miss  Theodora  Troendle  has  written  for 
pianists  since  the  first  issue  of  The 
SCHOOL  MUSICIAN,  and  since  her  work 
has  been  so  enthusiastically  received 
among  our  readers,  I  have  asked  her  to 
review  these  books. 

•  For  the  harried  teacher  and  performer, 
looking  for  worthwhile  selections  that  are 
off  the  beaten  path,  a  good  collection  is  an 
Inestimable  time  and  nerve  saver.  Pianists 
and  teachers  alike  get  into  ruts  and  play 
and  teach  the  same  material  far  too  often, 
because  it  takes  real  musical  sleuthing  to 
track  down  the  unusual  and  the  worth¬ 
while  simultaneously. 

A  collection  published  by  Harcourt, 
Brace  and  Company  is  a  real  find.  The 
first  volume,  ‘"rhe  Days  of  the  Harpsi¬ 
chord,”  appeals  to  me  particularly  in  that 
it  contains  charming  things,  rather  in¬ 
accessible  and  hence  too  often  neglected. 
The  average  pianist  knows  his  Bach  well, 
has  a  speaking  acquaintance  with  Scar¬ 
latti,  Rameau  and  Couperin,  but  scarcely 
a  bowing  acquaintance  with  such  charm¬ 
ing  old  fellows  as  Pergolese,  Vivaldi,  Le- 
clalr  and  Daquin.  Personally,  I  am  de¬ 
lighted  with  this  addition  to  my  library. 

The  second  volume,  entitled  “The  Days 
of  Haydn,  Mosart  and  Beethoven,”  also 
introduces  us  to  some  worthy  contem¬ 
poraries  of  the  great  trio  who  have  been 
overshadowed  into  oblivion.  Men  like 
Cherubini,  Hummel  and  Kalkbrenner  were 
weighty  men  in  their  day  and  an  occa¬ 
sional  renewal  with  them  should  prove 
worthwhile. 

The  third  volume,  “The  Days  of  Schu¬ 
bert,  Weber  and  Mendelssohn,”  frankly, 
confronted  me  with  names  many  of  which 
I  had  never  heard — intermingled,  of 
course,  with  familiar  names.  At  the  head 
of  each  composition  is  a  concise,  short 
biography.  I  have  been  reading  up  og  all 
the  “unknowns”  and  the  “vaguely  fa¬ 
miliar”  with  very  stimulating  results. 

These  volumes  are  Invaluable  also  to  the 
busy  musician,  who  seeks  reference  to 
periods  of  musical  production,  and  to  the 
pianist  seeking  for  compositions  of  an 
epoch  out  of  the  beaten  path. 

•  •  • 

The  Living  Voice 

•  Among  the  new  publications  of  Carl 
Fischer  we  notice  the  following: 

A  book  entitled  “The  Living  Voice”  by 
John  C.  Wilcox  (sub-title:  A  Study  Guide 
for  Song  and  Speech).  Discussion  of  ma¬ 
terial  on  this  subject  falls  under  headings 
of  Vocal  Philosophy,  Vocal  Laws  and 
Theories,  Pep  in  Practice,  Muscle  Releas¬ 
ing  Ebcercises,  Posture,  The  Singing  Posi¬ 
tion,  Tone  Production,  Exercises  for  Voice 
Training,  Study  Material  and  Repertory 
Building,  About  Tonsils,  The  Voice  User's 
Hygiene,  Style  in  Singing,  Singing  in  Eng¬ 
lish,  Phonetic  Key  to  Italian,  Musician- 
ship,  Voice  Training  in  Class  Groups, 
The  Adolescent  Voice,  The  Speaking 
Voice. 

It  would  seem  one  is  usually  dealing 
with  controversial  matter  when  writing 
about  the  voice  or  its  development. 
Maybe  it  is  due  to  an  inadequancy  of  our 
language  to  express  an  exact  idea,  or  it 
may  be  due  to  a  lack  of  uniformity  in 
nomenclature.  A  living  voicb  seems  tP 


need  something  besides  words  to  give  ade¬ 
quate  exprenion  to  its  intricacies  and 
development.  On  the  other  hand  a  desul¬ 
tory  recording  of  sounds  seems  equally 
insufficient. 

A  mid-point  of  expression  by  combined 
word-picture  and  tone-picture  is  difficult 
to  obtain.  Perhaps  the  best  substitute  is 
a  word-picture  controversial  in  character 
which  will  challenge  your  ideas  and  pro¬ 
cedures  and  stimulate  a  desire  on  your 
part  to  prove  your  points  as  yon  go  and 
to  be  willing  to  experiment  with  ideas 
that  are  new  to  you. 

On  the  other  hand  the  finest  book  in 
the  world  cannot  combat,  single-handed, 
the  effect  of  poor  tone  quality  which  the 
average  radio  program  pours  into  every¬ 
one's  ears  (the  child  is  most  impression¬ 
able  and  imitative). 

Whether  or  not  you  agree  with  all  of 
the  ideas  and  devices  in  this  book,  you 
will  enjoy  reading  it  and  will  profit  by 
its  many  suggestions  Its  sixty-seven 
pages  can  be  read  quickly,  but  must  be 
digested  at  leisure. 


a)  Are  you  looking  for  material  for 
plectrum  instruments?  Here  are  three  solos 
for  guitar  by  Frank  Victor — My  Walts. 
Swingin'  Tricks,  and  Guitar  In  Harmony ; 
and  two  duets  by  Harry  VoIpe  and  Frank 
Victor — Happy  Mood,  and  Beat  Off  And 
Swing. 

b)  Two  new  flute  solos  by  Henry  Bove 
will  be  of  Interest  to  some— Impromptu- 
Caprice,  and  Praeludium  (based  on  a  pre¬ 
lude  by  Bach). 

c)  Continuing  a  series  mentioned  in  a 
previous  issue,  we  find  the  Miniature  Con¬ 
cert  Repertoire  for  French  Horn  by  Eric 
Hauser  (four  easy  solos)  —  Twilight 
Thoughts,  At  the  Fair,  Soldier  Song,  and 
Woodland  Memories.  The  price  for  each 
may  restrict  the  sale  somewhat,  but  they 
are  welcomed  in  a  field  which  is  rather 
barren  of  materials. 

d)  “Ekx>8saises”  by  Beethoven,  long  a 
favorite  for  piano,  is  now  available  for 
band — a  transcription  made  for  the  Gold¬ 
man  Band  by  Erik  W.  G.  Leidsen. 

e)  Two  numbers  for  string  orchestra  In 
Russian  vein  have  been  transcribed  by  F. 
Sevitsky — Russian  Folk  Song  (Tradi¬ 
tional)  and  Kamarinskaja  (Glinka). 

f)  And  if  you  like  arrangements  for 
woodwind  ensembles,  you  will  want  to  ex¬ 
amine  a  double  number  of  Beethoven’s 
Larghetto  from  Second  Symphony  and 
Londonderry  Air.  These  may  be  played 
by  quintet  or  full  wind  ensemble. 


'Your  magazine  has  been  a  very  fine 
instrument  of  teaching  in  my  work 
here.  I  regret  deeply  that  we  do  not 
send  you  more  subscriptions.  Tour  very 
excellent  magazine  is  the  only  depend¬ 
able  outlet  for  the  school  band  and 
orchestra  news  and  important  an¬ 
nouncements  that  we  have  found.” — 
Russell  K  Shrader,  Director,  Midland 
High  School  Band,  Midland,  Tex. 


“Tour  magazine  produces  a  good  deal 
of  Interest  to  young  players.” — Theron 
Forbes,  Marion  Central  School,  Marlon, 
N.  T. 


The 

BIG  SIX  BAND  BOOK 

By  Loon  V.  Hotecdf 

A  coUectioo  of  Folk  Songs  Brrmnged  for 
six  piece  combinations  or  any  group  of  band 
or  orchestra  instruments  including  drums 
and  piano  books,  and  a  special  book  for  the 
conductor. 

Just  the  collection  for: 

Little  German  Bond 
Band  CombinotionB 
Brose  EneemUe 
Woodwind  Ensemble 
Saxophone  Sextet 
String  Orchestra 
Full  Orchestra 
Two  Vldins  and  Piano 

—  INSTRUMENTATION  — 

FIRST  PARTS 

Db  PICCOLO;  C  INSTItUMENTS  (Oboe. 
Flute.  Violins,  Saxophone);  Eb  INSTRU- 
lAENTS  (Eb  Clarinet,  Alto  Saxophone); 
Bb  INSTRUMENTS  (CUrinet,  Comet, 
Trumpet,  Soprano  Saxophone). 

SECOND  PARTS 

C  INSTRUMENTS  (Flute.  Oboe,  Violins, 
Saxophone);  Eb  INSTRUMENTS  (Eb  CUri- 
net,  Alto  Saxophone.  Eb  Horn  or  Alto,  Alto 
Clarinet);  Bb  INSTRUMENTS  (Bb  CUri¬ 
net,  Cbr^,  Trumpet). 

COUNTER  MELODY  PARTS 
Bb  INSTRUMENTS,  TREBLE  CLEF 
(Baritone,  Trombone,  Tenor  Saxophone, 
Bass  Cnarinet);  BAM  CLEF  INfflRU- 
MENTS  (Baritosie,  Trombone,  Bassoon, 
Cello,  Baritone  Saxophone). 

ACCOMPANIMENT  PARTS 

Eb  INSTRUMENTS  (Altos.  Homs,  Alto 
Saxo^^e).  Bb  INSTRUMENTS,  TREBLE 
CLEF  (Trombone,  Tenors.  Tenor  Saxo¬ 
phone).  BASS  CLEF  INSTRUMENTS 
(Trombones,  Baritones,  Bassoon,  VioUs). 

BASS  PARTS 

Bb  INSTRUMENTS,  TREBLE  CLI^ 
(Bass  Saxophone.  Bass  Clarinet,  Trombone, 
Baritone).  BASS  CLEF  INSTRUMENTS 
(Tuba,  Strum  Bass,  Bassoon,  TroadMne, 


I»DMS  Ad  Lib.) 

PIANO 

CONDUCTOR 

Price,  Eadi  Book.  30c 
Piano  Bo^  (March  Size),  50c 
Conductor’s  book  (Octavo  Sze),  $1.00 


NEW — March  for  BAND 

Bt  henry  FILLMORE 

^  FOOTLIFTER 

A  stirring  six-eight  March  that  will  sweep 
you  off  your  feet.  Features  a  knockout 
Drum  solo— DRUMS  TO  THE  FRONT  I 
PRICE.  FULL  BAND,  TSc 

FILLMORE 

MUSIC  HOUSE 

52t  ELM  STREET 
CINCINNATL  OHIO 


REVIEWING  THE  LATEST  MUSIC 

By  FORREST  L.  BUCHTEL 

Diractor  of  Band,  OKhatfra  and  Chorus,  Amundson  Hiqh  School,  Chicago: 
Staff  Instructor  at  tha  VandarCook  School  of  Music 
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still,  until  in  a  breathless  sigh  it  dies 
to  silence. 

There  is  a  minute’s  pause. — 

•  •  a 

Now  he  is  in  a  wood.  The  elves 
are  playing  hide^nd-seek.  First  a 
note  here,  then  a  note  there.  They  in¬ 
crease,  answering  each  other.  He  lifts 
his  hand,  a  sudden  trickle  of  notes 
comes  from  nowhere  and  is  gone.  In 
turn,  he  plays  and  coquettes  with  his 
instruments.  The  music  has  become 
lilting  and  captious.  Suddenly  he 
changes  and  becomes  serious.  His 
body  is  bent  from  the  knees.  He  is 
almost  double.  A  scurry  of  elves  from 
the  violins  are  ruthlessly  brushed 
aside  for  the  drums  and  horns.  Deeper 
and  fuller  grows  the  music.  Louder 
and  louder.  With  complete  mastery, 
he  welds  and  scatters — only  to  weld 
again.  He  is  stupendous.  He  is 
genius.  His  body  has  become  upright 
and  taut.  It  swings  halfway  round 
toward  the  audience,  as  if  on  a  pivot; 
then  he  snaps  back  with  swift  momen¬ 
tum.  His  arms,  so  lately  coaxing  and 
flexible,  are  menacing  and  rigid.  Now 
they  come  down  in  one  terrlflc  sweep 
and  the  music  crashes  to  an  end. 

He  turns  and  bows.  He  bows  re¬ 
peatedly.  He  cannot  bow  enough.  He 
bends  low  from  the  waist.  The  audi¬ 
ence  will  not  be  appeased.  They 


Mel  J.  Webeter  la  the  author 
ef  this  new  beok  aud  of  the 
pepalar  Selaaer  Eleaieatair 
ClarlBet  laatmctor.  Mr.  Web¬ 
ster  Is  a  aatienally  kaoura  reed 
lastnuaeat  teacher  aad  writer. 
He  has  writtea  mtmmj  articles 
tor  the  School  Maaieian.  A 
few  subjects  Mr.  Webeter  ex- 
plalas  aad  Illustrates  la  the 
Selaier  Eleaieatary  Saxophoae 
iMtractor: 

Adjastlas  reed  oa  aiouthpiece 
Aaseatbllas  saxophoae 
Holdias  the  iastraaient 
Correct  flaser  poeitloa 
Produclas  the  toae 
Toasalas 

Playlas  aiajor  scales 
Coaatlac  time  values 
Playlar  la  tuae 
Correct  breathlas 
Key  shtaatures 
Time  slsaatures 


New  Saxophone 
Instructor  Makes 
Learning  Easy! 

Beginners  will  progress  more  rapidly  with  the 
new  Selmer  Elementary  Saxophone  Instructor. 
No  knowledge  of  music  is  necessary.  EUich 
step  is  explained  hy  hig,  clear  photos  and  easy- 
to-understand  text. 

The  exercises  in  the  Selmer  Instructor  are  fun 
to  play.  They’re  quite  musical — not  mechanical 
like  those  in  so  many  music  methods. 

This  is  the  most  complete  elementary  instructor. 
It  omits  no  necessary  material,  includes  no  use¬ 
less  material  to  confuse  the  beginner. 

Send  us  a  postcard  with  your  name,  address, 
and  your  music  dealer's  name.  We’ll  send  you 
a  Selmer  Elementary  Saxophone  Instructor  on 
approval,  through  him.  If  you  don’t  think  it’s 
worth  more  than  the  dollar  we  ask,  you  won’t 
be  obligated  to  buy.  (When  writing,  mention 
whether  yon  are  a  student  or  director.) 

Srimcr  l>«Partment2IY* 
(Snmrt  E||,h,rt,  Indiana 


Learn  to  play 
_ THE  Piano! 

Just  Published 

GROWN-UP 

BEGlNNER^S 

BOOK 

For  the  Piano 
By  WILLIAM  M.  FELTON 

At  lost  wn  horn  ou  instructiaa  book  that 
net  ooIt  praouals  study  matoriol  attrac- 
IItoIt.  but  which  loacfa  tko  studuut  to¬ 
wards  a  dofiaito  goal.  Plonty  oi  oasy  or- 
raaguuMOts  oi  iororito  aolo^os.  Numor- 
oua  lUuntrotieiia.  Also  a  good  “brushiag- 
up"  book  ior  OBo  who  has  aoglsctM 
proctico  at  tho  koyboord  ior  somo  tims. 

Prico.  Sl-OO 


A  Fine  Christmas  Gift  for 
Musicians  and  Music  Lovers 

THE  ETUDE  MUSIC  MAGAZINE 

Maks  your  Cbristaaas  giit  this  yoar  a 
saoathly  ronaiador  oi  your  thoughthil- 
assi.  GIto  your  musical  faioad  a 
subscriptiaa  to  tho  ioromost  fouraol 
oi  tho  musical  world. 

- $2.00  a  Yuor _ 

THEODORE 

Presser  Co. 

17U  Chsstnsrt  St.  WsWadsIphla,  Ra. 


It’s  a  Great  Band 

“Builder 

Upper” 

The  Lyons  Rental  Plan 

Yes,  Mr.  Director,  our  plan  is  a  band 
"builder  upper"  and  a  worry  lifter,  too. 
Don't  struggle  along  with  a  mediocre 
band  for  lack  of  instrumentation.  You 
can  bring  your  group  up  to  the  highest 
musical  standards  now.  Many  Lyons 
Rental  Plan  bands  have  won  state  and 
national  honors;  aroused  community 
support;  turned  failure  to  success.  This 
plan  will  meet  your  needs,  answer  your 
problems.  Write  for  full  particulars. 


17  W.  Lake  Street  •  Chicago,  III. 


clamor  and  shout.  They  clap  and  clap 
again.  He  turns  to  his  orchestra  and, 
with  a  sweep  of  his  hand,  brings  them 
to  their  feet.  The  applause  increases. 
Three  times  he  goes  out  and  comes 
back.  Three  times  he  brings  the  or¬ 
chestra  to  their  feet.  He  shakes  the 
hand  of  the  flrst  violin. 

He  bows  again  to  the  waist.  He  can 
do  no  more.  He  turns  aside,  a  simple 
man  again,  mopping  his  head  and  neck 
profusely  with  a  large  handkerchief. 

Still  the  applause  thunders  on. 

*  *  • 

He  steps  forward.  Had  he  known 
all  along?  Had  he  waited  for  this 
exact  moment?  In  a  sudden  silence 
more  telling  than  any  sound,  he 
speaks  a  few  words.  It  is  sufficient. 
They  are  appeased.  It  is  over.  Like 
docile  children,  after  a  promised  treat, 
they  crowd  out,  leaving  the  hall  to 
welcome  emptiness. — B.  M.,  From  the 
Christian  Science  Monitor. 


RAHI  OUR  SCHOOLS 
The  Netleaal  School  Song 

Forty  milUcn  students  now  have  a  national 
schoM  and  theme  song.  Should  be  in  every 
school  music  library.  Now  used  by  bands 
and  orchestras  as  well  as  school  music  teach¬ 
ers  throughout  the  land.  Join  the  other 
schools.  You,  too,  will  like  this  number.  Band 
arrangement,  $.75— orchestration,  $.65.  Piano 
vocal,  $.40.  Purchase  through  your  dealer  or 
direct. 

JOSEPH  PUBLISHING  CO. 

U.  S.  Natiaaal  Bank  Bldg.  Kassooba,  Wia. 
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“THE  BACK  PARLOR” 

Reserved  for  Band  and  Orchestra  Parent  Clubs 


Ohio  Folks  Doing  Woll 
•  AMONG  THE  ACTIVITIES  of  our 
Mothers  Club,  which  was  organised  three 
years  ago,  has  been  the  establishing  of  a 
scholarship  fund  to  enable  talented  pupils, 
who  are  not  flnanclally  able,  to  take  pri¬ 
vate  instruction  on  any  instrument  in 
which  they  are  particularly  interested. 
Also,  we  have  purchased  a  baritone  horn, 
four  fleld  drums,  cymbals,  a  drum  major's 
uniform,  two  shakos,  and  a  special  uni¬ 
form,  which  was  presented  to  our  director, 
Ralph  E.  Rush.  We  replace  and  repair  all 
uniforms,  when  needed.  When  our  instru¬ 
mental  department  needed  a  portable  type¬ 
writer,  we  bought  one,  and  we  contributed 
to  the  fund  for  an  electric  mimeograph  for 
the  high  school. 

Our  most  successful  means  of  raising 
funds  last  year  was  the  staging  of  a 
“Mammoth  Style  Review",  sponsored  by 
three  local  merchanta  Other  merchants 
contributed  to  fifty  dollars’  worth  of  door 
prises.  We  are  planning  another  show  for 
this  year.  We  also  give  a  yearly  card 
party,  which  is  well  attended.  We  have 
a  gloriously  inspired  and  enthusiastic 
group  of  mothers,  and  it  is  only  by  their 
splendid  cooperation  that  we  can  accom¬ 
plish  these  results.  lira.  1.  W.  Sharp, 
President,  Band  and  Orchestra  Mothers, 
Cleveland  Heights,  Ohio. 

•  •  • 

Buy  Nsw  Uniforms 

Our  first  project  was  to  obtain  uniforms 
for  the  high  school  band.  We  sponsored 
two  concerts,  one  given  by  Lt.  Col.  Carl 
Christensen,  director  of  the  State  College 
Band  of  Brookings,  South  Dakota,  and  one 
by  our  high  school  band,  directed  by  Liorn 
Christensen.  The  returns  from  the  con¬ 
certs,  an  ice  cream  social,  and  a  donation 
from  the  school  board  enabled  us  to  pur¬ 
chase  the  uniforms,  outfitting  a  band  of 
fifty  members.  We  are  now  working  on 
a  second  project,  a  community  chorus, 
which  will  present  Handel’s  ’’Messiah’’  on 
December  16.  Mrs.  J.  A.  Hohf,  Yankton, 
South  Dakota. 

•  •  • 

They  Went  Ouf  and  ©of  If 

Last  March  we  informed  the  city 
through  personal  contact,  radio,  and  news¬ 
paper  that  our  band  needed  an  organiza¬ 
tion  for  financial  and  moral  assistance. 
The  contest  reguired  number  necessitated 
the  use  of  an  English  horn,  so  the  organ¬ 
ization  held  a  membership  drive  and  suc¬ 
ceeded  in  getting  3  BO  members.  With  the 
money  from  the  drive  we  were  able  to 
buy  the  English  horn.  Then  the  Band 
Boosters  helped  the  band  clear  an  old 
debt  by  selling  over  2,000  tickets  to  the 
spring  concert.  When  the  State  Contest 
time  arrived,  the  Band  Boosters  made 
up  the  deficiency  so  that  the  band  could 
attend.  As  a  grand  finale  to  the  success¬ 
ful  year,  the  Boosters  gave  a  banquet  in 
honor  of  the  210  band  members.  Six  hun¬ 
dred  persons  attended  the  dinner. 

We  are  now  planning  to  buy  another 
instrument  needed  by  the  band,  and  we 
are  going  to  sponsor  a  ticket  selling  con¬ 
test  for  the  fall  concert.  Our  club  has 
organised  a  record,  which  will  be  kept 
up  to  date  at  all  times  by  the  alumni  reg¬ 
istrar,  listing  all  the  graduates  and  stu¬ 
dents  leaving  school  and  the  instruments 


they  play.  The  file  also  contains  other 
items  of  musical  interest.  Mrs.  C.  C. 
Detuiiler,  Rock  Island,  Illinois. 

•  •  • 

They  Like  Cake  in  Caldwell 
Our  club  was  organised  in  December, 
1934,  and  we  immediately  set  forth  to  buy 
$1,800  worth  of  uniforms.  To  accom¬ 
plish  this  we  gave  Saturday  sales  of  cakes, 
pies,  and  dreafed  chickens.  We  spionsored 
concerts,  minstrels,  carnivals,  and  even 
the  sale  of  a  car.  This  latter  project 
netted  $200.  By  sponsoring  banquets  for 
different  organisations,  the  club  realises 
about  $50  per  month.  One  enthusiastic 
band  grandmother  has  made  and  sold 
cakes  to  the  amount  of  $100.  We  now 
have  the  uniform  debt  paid  off,  have 
purchased  $800  worth  of  new  band  equip¬ 
ment,  and  we  still  have  money  in  the 
treMury.  Mrs.  Dena  Perkins,  President, 
Band  Mothers  Club,  Caldwell,  Texas. 

•  •  • 

Carnival  Nats  Uniforms 

Our  P.  T.  A.  voted  $600  of  $900  it  raised 
last  year  for  the  support  of  the  school 
band.  This  money  was  used  to  complete 
uniforms  for  every  member,  and  the  pur¬ 
chase  of  an  additional  sousaphone,  two 
French  horns,  and  two  clarinets.  The 
club  raised  most  of  its  money  by  sponsor¬ 
ing  a  carnival,  which  was  an  over-whelm¬ 
ing  success.  Mrs.  Ida  Butterfield  is  presi¬ 
dent  of  the  P.  T.  A. — J.  W.  Slaughter, 
Principal,  Public  Schools,  Lansing,  Mich¬ 
igan. 

•  •  • 

They  Use  All  Methods 

In  two  years  our  Band  Mothers  Club 
has  earned  approximately  $2,000,  all  of 
which  has  been  expended  on  the  band 
for  new  instruments,  repairs,  and  minor 
itema  Among  our  outstanding  activities 
have  been  a  radio  drawing,  a  home  tal¬ 
ent  show,  and  a  Christmas  card  sale.  We 
also  accumulated  funds  by  card  parties, 
band  markets,  school  dances,  and  a  mag¬ 
azine  drive. 

We  have  just  completed  plans  for  a 
junior  band  organization,  which  will  num¬ 
ber  about  60  pieces.  The  members  will 
be  full  uniformed,  and  the  band  will  have 
complete  instrumentation.  Mrs.  Cochran 
has  been  re-elected  president  for  the  com¬ 
ing  term.  Mrs.  O.  C.  McBane,  Secretary, 
East  Liverpool,  Ohio,  Band  Mothers. 

•  •  • 

Now  What'f  a  "Twirp"? 

In  our  little  village  of  less  than  350 
population  our  Band  Booster  Club  is  quite 
active.  Last  Hallowe’en  we  held  a  "twirp” 
which  netted  us  quite  a  large  sum.  Dur¬ 
ing  the  summer  the  band  gave  concerts, 
sponsored  by  the  business  men.  Although 
our  town  is  small,  we  have  a  high  school 
band  of  sixty  members,  all  fully  uni¬ 
formed,  a  grade  school  band,  and  a  begin 
ners’  band.  Our  club  has  been  able  to 
send  the  high  school  band  to  the  State 
Contests  and  to  the  National  in  Des 
Moines,  Iowa,  and  we  are  not  in  debt  for 
uniforms  or  instruments.  N.  J.  Morey, 
President,  Clayton,  Michigan,  Band 
Booster  Club. 

•  •  • 

Silks  and  Safins 
At  our  first  meeting,  October  2,  the  fol¬ 
lowing  officers  were  elected :  Mrs.  John 


Elkhart 
Trombone 
Wins  Critical 
Tone  Test! 

Marvin  J.  Kaiser,  Bond  Director, 
of  Fond  du  Lac,  Wis.,  recently 
put  the  Elkhart  trombone  to  a 
most  critical  tone  test.  Read  his 
letter  which  de¬ 
scribes  the  test  and 
its  result. 

"Gentlemen: 

I  con  going  to  be  a  one 
hundred  percent  boos¬ 
ter  for  the  Elkhart  in¬ 
struments.  Recently  I 
compared  your  trom¬ 
bone  with  practically 
all  the  well-known 
trombones  of  other 
manufacturers  within 
the  some  price  class. 

I  numbered  each  in¬ 
strument  and  had  sev¬ 
eral  musicians  and  a 
tuner  judge  on  the  tone 
quality  of  each  instru¬ 
ment.  I  played  the 
some  passage  on  each 
instrument  with  my 
own  mouthpiece  so  that 
I  could  do  equal  justice 
to  each  instrument.  I 
am  happy  to  scry  in 
each  instance  and  by 
each  judge  the  Elkhart 
was  picked  first." 

Free  Trial 
Send  Coupon 

This  test  gives  you  unbiased  confirma¬ 
tion  of  what  we've  been  telling  you 
about  Elkhart  tone  quality.  Why  not 
prove  it  to  your  own  satisfaction?  You 
can  hove  any  Elkhart  instrument  for 
bemd  or  orchestra  for  trial  in  your 
home,  without  cost  or  obligation.  Just 
send  the  coupon  now  for  complete  in¬ 
formation  mentioning  instrument  which 
interests  you. 

Band  Directors  and  Teachers!  Elkhart 
instruments  embody  the  winning  com¬ 
bination  of  musical  quality  at  reason¬ 
able  price.  Many  school  bands  ore 
100%  Elkhart  equipped.  Let  us  tell 
you  more  about  these  fine  instruments 
without  obligation.  Write  or  send 
coupon. 


Elkhart  Bond  lasirumaat  Co.. 

1103A  lacksoo  St..  Elkhart,  I^. 

Gentlemen:  Please  send  literature  and  in- 

tormation  about  trial  offer  on . . . 


Instrument 


Nome  . 

St.  or  R.  F.  D. 

City  . 

State  . 


Check  here  if  Supervisor  O  Director  □ 
or  Teacher  □ 
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Pfeiffer,  president;  Sfrs.  Herbert  Lambert, 
vice-president;  Mrs.  Qeorse  Knebler,  sec¬ 
retary;  Mrs.  Herbert  Matbwlc,  treasurer; 
and  Mrs.  Hemnan  HoUub,  finance  chair¬ 
man.  Our  oryanlsatlon  raised  over  91,(00 
last  year.  The  amount  was  used  to  pur¬ 
chase  new  unifomts  for  the  hich  school 
band,  a  silk  fiac,  and  a  satin  banner.  We 
also  bought  ten  new  sweaters  for  the 
junior  band.  Among  our  most  profitable 
programs  for  raising  money  was  a  benefit 
movie  and  two  rummage  salea  Mr*.  John 
PfoiBor,  J*re*ident.  Othkoth,  Wi*eon*in, 
Band  Parent*  Ateociation. 


Announcing 


Who  Wenti  a  Hot  Dog? 

The  Waupun  Band  Mothers  have  ad¬ 
vanced  the  interest  and  enthusiasm  for 
three  musical  organisations,  the  band,  the 
orchestra,  and  the  chorua  We  raise  funds 
to  cover  tournament  expenses,  paying  the 
traveling  expenses  of  students  who  are 
financially  unable  to  attend  these  con¬ 
tests,  and  also  reduce  expenses  to  a  cer¬ 
tain  percentage  for  all  students.  In  order 
to  do  this  the  mothers  give  Bingo  parties 
and  banquets.  We  sell  candy,  coffee,  and 
hamburgers  at  football  games.  The  offi¬ 
cers  of  our  club,  which  boast  120  membera 
are  Mrs.  Harry  Veleke,  president ;  Mra 
A.  Schenke,  vice-president;  Mrs.  Thomas 
Parker,  secretary ;  and  Mrs.  A.  M.  Hobart, 
treasurer.  Mr*.  Harry  Veleke,  Wanpun, 
Wiacon*ln. 


V.  fi.  Pstast  l.aT.IM 

The  Sensational 

BENNE  HENTON  MOUTHPIECE 

for  SaxophouM  and  Qozinffts 

"The  most  amazing  and  ingenious  thing  you  have  ever  blown 
a  tune  through." 

Radically  different.  Moderately  priced. 

Write/or  daaeriptive  ART  BROCHURE 

HENTON-KNECHT  24  S.  18th  St.  Philo.,  Pa. 


TagI  You're  Surprirnd 
The  first  thing  our  newly  organised 
Band  Mothers  Club  did  was  to  give  a  sur¬ 
prise  party  for  the  band.  We  served  ice 
cream  and  cake  to  about  forty  members  of 
the  band.  Now  we  are  planning  a  tag  day 
to  raise  money  for  new  instruments. 
Later,  we  want  to  have  a  dance.  Mr*. 
W.  O.  Weinland,  Secretary-Treasurer, 
Band  Mother*  Club,  Shelby,  Montana. 


WHY  DO  WE  DEMAND 
PERFECTION? 

Because  we  know  it  is  our  inherent  right. 
Your  conductor,  your  musical  public  de¬ 
mands  your  best.  To  give  it,  you  must 
own  a  precision  built  instrument  cor¬ 
rectly  scaled,  perfect  in  intonation  and 
capable  of  delivering  smooth,  flawless 
performance. 

Such  flutes,  piccolos  and  clarinets  made 
of  sterling  silver,  gold  or  platinum  can  be 
obtained  at  all  times  from : 

Catalog  on  Request 


Welcome  Back 

What  a  surprise  we  have  in  store  for 
you!  ’Member  Fred  Fennell  of  the  John 
Adams  High  School  in  Cleveland,  one  of 
our  star  reporters  and  S.  M.  baton 
twlrler?  Tes,  sir,  and  ma’m,  it’s  none 
other  than  Fred  himself,  who  Is  now  di¬ 
rector  of  the  University  of  Rochester, 
New  York,  Band. 

At  first  Fred  had  been  in  charge  of  the 
maretking  band,  but  last  fall  he  took  over 
the  big  band.  The  marching  band  now 
numbers  forty-eight  pieces,  and  the  con¬ 
cert  band,  sixty.  The  concert  season  will 
be  quite  extensive  with  ten  concerts  sched¬ 
uled  and  one  NBC  broadcast  scheduled  for 
April  2.  We’ll  be  hearing  nu>re  about 
these  banda 


WM.  S.  HAYNES 
rOVNDRR 


PROTECT  YOURSELF! 

Be  Son  Your  Isstmmsnt  Bear 
the  Registared  Trademarks 


WM.  S.  HAYNES  CO 


IM  MASSACHUSETTS  AVE. 


BOSTON,  MASS. 


And  by  the  Way 

Several  of  our  National  solo  winning 
school  musicians  have  been  members  of 
the  University  of  Rochester  Band,  which 
Fred  Fennell  directs.  ’There's  Norman 
Hersberg,  whose  picture  appeared  on  the 
front  cover  of  the  June.  1924,  issue  of 
The  SCHOOL  MUSICIAN.  Norman  placed 
in  the  First  Division  of  the  National 
Bassoon  Solo  Contest  and  now  holds  first 
bassoon  in  the  U.  of  R.  Band. 

Then  there  is  Robert  DeHart,  National 
Solo  winner  on  the  comet.  He  was  solo 
cometlst  with  the  university  band  last 
year.  Now  he  is  a  member  of  the  U.  S. 
Marine  Band,  and  the  youngest  member, 
at  that. 

And  Oliver  Zinsmeister  took  care  of  the 
percussion  secUon.  He,  too,  is  with  the 
Marine  Band  this  year. 


Would  you  like  to  have  a  copy  of  the  proM-poam  "I  Am  Music,"  printad  in  2 
colon,  on  fina  engraver's  enamel,  with  pictorial  illumination,  she  13x15  inches, 
for  your  music  room? 

Return  this  coupon  at  once  with  50c  in  3c  stamps  or  coin  for  a  full  year's  sub¬ 
scription  or  renewal,  and  the  print  wW  be  maSed  to  you  postpaid,  immediately. 
Do  this  now  before  this  offer  is  withdrawn. 


Address 


The  SCHOOL  MUSICIAN — 230  N.  Michigan  Avenue— Chicago,  Illinois 
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Booton,  Maas. ;  WBZA,  Springfield,  llaaa. ; 
WFIU  Philadelpbia,  Pa.;  WBAL.  Balti¬ 
more,  Md. ;  WMAIj,  Waahlnston,  D.  C. ; 
WSYR,  Syracuae,  N.  T. ;  WHAM,  Rochea- 
ter,  N.  Y. ;  KDKA,  Plttaburjh,  Pa. ; 
WOAR,  Cleveland,  Ohio;  WXYZ,  Detroit, 
Mich.;  WL.W,  Cincinnati,  Ohio;  W£NR, 
Chicaco,  IIL  ;  KWK,  St.  L.ouia,  Mo. ;  WMT, 
Cedar  Rapids- Water  loo,  Iowa;  KSO,  Dea 
Moines,  Iowa ;  KOILi,  Omaha-Council 
Bluffs ;  WREN,  Kansas  City,  Mo. 


YmI  Mr.  Benfer 

•  In  our  September  Issue  we  told  you 
about  the  establlahment  of  a  school  for 
the  training  of  musicians  for  the  fleet  by 
the  United  States  Navy  Department.  This 
school  was  placed  under  the  supervision 
of  Lieut.  Charles  Benter,  former  vice-pres¬ 
ident  and  now  a  director  of  the  A.  B.  A. 

“The  enrollment  is  already  equivalent  to 
two  ships’  bands  and  there  are  several 
youns  men  still  at  Hampton  Roads,  Vlr- 
Kinla,  where  each  successful  applicant 
goes  through  a  course  of  training  In  such 
subjects  as  are  necessary  to  make  him  a 
a  capable  and  efficient  seaman  In  Uncle 
Sam’s  Navy,”  writes  J.  A.  Winn,  drum 
major  of  the  U.  S.  Navy  Band,  in  a  letter 
dated  October  11.  “The  school  building 
is  now  being  wired  for  lights ;  class  rooms 
and  private  practice  rooms  have  been 
completed,  and  It  is  only  a  matter  of 
days  until  the  students  and  faculty  will 
move  into  their  new  quarters.” 

Mr.  Winn  tells  us  that  work  was  started 
recently  on  remodeling  and  improving  the 
auditorium  in  the  Sail  Loft  at  the  Navy 
Yard,  where  the  U.  S.  Navy  Band  gives 
its  winter  concerts.  All  of  the  broad¬ 
casts  originate  from  this  auditorium.  The 
concert  platform  is  being  entirely  rebuilt, 
designed  to  permit  a  perfect  seating  ar¬ 
rangement.  Acoustical  tile  will  be  in¬ 
stalled.  to  improve  the  sound  properties  of 
the  audHorium. 

During  these  operations  Lieut.  Benter 
carries  on  all  his  activities  at  the  Naval 
Reserve  Armory,  never  omitting  a  re¬ 
hearsal  or  a  broadcast.  ’The  schedule  of 
symphony  concerts  will  be  announced  on 
completion  of  the  auditorium,  probably 
early  in  November.  Many  Important  works 
have  been  added  to  the  orchestra  library, 
and  programs  are  being  carefully  selected. 
The  symphony  season  promises  to  be  an 
outstanding  activity  at  the  nation’s  capi- 
tol  this  season. 

“Radio  listeners  will  detect  a  new  voice 
in  the  band  and  orchestra  as  soon  as  we 
move  back  into  our  own  quartern  ’This 
instrument  is  the  Orgatron,  the  recently 
developed  electric  organ,  with  William 
Arbuckle  at  the  console.” 


That  Man  Is  Hare  Again 

“Eld  Chenette,  now  at  714  Caracas  St., 
Tampa,  Fla.,  running  his  school  of  Ar¬ 
ranging  and  Composing,  assisting  City  of 
Tampa  Recreation  Board  with  music  pro¬ 
grams  and  assisting  the  University  of 
Tampa  with  its  state-wide  music  festival. 
Also  picking  orange  blossoms  while  my 
fellow  member  A.  B.  A.’s  are  dodging 
snowballs.  A  cordial  welcome,  all  ye 
brethren  and  slstem,  to  our  home  when 
you  come  South.  Remember  the  address. 
’The  door  is  never  locked.” — Eld. 


Joseph  De  Luca  Passes 

Members  of  the  A.  B.  A.  were  shocked 
to  hear  of  the  death  on  October  22  of 
Joseph  DeLuca,  director  of  the  college  of 
music.  University  of  Arizona,  Tucson. 
When  all  of  us  last  saw  Mr.  DeLuca  at  the 
Cincinnati  convention,  he  appeared  at  the 
peak  of  good  health  and  good  spirits,  all 
of  which  but  emphasizes  the  appalling  un¬ 
certainty  of  this  mortal  existence. 

Mr.  DeLuca  enjoyed  the  high  respect 
and  honor  of  the  members  of  our  associa¬ 
tion.  He  was  a  thorough  and  devoted 
musician,  one  whose  loss  will  be  felt  and 
whose  memory  will  be  cherished  with 
fondness. 


■  When  it  snows,  and  when  it  Mows, 
when  die  fire  goes  out,  and  die  band 
room  shivers,  *'Ar’  is  safe  and  happy, 
ready  to  ptay. 

This  All  Aluminum  String  Baas  is  die 
school  musician's  best  mend,  because 
accidents  will  happen,  and  “Al”  con  take 
it.  Unaffected  by  neat,  cold,  or  moisture. 
Can't  split,  warp,  crack,  che^  or  unglue. 
Made  entirely  (except  fingerboard)  of 
Duraluminum,  electrically  welded,  aiid  so 
perfecdy  concealed  under  imitadon  %oood 
finish  diat  it  will  fool  even  you.  Has  a 
voice  as  sweet  and  melodic  as  a  symphony 
'cello,  and  **more  volume  than  a  pipe- 
organ**.  It^s  just  a  wow. 

NEW  ABSOLUTE  WOOD-TONE 

The  absolute  woodhass  tone  in  this  in¬ 
strument  has  been  adiieved  widiin  die 
past  few  months  by  the  adt^Hion  of  a  new 
acoustical  treatment  inside  the  shelL  This 
is  dm  instrument  they  are  all  «»iH«ig 
about.  Schools  every  wheie  are  choosing 
it  for  tone. 

NEW  LOW  PtlCE 

Prices  reoendy  substantially  reduced. 
Write  now  for  complete  literature  and 
new  prices.  Also  special  introductory  offer 
Co  smools.  No  obugadon.  t 


The  October  1935  issue  of  “The  Band¬ 
master,”  published  by  Hugo  Frey,  4109 
Lyndale  Avenue  South,  Minneapolis,  Min¬ 
nesota,  is  chiefly  devoted  to  a  story  of 
Patrick  Sarsfleld  Oilmore,  thought  by 
many  to  be  the  world’s  greatest  band¬ 
master. 

’This  article  will  be  found  of  great  in¬ 
terest  and  value  to  members  of  our  asso¬ 
ciation. 


Stay  Up  for  This  Monday  Night 

On  October  28th  President  Frank  Simon 
again  “struck  up  the  band”  over  the  ether 
waves  when  his  famous  Armco  Band  was 
heard  over  the  stations  of  the  National 
Broadcasting  Company’s  Blue  network.  A 
combination  of  classical,  martial  and  pop¬ 
ular  numbers  was  played. 

Mr.  Simon’s  band  is  one  of  the  veteran 
musical  organizations  on  the  air.  Eig^it 
years  ago,  before  radio  had  become  the 
spectacular  medium  of  entertainment  it 
is  today,  the  Armco  Band  gave  its  first 
radio  concert.  The  popularity  of  the  Armco 
Band  has  grown  tremendously ;  the 
change  from  single  station  broadcasting  to 
the  chain  has  brought  not  only  national 
recognition  from  radio  listeners,  but  from 
metropolitan  music  critics  who  hail  it  as 
the  leading  exponent  of  the  best  in  the 
band  world. 

’The  Armco  Ironmaster  program  will  be 
broadcast  each  Monday  evening  at  10:30 
p.  m..  Eastern  Standard  Time.  The  pro¬ 
grams  may  be  heard  over  the  following 
sutlons :  WJZ,  New  York.  N.  Y. ;  WBZ, 


John  S.  M.  Zimmerman,  director  of  the 
United  States  Soldiers’  Home  Band  and 
Orchestra,  Washington,  D.  C.,  is  busy  with 
the  orchestra  this  fall  after  a  series  of 
summer  band  concerts,  which  closed  on 
September  28.  The  orchestra  gives  live 
concerts  weekly  on  two  mornings  and 
three  eveninga 

Looking  over  some  of  the  band  pro¬ 
grams  which  are  published  in  the  Wash¬ 
ington  daily  papers,  we  And  a  great  many 
of  the  names  of  our  members  in  the  com¬ 
posers’  column.  ’These  programs  are  ex¬ 
tremely  interesting,  and  we  only  wish  we 
had  the  space  to  publish  them  for  your 
general  information. 


"I  really  enjoy  your  little  magazine, 
and  look  forward  to  it  each  month.” — 
John  8.  M.  Zimmerman,  Bandmaeter,  The 
United  States  Soldiere'  Borne  Band  and 
Orcheetra,  Waehington,  D.  C. 


C.  G.  CONN,  Ltd. 


1 194  CONN  BUILDING,  ELKHART.  INDIANA 
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xromme 

comet*  irumf^ei 

Looming  to  ploy  any  instru- 
mont  ia  worili  grocrt  ■ludy— «md  suck  study  is 
mods  muck  oosior  ky  a  fins  iastnunsnL  Tko 
Olds  is  kcmd-eroitod  to  prociso  standards,  as¬ 
suring  maximum  floxikility  ond  ooss  oi  tons 
production:  Ugktsst.  iostast  action  and  smsI 
oecuroto  intonation.  .  .  .  Examiao  tko  Olds 
witk  tko  now  flutod  sUdos  ot  your  local  music 
doalor. 

CHICAGO  MUSICAL 

INSTRUMENT  COMPANY 

309  South  Wabash  Avanua.  Chicago 


FAY 


RIGHT 

way 

To  Insure  Instrumental 

SUCCESS 


FAY  BAND  METHOD 

14  books — 75c  each 
Teacher's  Manual  $1.50 

FAY  STRING  METHOD 

4  books — 75c  each 
Teacher’s  Manual  with  Piano 
Accompaniment  $1.50 

To  he  convinced,  send  for 
Examination  Copies 


MUSIC  SERVICE 

111  E.  14th  St. 

New  York 


I  Bear  the  Torch 

for  the  Drum  Corps 


IContinued  from  Page  9) 


ers  of  brass  instruments  may,  without 
exception,  double  on  bugles  to  a  better 
knowledge  of  both  groups.  In  many 
cases  the  buglers  in  St.  Mary’s  Corps 
are  able  to  play  any  note  on  the  bugle 
without  the  use  of  slide  or  valve  be¬ 
cause  their  ears,  minds,  and  lips  have 
been  developed  so  that  they  may  be 
coordinated  to  produce  the  proper 
pitch  of  required  notes.  The  ability 
to  perform  this  feat  is  not  necessary 
for  the  finest  corps  music,  but  it  is  an 
added  advantage. 

Considering  a  corps  from  a  psycho¬ 
logical  standpoint,  it  fits  in  perfectly 
with  the  order  of  the  child’s  develop¬ 
ment.  The  savage,  who  for  the  first 
time  in  our  world’s  history  knocked 
two  pieces  of  wood  together  and  took 
pleasure  in  the  sound,  had  other  aims 
than  his  own  delight.  He  was  patiently 
examining  a  mighty  mystery.  He  was 
peering  with  his  simple  eyes  into  one 
of  nature’s  greatest  secrets.  The 
something  he  was  examining  was 
rhythmic  sound. 

The  pipe  stage  followed  next.  It 
was  higher  in  intellectual  development 
than  the  drum  stage.  Next  came  the 
lyre  stage  denoting  a  far  higher  cul¬ 
ture  than  the  two  preceding  stages. 

Analysing  these  stages  and  applying 
them  to  our  school  system  we  have  the 
rhythm  band  age,  the  drum  and  bugle 
corps  age,  and  the  symphonic  band  or 
orchestra  age.  We  have  also  devel¬ 
oped  the  three  fundamental  elements 
of  music  in  their  proper  order — 
rhythm,  melody  and  harmony.  Tracing 
the  musical  training  of  the  child 
through  these  three  stages,  we  find 
that  each  particular  group  of  instru¬ 
ments  appeals  to  the  interests  and 
ambitions  of  his  age. 

During  the  rhythm  band  age  his 
physical  as  well  as  mental  abilities 
are  called  into  play.  In  the  corps  he 
still  uses  both  in  the  performance  of 
music  and  drills,  with  emphasis  on  the 
mental  attitude  so  that  he  can  play 
and  maneuver  in  perfect  accordance 
with  the  entire  group.  Later  in  the 
symphonic  band  or  orchestra  group  the 
aims  of  the  two  previous  stages  will 
have  become  habitual,  and  with  this 
musical  background  the  aesthetic  ele- 
.  ment  in  music  may  be  stressed. 

The  bugle  voices  are  arranged  in  a 
choir  much  the  same  as  are  the  brass, 
reed,  and  stringed  instruments.  The 
soprano  bugle  may  be  played  either 
as  a  solo  Q  or  D,  or  both,  using  the 


valve  or  slide.  A  tenor  may  be  played 
the  same  as  the  soprano,  and  the  bari¬ 
tone,  when  used  as  the  baritone  voice, 
may  be  played  as  a  G  or  D  bugle  or 
both,  using  the  valve.  The  baritone 
may  also  be  used  as  the  bass  voice. 

The  baritone  bugle  is  a  G  bugle,  or 
a  D  if  built  with  a  valve,  and  is 
pitched  one  octave  lower  than  the 
regulation  G  bugle.  It  produces  a  rich 
bass  tone  which  gives  a  good  founda¬ 
tion  to  the  bugle  section.  As  yet  no 
alto  bugle  has  been  developed,  al¬ 
though  some  corps  have  used  other 
instruments  to  make  up  for  this  defi¬ 
ciency.  The  combined  range  of  the 
bugle  voices  is  shown  in  illustration  I. 

In  many  contests  the  use  of  the  G-D 
valve  is  not  permitted.  Therefore,  in 
order  to  play  some  of  the  more  diffi¬ 
cult  selections,  it  is  necessary  to  divide 
the  buglers  into  two  sections,  one  play¬ 
ing  G  and  the  other  D  music.  For  per¬ 
fect  synchronisation  the  players  must 
acquire  almost  perfect  concentration, 
attention,  and  sense  of  pitch.  Corps 
in  the  various  contests  are  judged  as 
rigidly  as  are  bands  for  ensemble,  exe¬ 
cution,  rhythm,  and  repertoire. 

Some  of  the  advanced  members  of 
St.  Mary’s  Training  School  Band  have 
taken  up  the  study  of  harmony,  and 
they  have  found  arranging  and  com¬ 
posing  for  the  corps  a  most  delightful 
exercise.  Because  bugle  music  is 
largely  composed  of  chord  formations, 
working  with  the  corps  as  director  or 
arranger  permits  a  harmony  student 
to  acquire  a  practical  working  knowl¬ 
edge. 

The  possible  attainments  of  a  drum 
corps  are  numerous.  From  simple 
drum  rudUpents,  bugle  calls,  and  rudi¬ 
mentary  melodies  built  around  the 
fundamental  notes  may  be  developed 
marches,  selections,  overtures,  and 
even  symphonies,  which  are  rhythmic¬ 
ally  and  melodically  as  intricate  as 
those  performed  by  the  best  bands  and 
orchestras. 

Several  times  in  the  past,  St.  Mary’s 
Corps  has  been  mistaken  for  a  band. 
In  St.  Mary’s  Corps’  repertoire  are 
marches,  many  of  them  Sousa’s,  over¬ 
tures,  and  selections  from  well-known 
classics.  At  the  present  time  they  are 
working  on  an  arrangement  of  Bee¬ 
thoven’s  “Fifth  Symphony,”  which 
lends  itself  especially  to  the  capabili¬ 
ties  of  a  developed  corps.  The  entire 
symphony  is  built  upon  a  “four-note 
rhythmic  figure”  which  is  within  the 
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range  of  the  bugle  choir. .  The  result 
is  one  of  the  most  beautiful  symphonic 
numbers  ever  attempted  by  any  musi¬ 
cal  group. 

In  this  particular  number  the  bugles 
are  more  prominent  than  the  drums, 
which  is  to  be  expected  because  of  the 
symphonic  form  of  the  number.  This 
form  is  obtained  by  having  the  tenor 
drums  play  the  rhythm.  In  its  pres¬ 
ent  tentative  form  of  arrangement  for 
corps  the  “Fifth  Symphony”  has  six¬ 
teen  bugle  parts,  which  are  as  follows: 

First,  second,  third  and  fourth  G 
slide  bugled — Soprano. 

First  second  and  third  G  slide 
bugles. 

First,  second  and  third  D  slide 
hugles. 

First  and  second  tenor  bugles. 

First  and  second  G-D  slide  baritone 
bugles. 

First,  second,  third  G  bass  bugles. 

The  introductory  measures  are 
shown  in  illustration  II. 

Since  there  is  no  age  limit  to  corps 
membership,  anyone,  without  Joining 
either  a  band  or  orchestra,  may  acquire 
and  enjoy  a  thorough  knowledge  of  the 
finest  in  music.  With  extended  mem¬ 
bership  comes  greater  experience  re¬ 
sulting  in  greater  interest,  which  in 
turn  results  in  more  complicated  play¬ 
ing,  drilling,  and  maneuvering.  Be¬ 
cause  corps  playing  does  not  quite 
make  the  demands  that  a  symphonic 
organization  does  the  busy  man  or 
woman  of  the  world  may  with  greater 
ease  retain  membership  to  advantage. 
Many  of  the  corps  find  it  necessary  to 
have  an  instructor  who  has  had 
symphonic  band  or  orchestra  training. 
The  American  Legion  organizations 
offer  the  greatest  proof  of  the  keen  in¬ 
terest  which  has  resulted  from  the  de¬ 
velopment  of  this  particular  type  of 
music. 


The  truth,  nothing  hut  the  truth.  Help 
yourself  with  the  DERU  REED.  Spe- 
^  ciaUy  made  from 
I  the  hntt  of  sonth- 
I  A  French  cane. 
I  ■  Gives  a  marvelous 

■  tone  lasts 

■  Made 
five  strengths, 
soft-medium;  me- 
dinm;  medium- 
stiff; 

your 

dealor  or 


Adagio  . Mozart  |0.75 

Aadanta . QueatA,  Op.  7  .50 

Andante  Pastorale  . . . .  Uocnm.  Op.  31  .75 

Blue  Sky  and  You  (Vslse  C»pnce/.. 

. Brockenshire  .75 

Souta  No.  3 . Handel  1. 00 

Souvenir  dee  Alpei . 

. Hoehm  Op.  27,  No.l  .75 

Pleasures  ol  Pan.  VoL  3.  A  collectioti 
of  10  flute  solos  with  piano  accom¬ 
paniment  . Complete  3.50 

ClWinot  wHIi  PlasM 

Adagio  . Mozart  $0.75 

Blue  Danube  Waltz,  Arr.  by  H.  Bet- 

toney  . Strauss  .90 

Canzone  . Stark,  Op.  41  .75 

Concerto  (Op.  107) . Mozart  1.50 

Divertiseement  . Avon  1.00 

Dreams  at  Love . Liszt  .75 

Elegie  (Op.  10) . Magnani  .75 

Fli^  of  tnc  Bumble  Bee.  Arr.  by  H. 

Bettoney  . Rimsky-Korsakow  .75 

Longing  ...Baermann,  Op.  84,  No.  1  .75 

On  the  Lake . 

. Baermann,  Op.  85,  No.  5  .75 

Pastorale  ....Baermann,  Op.  84,  No.  3  .75 

Promenade  . Delmas  .75 

Rondo  . Avon  .90 

Serenade  . . .  Baermann,  Op.  85,  No.  4  .75 

Slumbw  Song  . 

. .Baermann,  Op,  84,  No.  2  50 

Song  of  India . Rimsky-Korsakow  .50 

Souvenir  dee  Alpes . 

. Boehm,  Op.  27,  No.  1  .75 

Souvenir  du  Rigi . Doppler  .90 

Valse  TriM  ...GUere,  Op.  35,  No.  7  .60 

Clarinetist’s  Joy,  VoL  2.  A  collection 
of  14  celebrated  clarinet  solos  with 

piano  accompaniment . Complete  1.50 

Clarinet  wM  Mrln  s 

(j  VioliKS,  Viola  and  Cello) 

Quintette  Op.  34 . Weber  $3.00 

Movements  also  sold  separately. 

Basisaii  wHIi  Plana 

Adagio  from  Concerto  in  F . 

. Weber,  Op.  75  $0.50 

Ballade . Monquet,  Op.  34  1.00 

Scherzino  . Abbiate  .60 

Ungarischc  Pantasie,  (Andante  and 

Komlo)  . Weber  1.00 

TWa  Bb  Clarinets 

Duet . Sobeck,  Op.  8  $0.60 

Five  Duets  . Kroepsch  .75 

Six  Duetti  Concertant . Magnani  1.00 

Studies  in  Canon  Form . Saro  .40 

We  suMisb  larse  setalees  sf  aeslt  fsr  wssdwiaes 
sad  brass  lastraaaats.  rasladlas  eittbiii.  stedlas. 
and  sasaaMss.  They  are  frsa.  bead  far  thaai 
aad  ask  fsr  lafsrawtiea  bWat  ser  llbsral  ta 


BUY  THE  BEST  REEDS 

. for  your  Musical  Instrumant 

■  ICgO  '  "  "Wv 

Isl.  sr  Tsasr  AM 
lerltsea . JM 


Be  a  Contest  Winner 

Frank  Simon  says,  “No  one  is  better 
prepared  to  teach  the  science  of  correct 
comet  playing  than  Horry  lacobs.’’ 

I  teach  the  exclusive  Herbert  L  Clorke 
method,  under  his  personal  endorsement, 
a  system  that  made  him  the  greatest 
cometist  of  his  time.  Write  or  phone  for 
appointment  and  free  talent  analysis. 

Harry  L  Jacobs 

2943  Woshiagtea  Bird..  Chicago 
(Nav.  1057) 


Order  Your 

Instrumental  Music 

from  GAMBLED 

COMPLETE  LIBRARY 


Stealing  the  Show 

The  Stockton,  California,  High  School 
Band  is  ready  to  steal  the  show  at  the 
contests  next  spring,  for  the  members 
have  new  uniforms,  and  they’re  keeping 
them  splc  ’n  span.  ’This  is  a  popular 
group  too— it’s  all  booked  up  to  appear 
in  the  new  uniforms  for  weeks  to  come. 

The  band  staged  a  celebration  when 
the  new  uniforms  arrived,  giving  a  style 
show  of  the  uniforms  used  in  the  past  10 
years.  The  first  show  was  one  of  the 
1926  band — a  blue  coat  and  hat.  Next 
was  the  uniform  of  1927,  featuring  golf 
trousers.  Then  came  the  Russian  costume. 
And  when  the  show  was  over  the  student 
body  gave  many  lusty  cheers  In  favor  of 
the  new  outfits. 


Prompt  and  oourteouz  service  oo  all  Solos, 
Ensembles,  Band  and  Orchestra  Mnsic. 


EARN  CREDITS  and  a  DEGREE 

by  Home  Study  and  Summer  Sessions 
Bsnd  Orsbsstrs  OIss  (HM  Dlrsetors.  Ttacbsrs  sad  Bopsr- 
Tlssrs.  FaUy  sseisdltsd  prsetlssl  eonrsss  Issdlaa  to  BM 
sad  MM  dsersts.  psrssnally  Uofbt  by  nalbrnalbr  known 
faealtj.  Bpoclal  ■snthly  paysssot  plaa — rtasoasbls  prless. 
Addrsss  Bserstary  fsr  iwpwts  iDionisUoa. 

VendorCook  School  of  Music 

IS52  Warrsa  Blsd.  Cbitass 


Note  these  winning  ensembles 

MclCsqr— Second  Suite  (Brass  qt.) . $2  M 

McKay — ^Two  Pieces  (4  Homs) .  1.2S 

Spohr  TaHnsadgw— Concerto  No.  I  (C^lar. 

qt.)  in  preparation . 

McK^ — Intermezzo  (4  Tromb.) . 7S 

Order  direct  from  the 


TM  ERNEH  WILLUMS  SCHML  •!  MIISIC 

SpselalUlBs  la  Baad  sr  Orebsstnl  tnialag.  Dally 
rtbsarsals.  Bpscial  sr  Thrss  Tsar  OsftUletU  esuno. 
Prlrats  Inslraetlsa.  Tbisty.  OsadoeUas,  Amactni. 
DltUasnltbsd  tsmlty  laeladlBe  Plsm  HmralU. 
VIollB,  Mfscfls;  MsTbnr  L.  Inks — Orebsstntloo, 
Btad  Amamsa. 

For  further  information  addrrtt 
TNE  lECinUI.  HI  OCMS  AvsiM.  IrsMlya  Ntu  Tsrk 


228  S.  Wabash  Ave.  Chicago 


CLARKE'S  TROMBONE 

METHOD 

TikIns  Hiif  li  Ptay  TpmAim  Cvnciy 

Enest  CMn,  117  L  Mi  SL,  Niw  Yirt 

aorr  pootpai*  pom  8t.ig 


"I  enjoy  The  SCHIXIL  MUSICIAN,  and 
wouldn’t  do  without  it.” — Ralph  Majtley 
Knoxville,  Illinois. 


Mmli  IhImmt  tmi  &  Orchistra  Books 

(la  Uss  la  gsbssk  Frsa  Catst  Is  Csart) 

‘'Rlaallaf’s  Osidsa  Jabtlss’’  —  “gunay  Bpoksns  ’’ 
’’At  Q.  Banns  Orsad-btiss’’ — ’’Osidsa  StsU  Bsad" 
(NXW  Bqsapy  MsrUSm  fa  Bsnd,  l»  Chss.  K.  Post.) 
DUTBIBimB— TOBK  A  ITIA  Baad  InstmassnU 
PXDLXB  "Caslaabsllt’’  Clarlaats  tad  riutas. 

Writs  !a  isaals  parts,  Cstslaas  lad  Prlsa 
MARSH  MUSIC  HOUSE 


“I  read  a  copy  of  The  SCHOOL  MUSI¬ 
CIAN,  and  I  think  it  is  really  a  marvelous 
magasine.” — Raymond  Kart,  Katrona 
Pennsylvania. 


Holloa 

MOUTHPIECE 


HELP  THE  GOOD  PLAYER  PLAY  BETTER 
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SQUIER  STRINGS 

TIm  WorM*t  HiMSt 

MUSICAL  STRINGS 

SqUIER-TRUED  STRINOS 
ALL  ARIERICAR  STRIHOS 
TOMKAT  VIOLIR  SETS 


(CoNd'aiir^  from  page  It) 

satisfactory  results  and  feel  safe  and 
certain  that  it  will  prove  a  boon  to 
any  who  has  the  energy  to  adopt 
and  practice  the  exercises  as  given 
throughout  the  outline. 

Tone  practice  (long  sustained 
tones)  ten  minutes. 

Slurred  intervals  (very  softly  and 
slowly)  ten  minutes. 

Scales  (major-minor  and  chromatic) 
ten  minutes. 

Arpeggio  chords  (perfect-dominant 
7th,  Diminished  7th)  ten  minutes. 

Studies  (overcome  difficulties)  ten 
minutes. 

Songs  (new  and  old,  sight  reading) 
ten  minutes. 

Practice  the  exercises  and  various 
models  that  are  given  in  connection 
with  this  article.  Take  care  not  to 
move  the  mouthpiece  on  the  lips,  and 
do  not  use  any  excessive  pressure 
for  it  is  not  necessary.  Use  a  quick 
attack,  and  support  the  tone  with  the 
breath.  Always  remember  in  trom¬ 
bone  playing  it  is  quite  essential  that 
the  tones  produced  should  be  fin¬ 
ished  in  an  agreeable  manner. 

Do  not  forget  to  practice  the  vari¬ 
ous  articulations  every  day.  This 
will  develop  control  of  the  breathing 
as  well  as  the  attack.  Single  tongu- 
ing  is  the  first  essential  to  acquire, 
before  attempting  the  double  or  triple 
staccato.  It  should  be  the  aim  of 
every  student  to  acquire  a  clean,  sin¬ 
gle  staccato,  as  it  is  very  difficult  to 
make  a  perfect,  clear,  smooth  triple 
or  double  staccato,  until  the  student 
can  arflculate  or  single  tongue  with 
any  degree  of  speed  and  surety. 

Most  students  do  not  know  how  to 
practice  and  study.  The  mere  play¬ 
ing  of  exercises,  without  knowing  the 
reason  why,  will  not  benefit  the  stu¬ 
dent  whatever.  The  student  should 
approach  a  new  exercise  slowly  and 
deliberately,  making  certain  of  each 
note,  rest,  or  whatever  the  exercise 
contains.  After  each  exercise  is  mas¬ 
tered  in  a  slow  tempo,  it  will  be  an 
easy  matter  to  increase  the  tempo. 

Details  are  always  of  the  greatest 
importance  in  the  study  of  any  in¬ 
strument,  and  the  smaller  the  de¬ 
tails  the  more  important  they  be¬ 
come. 

Exercise  ONE  should  be  played 
first  in  a  crisp,  detached  manner,  all 
tones  well  separated.  Imagine  a  six¬ 
teenth  rest  between  each  tone.  Use 
the  tongue  quickly  and  the  breath 
sparingly,  for  it  does  not  require 


The  New 
Merriam-Webster 

A  Ntw  Creation 

The  latent  and  greatest  ot  the  famous  Merrlani- 
WehMters— hacked  hjr  a  century  of  leadership 
and  representing  the  highest  modem  schoiar- 
^•hip.  Just  completed  at  a  cost  of  |l,SSS,SSS. 
Twenty  yean  newer  than  any  comparable 
dictionary.  _ 


NEW  INTERNATIONAL 
DlCnONART  Second  Edition 


BSIB  CROWN  sen  CS,  IK  C.  OatlM  St.  CMlwa  SL 

ASK  YOUR  MUSIC  STORE 


FINS  FOR  MUSIG 
OLBE  GLUES,  Ete. 

N*.  csss  snsmdad  la  any  «ltr. 
Sivtr  Phtoi  JS  aack,  QsH  rialaS  Jl. 
Slarih«a*ar  JS.RaBaSCaUjML 

SEND  FOR  FREE  CATALOGUE 

ARTISTIC  MKOAL  *  BADCE  CO. 
US-m  PMam  Hem  Yarii 


OWN  A  OENHINE 

A.  Goldbeck  Ratal  Ebonite 


right,  starling  a^rer,  G 
tl.  Writs  (or  26-paga  ^ 

C  K.  GROUSE  COMPANY 


GBEAT  •jawtMW  artltU  gladly 
say  Oaldbaek  tSS.H  te  tlse.M 
IW  hla  (aasaa  caitia-auida  aMath- 
plaeat.  Nov  ha  aSan  yaa  Idnrtleal 
qaallty.  uwa  ansottlaai.  uwa  SMtel 
tbaalte  mstarUl  at  awaalacly  lancr 
srlcM  Bads  sattlbla  by  aoaatity 
eredurtten. 


GENERAL  MUSICUNS  SUPPLY  CO. 

IM  W.  4lad  SL.  Nan  Varfc.  H.  V. 


SALUTE  TO  ALABAMA 
nd  'SQUADS  RIGHT’ 

MARCHES 

Full  srrangements 
A.  D.  DAVKNPORT  FmhUakar. 


ararai  tea#  and  ateylns  asaUtUi  at 
■aaiiBl.  Batlifaellaa  gaaraMaad  ar  aiaaay  ra- 
Ordti  dlrart  fraat  this  admttsaaisat  ar  ask 


IN  COLORS 


'JvJ  OM*)  SIEW 
Uniform  Catalog 


DeMoulin  Bros..^  Co 


Greenville,  Illinois 
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much  breath  to  intone  the  exercise 
pianissimo. 

Exercise  TWO  nhould  be  played 
first  staccato,  then  legato.  The  stac¬ 
cato  should  be  crisp,  and  the  tones 
well  separated;  the  legato  well  con¬ 
nected,  done  entirely  with  the  breath 
and  lips.  It  is  very  essential  to  the 
development  of  the  facial  muscles  and 
fiexibillty  of  the  lips.  Observe  the 
models  given  for  this  and  other  exer¬ 
cises.  The  practice  of  the  various 
articulations  wilt  speed  up  the  execu¬ 
tion  of  rapid  passages. 

Exercise  THREE  is  a  study  in  at¬ 
tack  and  must  be  done  carefully  in 
order  to  do  it  properly.  It  is  not  as 
easy  as  it  looks,  and  should  require 
much  of  the  student's  time.  Only 
constant  application  will  bring  the 
desired  results. 

Do  the  exercise  slowly  at  first  The 
sixteenths  must  be  short  and  de¬ 
tached,  and  of  equal  value.  Observe 
the  models  given  and  keep  strict 
time. 

Exercise  POUR  consists  of  triplets 
which  should  be  done  staccato  and 
legato.  Give  each  tone  its  proper 
value,  and  do  not  hurry  the  time — 
at  least,  not  until  you  have  control 
of  each  triplet 

This  exercise  should  be  done  on 
all  positions,  being  certain  that  yon 
have  the  correct  position. 

Listen  ciosely  to  the  quality  of 
the  tone  and  the  sureness  of  the 
attack,  as  well  as  the  manner  of  ex¬ 
pelling  the  breath. 


SNAPPY! 

ATTRACTIVE! 

DURABLE! 
Tha^s  SIS  Adtlpkim 
Uniform 

lomist  Price*.  Beat 
Worknuiiahip 

Write  for  Sanple*  *  Price* 

9be4HiUiiinifonn  €•. 

me 

tMifmrmu  mt  DtmtimeUom 
UU  WabMt  at,.  PWfe,.  Pa. 


What  a  grand  thing, — a  little  accomplish¬ 
ment  that  lifu  you  out  of  the  crowd,  gives 
yon  an  individuality,  singles  you  out  as 
one  whose  friendship  and  company  are 
most  to  be  desired.  What  fun,  to  be  the 
center  of  attraction,  popular  everywhere, 
in  social  demand,  the  one  around  whom 
all  of  the  fun  revolves. 

If  you  want  these  advantages,  if  you  want 
friends,  if  you  like  attention,  if  yon  look 
forward  to  glorious  days  at  college,  learn 
now  to  play  a  Soprani  Accordion.  It  is 
very  easy.  Yon  can  quickly  master  it,  and 
it  is  a  complete  band  in  itself.  Yon  will 
not  be  dependent  upon  anyone,  will  not 
have  to  share  your  triumph  with  someone 
else.  Yon  can  be  a  "star”  in  no  time  with 
an  easier-to-play  Soprani. 

It’s  real  fun  from  the  start,  so  don’t 
delay.  Mail  coupon  for  beautifully  illus¬ 
trated  literature  on  this  thrilling  instru¬ 
ment  from  Italy.  No  obligation.  Easy 
terms.  Send  coupon  now. 


FOR 

YOUR 

BAND 


WRITE  FOR 
OUR  FREE 

catalog 


A  most  unusual  styl*  bo^. 


pocimlv  for  Scheef  Bonds. 

Also  special  dssigniag  to 
embody  your  own  ideas. 

Catalog  (styl*  book)  and 
sarnies  sent  free  to  pros- 
peenva  purchasers. 


SOPRANI,  INC.,  Dtpt.1122 

(SO  t.  WabMh  Avu.  Chkag^,  IN. 

Mail  Coupon  Today  Sure 

j  SOPIIANI.  INC.,  Dept.  1112  "j 

I  CM  %.  Wabask  Av*..  CMeaae,  IN.  J 

I  Without  obllgatlnf  me  In  any  way  please  ! 
I  send  me  complete  Information  alxnit  the  ' 


{Continued  from  page  11) 

lost  and  filed  away  with  the  complete 
arrangement. 

There  are  doubtless  many  other 
systems  of  taking  care  of  the  school 
library.  After  all  the  “system”  is 
not  the  important  thing,  but  rather 
keeping  the  library  intact  and  in 
working  order.  I  have  found  most 
students  eager  to  help  and  for  the 
most  part  willing  to  pay  fines.  Be¬ 
yond  a  doubt  they  are  more  careful 
with  the  music,  especially  after  pay¬ 
ing  a  fine  or  so.  As  soon  as  the 
student  sees  this  point  he  is  gen¬ 
erally  cooperative. 

You,  and  the  school  administration 
have  the  added  assurance  that  all 
music  purchased  is  a  permanent  in¬ 
vestment,  not  a  temporary  or  waste¬ 
ful  one.  I  sincerely  believe  that  you 
will  find  it  easier  to  get  your  annual 
appropriation  when  this  point  is  un¬ 
derstood  and  appreciated,  beemise 
“stopping  the  library  leaks”  will  save 
money  and  build  up  a  library  re¬ 
serve  of  which  you  and  your  school 
will  be  proud. 


j  Name  . 

{  Addrei!! 


Dalhey*»  Omaha  Special 


All  brass  players  prefer  it. 
There  is  no  substitute  for  qual¬ 
ity.  At  all  music  stores. 

Band  Leaders: — Send  for  our 
new  44  page  catalog  with  sam¬ 
ple  parts  free. 

W.  R.  Mtay  IMc  Cl.,  OmIm,  IMr. 
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How  to  Play 
the  Violin 


A  3000  MILE  BARGAIN  COUNTER 


(Continued  from  fage  18) 

tion  in  his  playing.  This,  I  feel  sure, 
is  caused  by  careless  bowing  teaching 
in  his  very  early  stages  of  study.  1 
have  heard  some  excellent  perform¬ 
ers  and  symphony  players  who  are 
not  very  pleasant  to  look  at  because 
of  their  careless  manner  of  holding 
the  violin  and  bow,  and  I  think  much 
of  their  lack  of  success  was  due  to 
these  imperfections. 

The  examples  (page  18)  are  to  be 
used  as  a  means  to  rectify  a  poor 
bow  arm.  Although  they  seem  very 
simple,  the  underlying  principles  are 
most  important,  and  if  bow  control 
is  gained  at  the  different  divisions  of 
the  bow,  the  bow  arm  soon  feels  easy 
and  acts  easy. 

Example  1  should  be  carefully  prac¬ 
ticed  until  the  movement  is  estab¬ 
lished  in  the  elbow  and  should  be 
continued  until  perfect  ease  in  the 
forearm  is  felt.  Practice  Example  1 
on  the  different  strings. 

Example  2,  which  deals  with  the 
lower  half  of  the  bow,  should  also  be 
carefully  practiced,  being  sure  that 
all  of  the  bow  hair  rests  upon  the 
strings.  Practice  softly,  for  in  this 
manner  you  will  learn  to  control  the 
pressure. 

*  Ehcample  3.  In  this  exercise,  using 
the  upper  third  of  the  bow,  all  the 
hair  must  contact  the  strings,  thus 
assuring  a  correct  wrist  position.  1 
would  advise  the  use  of  three  distinct 
pressures  at  this  part  of  the  bow,  but 
pay  particular  attention  and  listen 
carefully  not  to  allow  a  stroke  to  be 
“scratchy.”  In  the  article  to  follow 
I  will  try  to  illustrate  more  difficult 
bowings,  and  how  the  manner  in 
which  they  are  used  makes  them 
playable. 


WANTED:  B<»  mosiciant  of  HiKh  School  age 
for  the  Bolles  Military  and  Naval  School  Band. 
Uberal  rednetiona  in  Scholanhipa  offered.  Ad- 
dreat  Mnaic  Dept.,  Bollea  School,  San  Joae  Blvd., 
Jackaonville,  Fkwida. _ 

PHOTO  POSTCARDS  copied  from  any  photo. 
$3  per  KTO.  Sample  on  requeat.  Photo  treet- 
ing  cards.  Agents  wanted  to  sell  Christmas  greet- 
iiut  cards.  Kodak  prints,  any  siie,  3c  each. 
William  Filline,  3027  N.  Kostner  Ave.,  Chicago, 
IIL 


UNIFORMS:  100  Grev  Cadet  Band  Coats. 

$3  each.  Caps  $1.  Military  Cadet  Uniforms, 
regulation  and  L^ion  style  band  coats  and  other 
uniforms.  Bargain  prices.  Circular  free.  Jan- 
dorf,  172  West  81st  St.,  New  York  City. 


REPAIRING:  First-class  repairing,  all  instru¬ 
ments.  Reeds,  brass,  strings,  workmanship  guar¬ 
anteed.  Special  bujn  in  string  basset,  ’oelloa. 
piano  accordions.  Tell  us  your  wants.  The 
Musical  Service  Station  of  the  South.  Ritter 
Music  Co.,  Inc.,  Atlanta,  Ga. 


ATTENTION:  Can  you  write  a  song  or  a 
march?  Send  me  your  lead  sheet,  mention  The 
&hool  Musician,  and  I’ll  quote  you  interesting 
prices  for  arranging  for  any  instruments  you 
desire.  Ed  Chenette,  714  Caracas  St.,  Tampa, 
Florida.  _ 


REPAIRS:  Save  money  by  sending  us  your 
repair  work.  We  repair  string  instruments,  wood¬ 
wind,  saxophones,  etc.  We  guarantee  best  grade 
materials  and  highest  clast  workmanship.  Write 
for  estimates,  D.  F.  Monty,  Austin,  Minn. _ 

THE  HICKERNELL  SOLO  TRUMPET: 
Warren,  Ohio.  Mathey  wrote:  “I  knew  you 
haH  the  rix'ht  tonal  idea;  but  doubted  its  pos¬ 
sibility.  The  revelation  went  beyond  my  imag¬ 
ination.  Tone  extremely  sensitive,  rich,  brilliant. 
Greatest  trumpet  ever  produced.” _ 


Xylophone.  Instruction  in  theM  instruments^  by 
one  of  tbe  fqremost  players  in  the  profession. 
Private  iMtdns.  Otto  Kristnfek,  Tympanist,  Chi¬ 
cago  Grand  Opera  Co.,  affiliated  Illinois  College 
of  Mnsic.  For  ai^intments  srrite  or  phone. 
Residence  2316  S.  Elmwood  Ave.,  Berwyn.  Ill. 
Phone  Berwyn  2000-J,  10  to  12,  5  to  7.  Drum 

Corps  Playing  is  not  concert  drumming. _ 

TRANSPOSITION,  Clefs  and  Scales,  quickly 
learned  srith  Richards’  Shortcut ,  Music  Chart 
and  Guide  booklet.  Small  pocket-size,,  double  dial 
mechanical  chart,  shows  all  transposition  between 
any  two  band  or  orchestral  instrumenU.  Here  is 
wlwt  the  World’s  Premier  Comet  Soloist,  Herbert 
L.  Clarke,  says:  "Every  student  of  music, on  all 
intmmeots,  especially  those  ,  who  arc  studying  in¬ 
strumentation  or  orchestration,  should  have  this 
vahwble  manual  in  their  possession,  as  it  saves 
much  time  and  is  accurate  when  properly  un¬ 
derstood.”  Sent  poatpsud  for  $1.25.  Address  Edna 
Richards,  11  W.  N.  2nd  St.,  Montrose,  Colo. 
SPECIAL  ARRANGEMENTS:  To  introduce 
an  arranging  service  for  high  school  or  profes¬ 
sional  dance  bands,  I  am  offering,  free,  a  so¬ 
cially  arranged  chorus  of  “Tea  tor  Two,”  for 
sax  trio.  Send  2Sc  to  cover  postage  and  manu¬ 
script.  Lee  James,  697  E.  120th  St.,  Cleveland, 

Ohio. _ 

ATTENTION :  Hot  choruses  on  Dina^  St. 
Louis  Blues.  Tiger  Rag,  Ida,  for  Clarinet,  ‘Tram- 
pet,  Eb  or  Bb  Saxophone,  four  choruses  for  $1. 
Write.  How  to  learn  hot  playing  and  improvis¬ 
ing  the  melody  way  in  ten  easy  msons.  W.  G. 

Haivin,  3547  E.  161st  St.,  Cleveland,  Ohio. _ 

ATTENTION:  Large  library  of  Band  and  Or¬ 
chestra  Music  of  acknowledged  value,  comprising 
standard  overtures,  selections,  idylles,  character- 
istiques,  solos,  patrols,  tone-poem^  waltzes, 
marches,  etc.  Carefully  taken  care  of.  Catalog 
furnished.  Keating’s  American  Band  (formerly 
of  New  York  City),  Route  1,  Box  387,  Pine 
Grove,  S'iUgerties,  New  York. 

PLAY  HOT  SAXOPHONE:  Complete  course 
by  Thompson,  the  master  teacher.  For  teacher 
or  pupil.  G^  this  successful  course  and  play 
modem  saxophone — $1  postpaid,  (^ton  Publish¬ 
ing  Company,  815  S.  Hill  St.,  Loa  Angeles,  Cali- 

f  Praia. _ 

OBOE  REEDS:  I  will  make  your  reeds  just 
like  my  own  which  I  use  at  Cincinnati  Symphony 
Orchestra.  I  guarantee  every  reed  perfect  as  to 
pitch,  easy,  bomtifnl  tone.  Mounted  on  Loree 
tubes.  $1  each— 6  for  $5.50. 

LOREE  OBOE  :  Bargain.  Send  for  details. 
Andre  Andrand,  3500  Brentwood,  C^inrinnatB, 

Ohia _ 

ARTISTS’  OBOE  REEDS:  Satisfaction  or 
your  money  refunded,  on  the  finest  oboe  reeds 
available  for  professionals  or  students.  The  most 
popular  reeds  for  beautiful  tone  and  long  life, 
each  guaranteed,  at  80c  each;  6  for  $4— with 
old  tubes.  B.  M.  Barden,  37th  St.  and  Douglas 
Rd..  Downers  Grove,  Ill. _ 


A  brand  new  Pruef- 


CLARINET  BARGAINS.  - -  - 

fer,  wood,  Boehm  Bb  clarinet  in  a  deluxe  case. 
Factory  piice  W5 — our  net  cash  price  $50.  A  set 
— Bb  and  A — genuine  Buffet  clarinets,  improved 
Albert  System.  10  keys.  6  rings,  extra  Eb  key, 
articulated  GS  rollers,  both  little  fingers,  good 
case,  instruments  little  used.  Factory  i^e  $140 
— our  price  net  $55.  Can  be  had  on  trial.  Geo. 
Landers  Music  Co.,  Clarinda,  Iowa. _ 

CARLISLE  VIOLINS:  Finest  new  violins 
made  in  the  world  today.  Beautiful  tone,  varnish, 
workmanship.  Hundreds  of  owners  endorse  _^r- 
lisle  violins  whole-heartedly.  Also  fine  repairing. 
J.  R.  Carlisle,  Hamlet,  Ohio. _ 

IMPORTANT  NOTICE;  If  you  wiU  tell  me 
what  used  instrument  or  instruments  you  want  to 
purchase  and  the  price  you  want  to  pay,  I  will 
endeavor  to  fill  your  order,  D,  (Tlaffy,  3952 

Pine,  Philadelphia,  Pa. _ 

FOR  SALE;  Thompson  &  Odell,  Boston,  Trum¬ 
pet,  silver  plated,  gold  in  bell,  quick  change  to 
A,  6ne  condition,  $20— case  included.  York 
long  model,  silved  plated  comet,  $14  with  case. 
Fine  old  Violin,  label  Varotti,  1798,  great  tone, 
$13 — modern  case  included.  Weston,  37  Cedar 

St.,  Marblehead,  Mass. _ 

BARGAINS:  New  Bb  Clarinet,  nickel  plated, 
Boehm  for  only  $28.  'Three  days’  trial  French 
made  clarinet  re^s,  50  for  $2.  French  model 
clarinet  case,  plush  lined,  $6.25.  Oboes  and 
clarinets  overhauled  to  play  like  new.  W.  G. 
Hhvin,  3547  E.  161st  St.,  CleveUnd,  Ohio. 
FOR  SALE:  C.  G.  Conn  Fluegel  Horn,  like 
new,  $60.  C.  G.  Conn  Bass  Saxophone,  nickel 
finish,  rebuilt,  complete  in  case,  $110.  _  Also  in¬ 
struments  of  all  kinds  to  rent.  Renier’s,  531 

Main  St.,  Dubuque,  Iowa. _ 

BARGAINS:  Martin  Trumpet,  gold  lacquered, 
excellent  condition.  Conn  Melody  ^xophone, 
silver,  gold  bell.  Several  good  violin  outfits, 
(jan  also  furnish  anything  in  new  instruments 
at  lowest  prices.  For  particulars  write  D.  F. 
Monty,  Austin,  Minn. _ 


FOR  SALE:  5  very  fine  Italian  Violins — L. 
Vendapane  $250;  E.  Rocca  $400;  G.  Degani 
$325;  J.  B.  Ceruti  $450;  S.  Scarampella  $300. 
B.  Mauceri,  1158  DeKalb  Ave.,  Brooklyn,  N.  Y. 
BARGAINS:  Dcagan  vibraphone  and  case  $175. 
Fine  cello  $60.  Holton  trombone  and  baritone 
with  cases  each  $55.  Hopf  violin  $75. 
Bnescher  alto  sax  $45.  Mnsic  Supply  Co.,  521 

N.  Center  St.,  Terre  Haute,  Ind. _ 

FOR  SALE;  Selmer  Alto  Saxophone  $65;  Hol¬ 
ton  Trombone  $25;  Metal  Clarinet  $15;  Bass 
Clarinet  $95;  Martin  Eb  Bass  $65;  Gibson  ($75) 
Guitar  for  $35 ;  New  Trumpet  $15.  All  with 
cases.  Miller,  432  Broadway,  Camden,  N.  J. 


WE  CHALLENGE  YOU  to  find  prices  as  low 
as  we  quote  for  new  and  used  instruments  and 
accessories  of  all  kinds.  Do  yon  want  to  save 
money?  Be  sure  you  get  our  prices  before 
buying!  Abrolntely  lowest  prices  on  a|l  musical 
merch.-'ndise,  including  Clarinets,  Accordions,  Gui¬ 
tars,  Saxophones,  strings,  reeds,  mouthpieces,  etc. 
What  do  you  need?  Send  for  free  list.  Sub¬ 
urban  Schools  of  Music,  641-643  Stuyvesant  Ave., 

Irvington,  N.  J. _ 

^LL  VALUE  PAID;  Used  Band  and  Or¬ 
chestra  Instruments.  We  buy,  sell,  or  exchange. 
Don’t  fail  to  get  our  offer.  Srad  for  Violin  C!ata- 
log  and  Band  Accessory  List.  Peate’s  Music 


S.  Wabash  Ave.,  Chicago,  III. 


ON  THE  AIR 

Frank  Simon. :£,armco  Band 

EVERY  MONDAY  NIGHT  ‘  STARTI NG  OCT.  28.1935 


k  CmLERIE  FOR  TIE  SIFERIORin  OF  RIRO  IRSTRIMERTS 


FIRST  DIVISION  WINNERS 

^lu£a4iiJu^i 


ROBERT  WORK  {htUw}, 
ConietiK.  HamniMd,  Ind¬ 
iana,  High  School  Baixi.  Fim 
diriaion  winncf,  193S  Na¬ 
tional  Solo  and  cnscmhle 
Conteat.  Won  thia  honor 
with  hia  Conn  Victor  comet. 


IN  THE  1933  national  solo  and  ensemble  events  we  have 
definite  check  on  191  winnera  placing  in  1st,  2nd,  3rd  or 
4th  division  and  over  half  of  them  use  Conn  instruments. 
More  Conns  were  used  by  these  champion  players  than  all 
other  makes  combined.  Five  out  of  eight  1st  division  winners 
in  comet  and  trum{>et  played  Conns.  The  only  1st  division 
winner  in  Fluegelhora  played  a  Conn.  These  winners  are 
shown  on  this  page.  Next  month  we  will  present  Trombone 
and  Baritone  winners. 

In  the  1934  solo  and  ensemble  events,  the  winners  likewise  used  more 
Conns  than  all  other  makes  combined.  And  Conns  predominated  in  all 
three  of  the  first  division  Class  A  bands  and  also  in  the  one  first  divi¬ 
sion  Qass  B  band.  In  these  four  champion  bands,  138  Conns  were 
used.  There  is  no  disputing  such  evidence  that  Conn  instruments  help 
to  insure  championship  performance. 

aCONN 

•AND  Instruments 


FRANOS  D.  STEVENS  fo/ 
Ufl),  First  chair  and  solo  cor¬ 
net,  Anhur,  Illinois,  High 
School  Band.  First  division 
winner,  1933  National  Solo 
and  Ensemhle  Contest.  Won 
with  a  Conn  Victor  comet. 
Has  played  a  Conn  for  six 


G.  CONN,  .04L,  1142  Conn  Bldg.,  Elkhart,  Indiana  I 

I  Please  tend  me  the  free  litersture  checked  below,  * 

I  Book  on  individual  instniment  (mention _ _  _instni-  | 

I  mentK  Complete  catalog  Booklet,  "Band  Organizing  Made  | 

I  Easy" _ Ifdiicctor  oi  supervisor,  please  check  here__  .  .  | 

I  NaaM _ I 

I  Addicss^ _ _ _ _ _ I 


DAVE  KINSWICX,  Flnegelhom  with 
the  Morton  High  School  Band  of  Chi¬ 
cago.  First  division  wrinner,  1933  Na¬ 
tional  Solo  and  Ensemble  Contest.  Plays 
a  Conn  Flnegelhom  with  which  he  woo 
this  splendid  rating. 


